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Here 1s the turbulent history
of Spain
through the ages

as seen, remembered
and recorded by her artists

The color and shadow, the dazzling light and
ascetic darkness — the so/ and the sombra— of
Spanish life and Spanish civilization, from pre-
history to modern times, are captured as never
before in this extraordinary book.

In it, two hundred and forty-five works of art,
newly photographed by one of America’s great
photographers in Spanish museums and private
collections, are faithfully reproduced, unre-
touched. Every plate is in full color. They are jux-
taposed to form a visual chronicle of Spain over
the centuries: her royal dynasties, her invaders,
her conquests; the flowering of her many cultures;
the fervors, inspirations and excesses of her re-
ligious experience; the unparalleled adventure of
her great age of exploration; the opulence of the
court, the horrors of the lower depths; her fierce
beauty, her sombre mysticism.

From the incredible cave paintings of Altamira
(20,000 B.C.) and the little-known Phoenician
ceramics to the glories of Moorish art, from the
rare legacy of the Romanesque and Mudéjar
painters and sculptors to the masterpieces of El
Greco, Velazquez, Zurbaran, Goya, Mir6 and Pi-
casso—here is a richness of Spain’s visual treasure
far beyond any previously assembled in a single
volume. Indeed, many of the works of art have
never before been photographed or reproduced.

The whole complex of Spanish life and feeling
is revealed in striking and often astonishing de-
tail. On an ancient clay vessel: a bull is tamed.
On a 13th-century illuminated manuscript: a mo-
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PREFACE

At a great turning point in its evolution, Spain
established a tradition of relating its history in both
textual and visual images. In the 13th century an in-
credible king, scholar and general, Alfonso el Sabio
(the Wise), gathered a team of miniaturists, illumi-
nators and writers to chronicle the great events in
Spain’s past. Resulting works became the first history
written in a modern language for any country of
the European mainland and the first illustrated his-
tory as well.

This book, following in that tradition, is a visual-
textual history of Spain. It is not a defiitive work
on the politics, economics or even the art of the
Iberian peninsula, but rather a historical sketchbook.
Its purpose is to evoke the spirit of Spain and its
people through art, a living art created by men who
translated their times into epic images.

The heroism, cowardice, tragedy and comedy
of history are seen through the eyes of the artists,
themselves men of passions and beliefs. They per-
manently recorded the significant moments and the
men and women who made them significant. Their
paintings show incidents that shook the civilized
nations—adventures without parallel in the families
of kings and princes; assassinations, seductions,
murders; stupidity as well as nobility; sacrifice,
generosity, intelligence.

A sudden insight into the ways of life of the
succeeding cultures of Spain is often revealed in the
unexpected detail. It may be an ancient Iberian
taming a bull seen on a pottery vessel; or, in a 13th-
century illuminated manuscript, a blind Moslem
playing a duet on a lute with a Christian; or a
representation of an early steam engine chugging
through the Pyrenees mountains. But the artists of
Spain did not neglect the mainstream of events, or
the principal figures. Ignacio de Loyola is portrayed
receiving a charter from Pope Paul II for the
founding of the Society of Jesus; Queen Isabel, the
Catholic, rides with King Fernando and Cardinal
Cisneros to accept the surrender of the Moslems at
Granada. Forty-three years later, Carlos V rides
with his young son Felipe II at the Battle of Tunis;
Cervantes sits for a portrait at the height of his
career; Saint Teresa founds her order of barefoot

nuns (the Descalzas Carmelites); Veldzquez records
the surrender at Breda; Goya, in fury and compas-
sion, depicts his country’s struggle for independence.

For the most part, the artists who contributed to
this visual history of Spain were Spaniards, the ex-
ceptions being foreign-born artists who obviously
were deeply influenced by their Spanish environ-
ment—the Venetian Titian (who painted Carlos V
during his reign as Holy Roman Emperor) and El
Greco, the Greek who became a part of Spain.

Periods in art do not always correspond to his-
torical eras. Yet the artist mirrors the times not
only in what he paints but in the way he paints
it. In some periods, both artists and history seem to
be marking time; in others, there is a hesitancy in
their statements; now and then, as was the case in
mid-16th century, an explosion of genius occurs.

Paintings and sculpture typical of each period
and directly concerning the course of events are
reproduced here in their true sequence as closely as
possible, although some liberties have been taken
in the interest of clarity. Because 15,000 years of
Spanish development encompass so many great
events, the book necessarily has certain gaps and, at
times, whole eras have been telescoped.

Finally, this is neither a political nor a cultural
history. However it contains enough elements of
both to give the reader an understanding of the
evolution of the Iberian peninsula from prehistoric
times to the end of the monarchy of Alfonso XIII
in 1931.

In the case of translations from Greek and Arabic,
and for Roman times, modern-day English spelling
is used. For later periods, after the Spanish language
had formed, Spanish names of places and individuals
replace all other spellings. An exception is made in
the case of Charles V (Carlos I of Spain) since he was
Holy Roman Emperor. But his son, Felipe II, is not
Anglicized into Philip.

The paintings, sculpture and ceramics have been
reproduced entirely in color and are not retouched;
cracks in parchment, damage to priceless canvases,
even marks made by owners hundreds of years ago,
are reproduced. You will see the paintings as nearly
as possible to the way they were created. For it is
the intent of the author to allow the art to speak for
itself. Who can speak for Spain more eloquently than
Berruguete, Zurbarin, Velizquez, Goya, Picasso
and their contemporaries?

— BRADLEY SMITH
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INTRODUCTION
TO THE ART
OF SPAIN

Perhaps more than that of any other country, the
art of Spain reflects the character of its people, as
well as its history.

The projection of character through art is not
limited to the essentially popular forms—ceramics,
weaving, embroidery, wood carving, wrought
iron—of which there are abundant and forceful
examples throughout the Iberian peninsula. It ex-
tends also to the most magnificent works of archi-
tects, painters and sculptors. “Spanish art,” wrote
Ortega y Gasset, “is marvelously rich in its popular
and anonymous forms—songs, dances, ceramics—
but very poor in the more personal and erudite
forms.” Taken literally, this statement is misleading.
For Spain is strewn with admirable monuments
created by Spaniards; and in both painting and
sculpture the Spanish people have produced sublime

works. What is true, however, is that even the art
intended for exhibition at court or for adornment
of palaces had deep popular roots.

In other countries, an elite of philosophers, artists
and aristocrats immersed in a sophisticated atmos-
phere usually set the aesthetic rules to which works
of art were expected to adhere. This elite could be
the one gathered at the Medici palace in Florence,
or at the Neapolitan court of Alfonso V of Aragdn,
or the Roman court of Pope Leo X. After the 17th
century rigid rules were dictated by the French
Academy, where the great rubbed elbows with
artists and poets. In Spain, on the other hand, artists
came from the people; they were trained in the
humble atmosphere of a family shop or, following
the custom of the guilds, were apprenticed to a
master whom they helped with the domestic chores
in exchange for his lessons.

When by sheer genius—as in the cases of Ve-
lizquez, Zurbarin or Goya—they rose to a promi-
nent position in the princely palaces, they invariably
carried with them the cternal constants of the Spanish
people. This explains why the Spanish character is
averse to academic teaching insofar as it demands
rigid standards, methodical learning and preference
of art over nature.

The Spanish people—and in Spain, as in no
other country, the concept of “people” can be ex-
tended to embrace all social classes—are more in-
clined to action than to orderly, patient meditation.
Iberia’s contribution to universal culture is immense.
In a superhuman adventure Portuguese and Span-
iards opened up a world that was still unknown to
Europe as late as the 15th century. This was not
achieved by scholars sitting in studies or libraries,
but by sailors and conquistadores who may not have
known how to read or write—men of miraculous
energy but incapable of reflecting upon the conse-
quences of their epic deeds. That is why Spanish
artists in general lack originality. Over most of its
history, Spain was a “province” of some metropoli-
tan power—whether Greece, Rome, France or the
Low Countries. But the extraordinary strength of
the Spanish character took these outside influences
and gave them an unmistakably Spanish flavor. No
one can deny that the art of Veldzquez, Ribera and
Zurbarin would have been impossible without the
trail blazing of Caravaggio; that Alonso Berruguete,
the great Castilian sculptor, was permanently influ-
enced by the 15th-century Florentines; or that Fran-



cisco Gova owes a large debt to the great painters
brought to Spain by the Bourbon kings to decorate
their palaces. All this, however, does not make “The
Meninas” of Veldzquez, the “St. Sebastian” of Ber-
ruguete or Goya's frescoes at the monastery of San
Antonio de la Florida any less Spanish.

From the Spanish character stem the unique fea-
tures that allow us at a glance to say that a building,
a sculpture or a painting is Spanish. One reason for
this is the very profusion of Spanish art. In spite of
a century and a half of civil wars and of methodical
looting by art dealers, there is still a vast wealth of
art scattered all over the peninsula, reaching out to
the most remote and inaccessible places. This abun-
dance, hard to explain for a poor country, can be
traced to the profoundly religious nature of the
Spanish people. Even before they were Catholics or
when they lived under non-Christian occupations,
Spaniards believed in worshiping God with the
utmost splendor—hence the overwhelming artistic
treasures found in Spanish churches and monasteries.
The cathedrals of Toledo, Burgos and Sevilla, and
the monasteries of Guadalupe and El Escorial have
unrivaled collections of paintings, sculpture and all
types of decorative art. The Spanish people have an
anti-economic concept of life. Often their external
trappings of opulence conceal a sober and austere
way of life. Such is the case with noblemen all over
Spain who may live poorly in houses marked with
heraldic stones and in rooms decorated with fine
carpets and tapestries.

Spanish religious art is found not only in the
churches but also in the old mansions. It is worth-
while noting that this pious art is at the same time
deeply realistic and reflects historical events, for
religion and history are closely intertwined in the
fabric of Spain. The art of the “Golden Age”
(1550-1660) in particular, with fidelity rarely sur-
passed, succeeded in mirroring the world in which
the artist lived. It has been said of some Spanish
painters (Velizquez, Zurbarin) that they were in-
capable of visualizing heaven or, when mythology
was their theme, of creating an Olympus; that they
merely pictured what they saw. The Italians, on the
other hand, based their mystical themes on arche-
types of impossible beauty. Realism is deeply in-
grained in the Spanish soul, and it turns up also in
Spanish literature, which has no peer in evoking life.
Cervantes is as realistic in Rinconete and Cortadillo,
or Quevedo in La Vida del Buscon, as Veldzquez is

in the painting “Los Borrachos.”

Spanish art, like the Spanish people, is more
intuitive than studied and painstaking. It has sponta-
neity and admirable ease, but it rarely achieves
correct interpretations, which may demand long
and tedious preparation. The Spanish people love
color, movement and life, and this is reflected in
their art. It is enlightening to compare side by side
a Spanish work of art with a contemporary one of
the same school done in another country. Let us,
for example, place a 1sth-century Flemish picture
next to another showing Dutch influence but
painted in Castilla or Andalucia. In the former,
everything is exquisiteness and masterful skill—one
can see in it many years of training, long hours of
concentration and work to achieve an exact image.
Quality emanates from the fabrics, the metals or the
ceramics portrayed; there is a devoted attention to
the smallest details of the landscape. The Spanish
picture, on the other hand, will not be quite right,
as if done hurriedly, with an casy technique. But
within it lies something which the northern artists
have not been able to capture—life. The same thing
happens if next to a Goya we hang another painting
done by a contemporary Englishman—Reynolds,
for instance.

A typical case is the 17th-century painter Fran-
cisco de Zurbarin (1598-1662), who was born in
rural Extremadura and became famous as an artist
for the monastic orders. He was forced to paint fast,
because important commissions poured in on him
not only from all over Spain but also from Spanish
America. Yet his white monks have such luminosity,
such strength and vitality as to make them danger-
ous and overpowering competitors in any museum.
It has been said that in an art gallery the only /iving
things are El Greco, Velizquez, Zurbarin and Goya;
the rest are nothing but marvelous wax figures.

These qualities of energy and movement are
characteristic of the baroque, which colors the soul
of Spain throughout its history. The baroque was
not just a light that flickered momentarily at a par-
ticular time in European culture—toward the end
of the 16th century; it is a “constant” phenomenon,
with specific qualities, which appears in the final
stage of all cultures. Baroque characteristics are
found in all Spanish art, except for the brief and
barren academic periods. One of these characteristics
is the ability to portray pathos and pain. Never has
human anguish in the face of death or martyrdom
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been expressed so poignantly as in the Christs, Mater
Dolorosas and martyrs painted or carved in Spanish
works of art. We have already pointed to the per-
sistence in Spain of another baroque signpost—
arealism that seeks truth in all its crudeness, showing
decrepitude and ugliness, taking delight in empha-
sizing abnormalities and shortcomings, as do Ve-
ldzquez with his dwarfs, Ribera with his “Bearded
Woman,” Carrefio with his portraits of a mon-
strously fat child, and Goya with his black painting
and his “Capriches.” The baroque fondness for ex-
cessive sumptuousness is often reflected in Spanish
monuments.

Some of the unique features that distinguish the
Spanish school of painting from other great Euro-
pean schools are determined by geography and his-
tory. An anarchic distribution of mountain ranges
divides Spain into a series of regions completely
different in climate, products and geographical fea-
tures. The Iberian peninsula is like a small continent
where one can find the most diverse terrain and talk
with people of different races. There seem to be no
similarities between rainy, wooded, mountainous
Galicia, whose people are of Celtic stock with some
traces of Germanic blood, and the dry and austere
Castilian plateau, or the verdant river banks of
Andalucia and Valencia, where Arab influences are
still strong. To such diverse geographical and ethni-
cal groupings correspond different schools, each
with well-defined characteristics. But at the same

time the Iberian peninsula is a natural entity, with

no less well-defined characteristics. Over a great
part of its history it has been politically united under
different governments (Roman Empire, Visigothic,
Hapsburg and Bourbon monarchies). Often the
various races of the Iberian peninsula have joined in
action fired by the same ideals—reconquering Spain
from the Arabs, defending the Catholic faith or
resisting Napoleon. Thus, the art of the various
regions has the Spanish spirit as a common back-
ground. Only an expert can tell whether a particular
painting belongs to the Madrid, Valencia or Sevilla
school, but anyone can tell at a glance that it is a
Spanish painting.

Geography also determined the history of Spain.
The Iberian peninsula, located south of the Pyrenees,
is separated from Africa by a small stretch of sea.
Mountains separate and the sea unites—that is why
the African influence in Spain has persisted since
prehistoric times. The Mediterranean coast is wide

and Oriental cultural currents constantly converged
into Spanish ports—hence the cultural duality of
Spain. It has always had elites that wanted to be
attuned to Europe; and the great European cur-
rents—Greek and Roman, Romanesque and Gothic,
the Renaissance—found in the Iberian peninsula
a brilliant provincial echo. But Spain is not en-
tirely European. At the bottom of its soul there is
something that is not European—its detachment
from the contingent and the ephemeral, with a
consequent preoccupation with the problems of
cternity. The most significant event in Spanish his-
tory occurred in the year 711 : the inexplicably quick
occupation of the Iberian peninsula by an avalanche
of Moslems—Arabs, Syrians, and Berbers from
North Africa. For eight centuries Spain, or part of
it, no longer depended culturally on such European
metropolises as Rome, Florence and Paris, but rather
on Damascus and Bagdad, from which it now took
its philosophy, art, and, above all, its sense of life.
At the Spanish end of Europe the most refined
Moslem culture flourished, with monuments such as
the Mosque at Cérdoba—the most beautiful in the
whole of Islam—and the Alhambra at Granada. In
the 1oth century, under the Omayyad caliphs,
Cérdoba was the most important city in the West.

It is logical that this brilliant civilization should
have impressed the leaders of the small kingdoms
then emerging in the north of the peninsula, as well
as the Christians who had kept their religion and
customs under Moslem domination. In the 11th cen-
tury, as the caliphate began to decline and fall, the
roughhewn conquerors from the Christian king-
doms let themselves be influenced by the culture of
the conquered. Hence the mixture, unique in Europe,
of Moslem and Christian arts—the Mozarab style,
which was the art of the Christians under Moslem
domination, and the Mudéjar style, the art of the
Moors under Christian domination.

Spain has always been a country of surprises.
One of them was its rapid emergence as a European
power after having.been somewhat forgotten at the
western end of Europe. Now the Low Countries,
a large part of Italy, and some French provinces
became a part of the vast monarchy of the Spanish
Hapsburgs. The discovery and conquest of Mexico
and Peru brought to the Iberian peninsula a river
of gold, which Spanish religiousness and the love of
the sumptuous soon turned into magnificent build-
ings with great accumulations of paintings, sculp-

——



ture and precious objects. A large number of foreign
artists came to Spain, while many a Spaniard was
drawn to Italy by the fame of the Italian schools of
art. The influence of the Italian mannerism, of
Venetian painting, of the great school of baroque
realism as well as the ostentatious Dutch baroque,
is evident in 16th- and 17th-century Spanish art;
yet it is not strong enough to obliterate the powerful
Spanish personality. El Escorial, that great monas-
tery founded by Felipe II, is based in its entirety on
the Vignola system of construction; and although
it has other European artistic influences, it could
have been built only in Spain. It is one of the most
representative monuments of a period of Spanish life
and culture. The Spanish milieu was so powerful
that it absorbed even the foreign artists who settled
in Spain. Thus, Domenico Teotocopulo (El Greco),
who was born in Crete and trained as an artist in
Venice and Rome, became the foremost exponent
of Spanish artistic ideals after living only a few
years in Toledo. Furthermore, nothing could be
more Spanish than the polychrome wood sculptures
of the 16th and 17th centuries, yet many foreigners
played a role in the early development of this art:
Felipe Bigarny and Juan de Juni, from Burgundy,
and Jacobo Florentin, known as “L’Indaco Vecchio,”
a native of Florence. Without Caravaggio, as we
have already noted, and without the great Venetians,
one cannot explain the highest pinnacle in Spanish
painting—Diego de Silva Velizquez.

Only for one century did Spain seem to abdicate
voluntarily its peculiar qualities in order to submit
to international patterns of culture. After the Peace
of Utrecht, which brought on the dismemberment
of the Spanish empire in Europe, the Spaniards
seemed to acquire a defeatist complex. The most
sophisticated minorities allowed that the defeat
was a just one, since the conqueror’s culture was
superior. This defeatism coincided with the establish-
ment of a French dynasty in Spain—at the peak of
Louis XIV’s reign in France—and with the renewal
of relations between the Spanish court and Italy.
The official art became totally French and Italian,
and the royal palaces at Madrid and San Ildefonso,
for example, could just as easily have been built in
Sweden, Italy or southern Germany. To decorate
the palaces and churches the Spanish court imported
painters and sculptors from all Europe—the French-
men Houasse, Van Loo and Rang, to say nothing of
the architect-sculptor Carlier and a whole team of

sculptors who worked at La Granja palace: the
Italians Giaquinto, Amigoni, the Tiepolos and many
morc; the Bohemian Mengs. The Spaniards found
these artists, educated in the rigid tenets of the
French Academy, totally aseptic. The Spanish spirit
continued to beat under the layers of official art and
suddenly exploded in the person of Francisco de
Goya, who is perhaps the artist in whom the Spanish
genius has had its greatest universal projection.
Spanish art of the 19th century is unfairly
ignored by most historians, and its greatest figures
are totally unknown beyond the Iberian peninsula.
Spain, however, has never lacked great painters,
even in times of economic ruin and civil war. While
watching the success of lesser artists in more fortu-
nate lands, these Spanish painters and sculptors
accomplished their historical mission with enthusi-
asm and decorum even in a difficult period when
the government was incapable of great undertakings
and the patronage of the Church and the nobility
had dried up. Some of these artists, like Federico
de Madrazo, Carlos Luis de Rivera and the Catalan
“Nazarenes,” faithfully followed European trends.
Others, the better ones, adhered to the tradition of
Veldzquez, Goya or Murillo—and among them
were Alenza, Eugenio Lucas Padilla, Esquivel and
Fortuny. The realism which triumphed over ro-
manticism in literature and art in the last third of
the 19th century struck a sympathetic chord in the
Spanish temperament and produced a number of
painters—such as Rosales and Casado del Alisal,
Pinazo and Domingo Mirquez—who, although
unknown outside Spain, painted much better than
their successful colleagues across the Pyrenees.
Under King Alfonso XIII, who reigned from
1902 to 1931, Spain enjoyed a prosperous cultural
period. The paintings of Sorolla, Zuloaga and Sert
sold at top prices in the art markets of the world.
And finally, in the 20th century, as in the
“Golden Age” of the 17th, Spanish artists joined
the world’s rushing stream of modern painting and
contributed to it a glorious tradition and a vigorous
and passionate temperament. It will not be possible
to write a definitive history of art in this century
without mentioning some Spanish names—Picasso,
Gris, Mir6, among the painters; Gargallo, Hugué
and Ferrdn among the sculptors. Picasso shares only
with Raphael the distinction of having held for over
half a century the foremost place in world painting.
— JuaN DE CONTRERAS, the Marquis de Lozoya
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INTRODUCTION
TO THE
HISTORY OF
SPAIN

Cg hat makes the Spaniard unique within Western
civilization? Why is Spain so different from other

European countries?
Some people look for a simple geographic an-

swer. But the fact is that its geography has not
changed that much since the days when Spain, as so
many other European lands, was but a piece in the
grand imperial mosaic put together by Rome. This
common background persisted for several centuries
as northern European tribes—Visigoths, Ostrogoths,
Franks—overran southern Europe and established
themselves there. _

What really made the difference was the arrival
in Spain of the Arabs carly in the 8th century. From
that moment on, Spain’s development took on a
distinctive character. While it is true that the Arabs
also reached up into France, they were soon thrown
back. In Spain it was a different story. The Moslems
conquered much of the Iberian peninsula and stayed
on for nearly eight centuries.

Small Christian nuclei in northern Spain resisted
the Moslem invaders from the beginning. Over the
centuries these rugged groups grew into powerful
Christian kingdoms that pushed the infidel ever
southward. During this prolonged struggle, Spain
served as an advance post for Christianity, a re-
ligious frontier. The main performers on this medi-
eval stage were the monk and the warrior—the man
who prayed and the man who fought; the man who
reflected upon death and the man who faced it on
the battlefield. The victory achieved after nearly
800 years of effort gave the Spaniard a feeling of
superiority, which was reinforced by medieval

chroniclers who were quick to remind them that
their country had once given great emperors to
Rome.

In that long contest Spain put ideological values
ahead of purely material interests. Rivers were more
often used as moats behind which to fight raiders
than as trade routes. Cities sprang up not because of
economics but because of strategic imperatives.
Such was the case of Segovia; and it was as a
guardian of the mountain passes that Madrid had
its humble beginnings. This also explains why the
Spanish landscape often has a warlike appearance.
Any knoll, any mountain pass, any meadow, was a
good place to build a fortress-castle.

When the Catholic Sovereigns ended the war of
reconquest from the Moslems, the Reconguista, and
stood on the Moorish towers of the Alhambra at
Granada, they once more turned their eyes south-
ward, as Spaniards had done for so many centuries.
This time there was only the sea. But that very same
year Spanish ships under Columbus succeeded in
crossing the great Dark Sea. It was as though Spain,
having run out of land to reconquer, had been
forced to look beyond the ocean for new lands in
which to continue its feats of valor. In a broad sense,
the Reconquista grew into the discovery, conquest
and colonization of the New World.

It was at this moment that the concept of mani-
fest destiny—so easy to take hold in any country at
the height of its power—sank deep into the Spanish
conscience. The Spaniard felt he had a godly mission
to carry out, and this was to make it possible for him
to withstand bitter defeats in later years. When the
Castilian Cortes met after the disaster of the Invin-
cible Armada, someone advised the king to abandon
his ambitious foreign policy, which had forced
Spain to fight against half of Europe. “If they want
to ruin themselves, let them,” the adviser added
spitefully. To have followed this counsel would
have amounted to striking the flag that had led
Spain on a universal mission. But at that same Cortes
another ringing voice was heard. Recommending
that the fight be carried on, a representative from
Murcia said: “If what we are doing is defending the
cause of God—as I am sure we are—then we must
not give it up as impossible, for He will discover
new Indies for us, as He discovered the Catholic
Sovereigns when we needed them.”

Defeats such as that of the Armada in 1588 were
considered God’s fair punishment for the sins of
Spanish society. Therefore this society must purify

.
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itself—without stopping its expansion abroad—so
that “the nations of this Europe of ours may once
again flourish in Christianity.” To the deep sense of
mission there was now added a burning desire to
re-establish religious unity in Europe.

But for one long century before that, from the
beginning of the internal restoration undertaken by
Fernando and Isabel until the larval stage of the
defeatist generation of 1588, Spain had shown a
dynamic drive seldom paralleled in history. The
Spaniard felt his hour had arrived. He received vast
influences from Renaissance currents, both from
Italy and the Low Countries. But the fact that he
rode on horseback through the lands of the New
World was to place him ahead even of Renaissance
ideas and to fill him with a proud spirit of progress.
New wonders—never even imagined by the ancient
Greeks and Romans—came daily before his eyes,
and he was impelled to incorporate them into his
way of life. For this the teachings of the ancients
were of little use. In the words of a Spaniard of the
time, the physical features and the customs observed
in the new lands “showed how wrong the ancients
were in their writings about these areas...”

The enormous task of incorporating the New
World into Western civilization was carried out by
the Spaniards in an incredibly short time. This can
only be explained in terms of their eventful medieval
past. To the experience gained in the struggle
against the Moslems they soon added the discovery
and colonization of the Canary Islands. This was a
small-scale prelude for the venture into the New
World, involving overseas action, clashing with
primitive cultures, preaching of the Gospel and
creation of new Castillas. Eventually, not only was
the New World brought into the fold of Western
civilization, but European life was radically changed
as a result. Europe entered into a dynamic period of
conquest and assimilation for which Spain had
shown the way.

Yet the Spain of the 16th century, though still
preserving its great ideals, evolved slowly. The
hidalgos who fought under Charles V in Europe and
under Cortés in America were men of action, fond
of reading books on chivalry Under Felipe I they
were replaced by a new breed more inclined to dis-
course than to action. While it is true that the most
valuable works of the Spanish baroque, both in
literature and in the arts, were crecated after the
Armada’s defeat, this did not prevent Spanish society
from being afflicted by a dangerous dichotomy.

It was then that the underlying lack of internal
unity became apparent. This could be attributed
largely to a deficiency of adequate organs to bring
about the political union of the two former king-
doms of Castilla and Aragén. The difficulties were
compounded because the Catholic Monarchy, in
addition to the biological creation of an overseas
Spanish empire, went on to build a supranational
state with vast ramifications in Central Europe.

Indeed, at the beginning of the 16th century, the
Catholic Sovereigns succeeded in making a modern
state out of Castilla by controlling the nobility, in-
suring the loyalty of the Cortes and establishing new
institutions or reviving some old ones. But they
failed to persuade the crown of Aragén to integrate
its different customs and traditions with those of
Castilla. Only in the field of religion were they able
to spread a mantle that covered all of the Spanish
speaking people.

It is difhicult to explain why Aragén, which had
displayed tremendous energies in the early Middle
Ages, now flinched from the enterprises undertaken
by the Catholic Sovereigns. Had its will been
weakened by the establishment of the Castilian
dynasty of the Trastamaras? Was it because of the
civil wars and social upheavals of the 15th century?
At any rate, the disproportionate forces—both in
territory and in population—between Castilla and
Aragén at the time of the marriage of Isabel to
Fernando resulted in a fierce Castilian arrogance and
in a cold indifference, born of deep resentment, on
the part of the Aragonese, Catalans and Valencians.

The only thing achieved by the marriage was to
extend the outer covering of Spanish unity without
having really formed an inner structure. There fol-
lowed a rapid territorial expansion, which brought
the supranational Monarchy into being. From the
very beginning, Castilla played the leading role in
it. After expanding its eastern border to the Medi-
terranean, it found it convenient to embrace the
policies of the dynastic Hapsburgs and Bourbons,
who in turn often proclaimed their preferences for
Castilla. But these preferences had a serious and un-
avoidable result: they inhibited the subjects of the
crown of Aragén even in the things at which they
were most competent—sailing and commercial en-
terprises. For hundreds of years these subjects were
not allowed to sail to or to trade with the New
World. All traffic moved through specific ports in
southern Spain. Into this vacuum stepped the sailors
and merchants of Genoa and Antwerp.
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In short, there was always a latent internal weak-
ness that was to become acute at every great national
crisis. But at the inception of the Catholic Monarchy
Castilla had such vitality that, even without the
support of Aragén, it was able to extend its suprem-
acy over a large part of Europe. It had two natural
directions of expansion: toward the Western Medi-
terranecan or toward the lands of the New World.
In both it was to held a strong position, reinforced
by an awareness of its mission—to contain the Turks
in the Mediterranecan and to spread Christianity
across the Atlantic.

Under Charles V, in the early 16th century,
Spanish foreign policy underwent a marked shift.
Other than Spanish interests came into play. There
was talk of an empire with reference to Germanic
lands—the Holy Roman Empire—at a time when
Castilla was building its own infinitely larger em-
pire across the Atlantic Ocean. As a result of the
new policies of the Hapsburgs, the powerful old
tercios, or infantry regiments, were going to be used
far away from their bases. The gold from the Indies
was to be squandered in a labyrinth of European
religious wars. The conquest of Algiers would take
second place to the defense of Vienna; the continued
union with the Low Countries would take prefer-
ence over a greater control of Aragén.

Spain not only exhausted its soldiers but also its
economy. After the disaster of the Armada and the
debacle of Rocroi, the treasury was ruined, the land
depopulated, the cities devastated.

It is not surprising that, having failed in its
attempt to Hispanize Europe, Spain would be the
object of a campaign by Europe to make it more
European. This historical task fell to the Bourbons.
To reform, to renovate, to reorganize—these be-
came the new slogans. What started as the work of
a foreign king and of foreign ministers soon became
the enthusiastic labor of Spanish kings such as Fer-
nando VI and Carlos III, supported by Spanish
ministers. The country’s primary need was the
reconstruction of its social edifice. It was time to
re-examine the old structures with a critical spirit.
Spain faced the arduous task of reconciling mod-
ernism with tradition. This was the period of the
enlightened despots, when the destinies of the
nation were placed in diligent and intelligent hands,
with remarkable results.

Yet everything could be upset if an inept king
occupied the Spanish throne. That was-exactly what
happened with the crowning of Carlos IV, who, in

addition to internal problems, had to face the inter-
national consequences of the French Revolution and
of Napoleon’s ambitions. A series of mistakes was
to bring on the French invasion of Spain, and the
subsequent war of independence. This soon de-
pleted the resources slowly accumulated by good
administrators in the 18th century. As a tragic
follow-up, incompetent leadership was to bring
about the disintegration of the overseas empire.

As the 19th century advanced, Spain was re-
duced almost to its old territory. The Treaty of
Westphalia, in the middle of the 17th century, had
ended Spanish supremacy over Europe; early in the
18th century, the Treaty of Utrecht deprived Spain
of its possessions in Flanders and Italy; our War of
Independence brought the pruning down to the
very trunk of the tree. Deep ideological differences
between liberal and conservative viewpoints came
to the surface under Fernando VII. There was no
agreement on how to cure the country’s ills. Many
Spaniards looked back to the old political formulas
that had existed during the country’s finest hours.
Others felt that the most urgent task was to bring
Spain up to date in accordance with the liberal
systems—both political and economic—adopted by
Western European countries

A grave dilemma arose. The traditionalists
seemed to remove themselves from modern reality;
the liberals appeared to want to cut Spain’s roots in
the past. These opposing views launched the country
into a series of pronunciamientos and civil wars, at a
time when the rest of the Western world was pros-
pering under the industrial revolution.

In 1898, the Spanish monarchy, shocked by the
loss of Cuba, Puerto Rico and the Philippines, began
to stir. Spaniards looked eagerly through every
window of knowledge and explored every avenue
of literary and artistic creation in a serious effort to
join the scientific progress all along the line. The
monarchy gave way to a dictatorship and later to a
republic. Neither proved to be a durable solution.
Spain’s dilemma of reconciling the past with the
present, as a prerequisite for facing the future with
confidence, was to remain largely unsolved. Yet,
for all these weeds of dissension, the Spaniard knew
he carried within himself, ready to flower in the
most difficult circumstances, a seed of greatness.

MANUEL FERNANDEZ ALVAREZ
University of Salamanca
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20,000—1000 B.C.
PREHISTORY

Who were the ancestors of the modern Spanish people? The realistic,

polychrome cave paintings of northern Spain and the rock art of the
Levantine region—two different expressions by two different hunter

people. The impressive dolmens of the megalithic culture. The early in-
fluence from North Africa, a beginning of the complex fusion which
would eventually produce that unique mixture, the Spaniard.

HISTORICAL CHRONOLOGY ART CHRONOLOGY
B.C.
20,000-8000 HIGH PALEOLITHIC Cantabrian cave art in southern France and northern Spain
(latter part of Stone Age) (Covalonas, Las Pasiegas, Peiia de Candamo).
Aurignac Period Early batons.
Solutré Period El Castillo cave. Abstract designs, perhaps an early form
of picture-writing.
La Madeleine Period Altamira cave. Multicolored, life-size paintings
of animals. Portable art.
5000 MESOLITHIC Levantine rock art. At La Gasulla, El Mortero,
(Middle Stone Age) Barranco de Valltorta.
2000 NEOLITHIC Man begins to leave caves, but keeps them for burial
(New Stone Age) and religious purposes. Beginning of agriculture and
husbandry. Rich ceramic culture.
1800 ENEOLITHIC Beginning of megalithic culture. Dolmen group at
(between New Stone Age and Bronze Age) Antequera. Sketchy rock art at La Graja and
Letreros caves.
1200 on  Balearic megaliths Talayots, navetas and taulas.
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A huge elephant, with red spot that may indicate the vul-

nerable heart, was painted on a cave wall some 15,000 years ago.

18

In the Beginning—
Hunters and Artists

Thc earliest known artists of the Iberian peninsula
left behind an astonishingly vivid record of their
primitive culture.

They were cave dwellers and skilled hunters
whose art depicted mostly the large beasts they
hunted. When the last enormous glaciers spread a
killing cold over Europe, these mysterious people
of the carly Stone Age vanished from the northern
slopes of the Pyrenees. Whether they died out com-
pletely or moved into the warmer south ahead of

the advancing masses of ice no one knows for sure.
But before fading out—somewhere between 8,000
and 20,000 years ago—they managed to create
colorful and unique images and to decorate their
cave world with art forms never surpassed and
rarely equaled by man.

A tall, long-boned people with well-formed
brows, they have come to be known as the Cro-
Magnon race. They replaced the low-browed,
stoop-shouldered, short-limbed Neanderthals who
preceded them in the region. The advent of the
Cro-Magnons, who greatly resembled the people
living in northern Spain today, marked the remote
beginning of modern man.

Hunting big game called for cooperation within
the tribe. Ways were devised to trap and kill animals
twenty times a man’s weight and bulk. Sharp flint

One of 44 life~size hands, 35 left and g right, the earliest
representation of man in Iberia, appears near entrance to cave.










points tipped spears of varied sizes. Spear slings,
fashioned out of antlers and carved with heads of
animals or birds, were used to hurl short hunting
shafts. The ancient elephant, musk ox, bison, horse
and mountain goat supplied food, clothing, orna-
ments and weapons; they were also instruments of
magic and objects of a rudimentary form of religion.
The hunt, with all its mystique, its rewards and
perils, elations and fears, was their way of life.

Here, then, was an aware and relatively affluent
society (based on an abundance of game and a
knowledge of the techniques for killing it) that, per-
haps for the first time in the vast panorama of the
human race, was in a position to produce intricate
works of art. For its painters, sculptors and etchers
were most likely supplied with a portion of the
food gathered by the tribe, allowing them the time
necessary to portray in dramatic images the very
animals that gave them life.

Native mountain goat in red ocher is superimposed on

an earlier drawing. Foreground may be decorated to create depth.

An early form of symbolic writing, never deciphered, may
account for these interesting patterns on northern cave wall.

Within their caves fires were kept, skins were
scraped for clothing and, in the deeper recesses,
striking galleries of animal pictures were painted or
etched in the rock. To the primitive artists who
created these images and to their fellow tribesmen
who were allowed to sce them, the way through
the dark passages, lit only by flickering pine torches,
must have seemed like a descent into a subterranean
world of departed animal and human spirits—or
perhaps the route by which their spirit ancestors
came up to earth. Certainly the chambers in which
the great drawings were done had both a magical
and a religious significance.

The dead were often buried within the caves.
A belief in afterlife seems a reasonable deduction,
for these men buried tools, weapons and food to
sustain the spirit on its dark journey.

At El Castillo, one of the important caves, pre-
historic artists created an abstract design that re-
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sembles the pattern of animal feet leading across the
cave wall and down into a crevice. Below, other
designs are painted in red ocher. These images, so
far undeciphered, may be an early form of symbolic
or picture writing,

Three major regions contain most of the caves
in which these men of the north created their great
works of art. Two are in southern France and the
third extends along the Cantabrian coast of Spain,
from Asturias to the Pyrenees. The most important
paintings in France are located in the southwest,
primarily in the departments of Dordogne, Corréze
and Vienne. Farther south, the second French region
is on the border of the Pyrenees, in the Ariége and
Haute Garonne departments. While other examples
of outstanding cave paintings exist in both France
and Spain—the most notable in Spain being in the
provinces of Guadalajara, Madrid, Valencia and
Milaga—none are so magnificent as those in the
north of the Iberian peninsula.

There the murals show the fleetness, the power
and the flowing movements of bison, deer and
horses. Bison are portrayed in relief wherever the
artist, pondering and choosing carefully, has taken
a natural protuberance in the rock and has painted
the animal in the semiround. Realistic scenes depict
deer feeding, bison and musk ox standing, lying or
crouching. A strong feeling that the spirits of these
animals live on pervades the cave gallery.

It seems incredible that most of the techniques
used by artists throughout the centuries were al-
ready known to the prehistoric craftsmen of this
Cantabrian culture. Engravings, drawings, bas-
reliefs and paintings (both flat and three-dimensional)
were all in their comprehensive catalogue of skills.
To achieve brilliant, permanent colors, raw ochers
were prepared from oxides of iron to produce hues
ranging from brown to red and then graded down
to orange and yellow. These colors were finely
ground in a mortar and the resulting powder was
carefully stored in holders made of bones, shells and
human skulls.

Outlines of human hands found on the walls of
the Cueva del Castillo are the earliest recognizable
images made by the men of the north. Two types of
hand images have been found. One was made by
holding the hand against the cave wall and blowing
or scattering paint around the thumb and fingers.
The hand thus acted as a stencil, with the result that
each finger was represented as a blank area outlined

A magnificent deer, over 7 feet long, is painted on

the sloping vault of the Altamira cave. A bison crouches below.
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in red. A second type was created by covering the
hand with pigment and pressing it against the sur-
face so as to leave a solid-color imprint. It is an easy
temptation to conjecture that these handprints, often
found near the entrance to the cave, may have
identified a priest or chief or tribe, or were perhaps
intended to signal some especial content or function.

Outline drawings, usually in black, but some-
times in red, came somewhat later than the hand
sketches. Early outlines of musk .ox, bison and
mountain goat show a simple but effective style.
Much “portable” or household art has been un-
covered. Meant to be placed in cave dwellings or
rock shelters, it was fashioned from pieces of rock,
bones or antlers, and sensitively etched with images
of animal heads, fish (sometimes with crosshatching
to denote fishnets) and birds.

These tentative gropings finally exploded intoa
procession of superlative paintings of animal figures
on a life-size scale. Upon viewing these brilliant
multicolored works one feels that they are hyper-
realistic, that in addition to showing the animals as
they looked when alive (or dead), they are infused
with a quality of permanence. The paintings, es-
pecially those of Altamira, make it plain that these
artists were highly imaginative technicians as well.
Their style and perspective are amazing not only
for their time but for any time.

The main picture gallery at Altamira, where the
walls and the entire ceiling are covered with paint-
ings, must have required many men working for
many years. It is difficult to understand how they
managed to get into position to work on the almost
inaccessible ceiling areas where they produced such
incredibly detailed work. Their labors can only be
compared to those of Michelangelo on the Sistine
Chapel ceiling. Their efforts seem even more star-
tling when one remembers that the interiors of the
caves were pitch-dark except for dim islands of
light provided by flickering torches.

The Cantabrians, while the first to produce a
pictorial record of prehistoric times, were not the
only ones to do so. As glaciers formed and waters
receded, a land bridge rose between North Africa
and southern Spain. It is believed that across this
bridge a second group of people, dating back an
estimated 6,000 to 10,000 years, trekked into the
Iberian peninsula. Their record is painted and carved
on precipitous rock outcroppings and cave entrances
throughout southern and eastern Spain, particularly

On a sheer, almost inaccessible, cliffside, a prehistoric
man climbs a vine in this example of rock art of the southeast.




in the region known as the Spanish Levant.

Like the tribes of the north, they emphasized the
hunt in their paintings. But their art reflected in
some respects a more evolved civilization. They
made drawings showing men and women in atti-
tudes and at chores that heralded the dawn of agri-
culture, the domestication of animals—hence, the
beginning of husbandry—and the securing of food
from difficult sources, as by robbing beehives. Their
pictures were drawn almost exclusively outside the
caves, usually on a sheer clift wall with a rock over-
hang. Perhaps to save these images from the ravages
of man or the elements, they were executed in al-
most inaccessible areas on the underside of the rock
shelf. As with the paintings in the vaults of northern
caves, it is hard to see how these Levantine artists
got into the positions necessary to draw their effec-
tive, though much more sketchy, scenes. i

The people of the south seemed more concerned
than those of the north with human activities and
the relationship between human beings and animals.
There are many scenes of men pursuing animals, and
some of animals pursuing men. In what looks like
a religious ceremony, men stand in a circle while
women, clothed only in skirts, parade in the center.

They emphasized the sex of both men and
women, and in their sketches of nude running
figures the male sex organs are usually exaggerated.
When clothed, men are shown wearing short
breeches similar to those worn in some parts of
Spain today. Women wore skirts reaching to the
knee. From the waist up they are shown nude, and
all have heavy, pendulous breasts.

Levantine art spreads over six major areas and,
although each area is distinctive, they have one
thing in common: the paintings are located on a
hazardous cliffside and the drawings are invariably
difficult to reach.

During the latter part of the Stone Age, pre-
historic man turned increasingly from hunter to
tiller of the land, fisherman and keeper of herds. He
moved out of the caves, which he still preserved as
places of burial and worship. Tribes that had for-
merly lived in complete isolation now began to
form communities along the seashores and rivers,

and learned to navigate. Contact between tribes..

brought a beginning of commerce, but also led to
rivalries and wars and, as a by-product, to improved
ways of trading and fighting. Man discovered the
use of metals.

A woman climbs a leafy tree, possibly to a tree shelter.
This drawing is in the Teruel region, also known as the Levant.
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Late rock art in the Cueva de la Graja near Jaén

shows semiabstract schematic figures in a variety of postures.
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Art in this transitional time reflected an increas-
ingly utilitarian frame of mind. Neolithic man was
more potter than painter, more architect than sculp-
tor. In contrast with the realistic art of the Can-
tabrian cave dwellers, his paintings were highly
schematic and stylized. Intellectual elaboration and
geometric pattern superseded the direct represen-
tation of keenly perceived subject matter. Still, this
stylized art shows the same mastery of movement
and rhythm.

Once out of the caves, the Neolithic people of
the Iberian peninsula began to build stone huts, to
be used either as living quarters or as funeral
chambers and monuments. Among the most impor-
tant of these was the dolmen, a structure made up of

a few large stones topped by a horizontal slab. The
crude shelter thus formed had an entranceway and,
inside, stone rooms set in a circle with a narrow
passageway. When used as a tomb, the Iberians
placed inside it the bodies of their dead, and some-
times made etchings of crude human figures on the
stone blocks in the dark interiors.

Another interesting structure was the menhir, a
crude stone obelisk used to commemorate great
events. From the etchings found on some of these
structures it has been surmised that they were also
used as objects of worship and as funeral steles.
A circle of menhirs formed a cromlech.

These early architectural works, known collec-
tively as megaliths (giant stones), while common in

A group of archers at Alacon (Teruel) lift their arms
as a sign of victory or perhaps in the ecstasy of a hunting ritual.







A deer (note horus) being followea or driven,

may he the earliest evidence of domestication of animals in Iberia.




At bottom, a man is skinning or butchering an an-
imal he has killed. The man above is running toward the scene.

the Iberian peninsula are also to be found elsewhere.
In fact, their very names are of Breton origin, and
one of the most famous examples of megalithic art
is Stonehenge, in England, where a group of con-
centric blocks of stone (menhirs) are arranged
around a dolmen that faces east. It is believed to
have been a temple of sun worshipers; recent in-
vestigations seem to indicate that this arrangement
had definite astronomical uses and may have al-
lowed Neolithic man to compute the time, the sea-
sons and the cycles.

Beginning with the first use of metals, between
3000 and 2500 B.cC., it became possible to date sub-
sequent cultures more accurately. Metal tools, weap-
ons and household utensils give a rough chronology
of human development. Yet, the dividing line
between late prehistoric and early historic men is
anything but clearcut, since they both lived under
similar conditions, used similar tools and painted
similar pictures. By the time written history dawned,
the occupants of the Iberian peninsula had some im-

pressive achievements to their name, particularly in
the field of art. These had taken long millennia to
bring about; now the changes were to come at a
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Running at full tilt, legs extended like a dancer’s, a

nide warrior with bow in hand is seen on the wall at La Casulla.

quickened pace. But a great many of the basic
ingredients that went into making Iberian man had
already been developed and, to an extent, fixed.

Such were the players rehearsing for the drama
of history. The stage on which this great adventure
was to unfold has changed little geologically since
the last ice age. The northern coast of the Iberian
peninsula, birthplace of the cave painters, is full of
coves and rolling hills. To the east, the great bul-
wark of the Pyrenees rises to separate Iberia from
the rest of Europe. Today the peninsula is divided
into Spain and Portugal, with Spain covering four
fifths of it, or some 190,000 miles out of a total of
about 225,000. Spain alone is twice as large as Great
Britain, one third larger than Italy, and almost the
same size as France. Itis a country physically isolated
by mountains and seas. Within its confines it affords
as great contrasts in terrain and temperature as can
be found anywhere in the world. Snowy peaks rise
even higher than the Alps to look down on sun-
drenched valleys rich in forests. From the north the
sloping country slowly changes to great arid plains,
which turn into moonlike deserts as one reaches
farther south. The center of the peninsula is one
vast, level tableland, but even this is broken by high

peaks; mountains are always visible in the distance.

Cutting through the central plateau are deep can-
yons and gorges rivaling any in the New or Old
Worlds. The Mediterranean area, where the Levan-
tine prehistoric art flourished, has a more benign
climate. There native or transplanted cork, bay,
olives, oranges, lemons, figs and dates grow along
the coast and into the hills beyond.

Because of the extreme climatic contrasts—from
tropical through temperate to arctic—the variety of
flowers and plants found in the Iberian peninsula is
greater than in any single area of similar size in the
world. And the mineral wealth—ranging from coal
to copper, gold, silver, iron, mercury and lead—
though greatly depleted in the last millennium, is
still considerable. Recently the known reserves have
been increased with the finding of the largest de-
posits of uranium in Europe.

But as recorded history began, the mineral de-
posits of the peninsula had been hardly scratched by
the first users of metals. News of these riches
traveled on ships to the far corners of the Medi-
terranean and—together with the alluring image of
Iberia as the farthest land to the west of the then
known world—was to attract successive waves of
merchants, invaders and colonizers, who would
further shape and reshape the Spanish character.




1600 B.C.-A.D.711
ANCIENT SPAIN

The Iberian peninsula receives the political, economic and cultural in-

fluences of a series of powerful Mediterranean civilizations—Phoenicians,
Greeks, Carthaginians—culminating in the Roman conquest. Celts inter-
mingle with Iberians to first resist the Latin invaders and later become
Roman subjects. As the strength of Rome wanes, the Visigoths enter
from the north to dominate the Roman and indigenous cultures.

HISTORICAL CHRONOLOGY ART CHRONOLOGY
B.C. B.C.
pre-16th c.  Iberians are settled in the peninsula. pre-16th c.  Iberian ceramics; falcata sword, diadems,
11th c.  Phoenician trading post at Gadir (Cddiz). buckles, bracelets and rings.
tothc.  First Celtic penetration. 10th—15th . Phoenician hypogeia; sarcophagus in the
6th c.  Greeks establish colonies. shape of a human figure at Punta de la Vaca
6th—3rd c.  Arrival of Carthaginians. Celts and (Cddiz). Gold belt and other treasures.
Iberians merge to become Celtiberians. 6thc.  Celtic decorations for war chariots and
219 Carthaginians begin Second Punic War. horse harnesses using gold, coral or enamel
Hannibal crosses Alps into Italy. inlays. Gold collars. Stone statues of
218  First Roman army arrives in Spain. animals called Toros de Guisando.
205  Romans drive out Carthaginians. Greek vases of alabaster at Ampurias;
2ndc. B.c.—  Conguest by Romans. Destruction of bronze statuettes.

A.D. 1stc.  Numantium (Numancia) 133 B. C. 6th—3rd c.  Iberian sculpture, including famous Lady
A.D. of Elche and Bicha de Balazote, from Cerro
end of 1st c.,  Christianity is preached in Spain. de Los Santos, which show Greek
start of 2nd c. influence. Carthaginian sarcophagus at

1st c.— start  Rule by Romans. Cddiz; ceramics and coins.
of sth c. 2nd c. B.C.—  Roman temples, amphitheaters, theaters,
400 First Council of Toledo. A.D. sthe.  aqueducts, statues, mosaics, painted vases,
409 Germanic tribes enter Spain. gold objects of art. At Mérida, Tarragona,
414  Visigoths conquer other Germanic tribes. Sagunto, Itdlica, Segovia, Alcdntara.
587  Conversion of King Recared. A.D.
710 King Roderick sets stage for Moslem 414-710  Visigothic church of San Juan de Baios,
invasion of Spain. Palencia, with horseshoe arches and rough
capitals; votive crowns, crosses, jewelry
and coins from the Guarrazar treasure
found near Toledo.
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Carrying a whip and a short sword, the Cel-

tiberian on this vase may be a trainer of horses or a cavalryman.

S

The Roots of Spain

The Greek geographer Strabo, who wrote in Rome
shortly before the birth of Christ, referred to the
Spanish peninsula as Iberia. In a revealing sentence
in his Physical Geography he observed: “If the extent
of the Atlantic Ocean were not an obstacle, we
might easily pass by sea from Iberia to India.” This
obstacle, 1492 years later, turned out to be not so
much the Atlantic Ocean as the New World.

The country had at least two other names. The
Greeks referred to it as Hesperia (from hesperos, west)

and the Carthaginians called it Spania (“land of rab-
bits””). But the name Iberia probably derives from
a Celtic word meaning river, for a center of Iberian
culture was located in the green valley of the Ebro
Ruver.

In the centuries before Christ, when the ancient
historians made mention of the Phoenician, Greek
and Carthaginian penetrations into the peninsula,
they described a people with a distinct appearance
and language. These Iberians, they wrote, were
small but sturdy, broad-shouldered and olive-
skinned. They were alert and learned quickly from
their contacts with the Mediterranean world.

First appearing in southern and eastern Spain,
the Iberians are believed to have come from Africa
crossing over a land bridge then in existence. An-
other theory has them coming in a seaborne mi-




gration, using small craft to cross the Mediterranean.
They worshiped the sun, the moon and a god of
war called Neto. Their special ceremonies were
held on the occasion of the full moon; one carly
historian records that an Iberian tribe stopped fight-
ing in the midst of battle because of a lunar-eclipse.
Rivers, springs and mountain peaks were included
in their pantheon of deities. Religious rites were
performed in natural sanctuaries located in wooded
groves and in grottoes. Roman historians noted that
the Iberians of the south offered human sacrifices
and that their priests made predictions after observ-
ing the flight of birds or the direction of flames in
the wind. But then the Greeks and Romans also
made human sacrifices and their priests observed
the same natural signs as portents of the future.
We know that the Iberians were farmers and
that they domesticated animals for food, clothing
and transportation, as evidenced by the remains of
stockades located within their walled villages. Short
breeches and belted tunics were woven from hemp
and flax, and some styles reflecting the wearing
apparel of these ancient dwellers can be seen in
modified form even today in southern Spain.
They went into battle with the espada falcata
(forged sword), whichlater became famous through-
out the Roman Empire. It was designed for both
slashing and thrusting. In this efficient weapon the
blade was sharpened to a fine point and the cutting
edge ran across the entire front and down one third
of the back. Pommels were usually decorated with
a bird or a horse’s head. The espada falcata was
valued for its temper, and the forging of these weap-
ons was perhaps the earliest of Iberian industries.
Into the peninsula, from the east, came the Celtic
invaders, who first fought the Iberians and later
became integrated with them in a new culture—the
Celtiberian. A vigorous race of warriors migrating
from the Danube basin, the Celts first spread south
from Austria and Bavaria, over the Alps and into
Rome, which they attacked and sacked 400 years
before Christ. Rome bought them off with land and
gold, and they went on westward. A major Celtic
base was founded at Massilia, a strategic harbor
which had previously been occupied by the Greeks
on the Mediterranean where the city of Marseilles
now stands.
In contrast with the Iberians, the Celts were a
medium-to-tall, often fair, usually blue-eyed people.
Early Greeks referred to them as Keltoi, and the

Modern-looking bust of an Iberian woman
shows arm- and waistbands and painted breasts or breastplates.

Greek writer Herodotus recorded the diffusion of
the Celts over much of the Iberian peninsula. Here
a great Celtic expansion took place in the sth and
4th centuries B.c. After penetrating deeply into the
eastern region they continued to push west into the
central platcau. They had a great advantage over
the Iberians for they were great horsemen. This
mobility made them almost invincible. By force of
arms they finally succeeded in extending their in-
fluence as far as the Atlantic coast of Iberia.

Their reputation as fierce and unconquerable
warriors preceded them. Wearing gold collars
around their necks, golden amulets, horned helmets
and sandals, their early leaders went naked into
battle with their troops. Riding out before his men,
the chief of the Celts would hurl a challenge at his
enemy. He would first identify himself, tell how
strong his ancestors had been and how invincible
his army was; only then would the battle be joined.
This vocal challenge became part of the Iberian
battle ritual and, hundreds of years later, El Cid,
champion of Christianity against the Moors, stood
out before his army and exclaimed: “Feridlos,
caballeros, por amor del Criador! Yo soy Ruy Diaz,
el Cid de Bivar Campeador!”’ (““Thrust, my horsemen,
for the love of the Creator! I am Ruy Diaz of Bivar,
the chief, the brave one!”). Celtic warriors carried
lightweight swords of iron and short spears that
could be hurled at the enemy, plus a jeweled dagger
for hand-to-hand combat. Two-wheeled war chari-
ots were used to break the enemy ranks. Well-
trained battle horses carried the cavalry forward.
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Celt) who has the falcata (short sword) and elaborate helmet

typical of the times on this vase fashioned in the ath century B.c.
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Trappings for horses and chariots were intricately
decorated, sometimes with gold, coral or enamel.

After conquering the central plateau, they
worked their way into the mountains of the north.
Evidence that they were cattle raisers can be found
in numerous representations of domestic animals,
pigs, bulls and boars, all carved in granite.

The merging of Celts and Iberians into a distinc-
tive Celtberian culture took place over the next
300 years. This blending may have been hastened
by important similarities in their rites of worship
for, like the Iberians, the Celts were devotees of
nature. The sun and the moon, water and fire, were
their gods, and rites were held in wooded groves
exposed to the elements. There was one important
difterence—they had priests who came from a cleri-
cal nobility known as Druids.

The Celts brought a well-defined culture with
a distinctive language. Many place names and other
words that survive in Spain can be traced to Celtic
roots that also went into making other words in
Gaelic and Welsh. One example, among many to
be found throughout Spain, is Galicia, the north-
eastern region they once occupied. Another word
of Gaelic origin still used is cerveza (beer).

Prior to entering the Iberian peninsula, the Celts
had spread throughout France, where they were
known as Gauls. They remained dominant there
until the Romans finally had their revenge for the
earlier sacking of Rome. In the 1st century B.c. the
Roman general Julius Caesar defeated them and
occupied Gaul.

As early as the sth century B.c. the Celts had
swept over England, Wales and part of Ireland. That
the emotional reflexes of the present-day Spaniards
and present-day Celts show similarities—both quick
to anger, romantic rather than realistic, intent upon
guarding their personal honor, having a ready wit,
and subject to extremes of great gaiety and abject
depression—may be due in part to their highly
diluted but common ancestry.

Whether moved by a common method of wor-
ship, or by a need for the agricultural and stock-
raising skills of the Celts—or even by the basic
requirement of defending themselves against other
invaders—the fact is that the Celts and Iberians
progressed and prospered together.

Soon walled towns, complete with stone for-
tresses, were changing the appearance of the sea-
coast and the countryside. Inside the town, straight

In an ancient war canoe, one warrior brandishes a bow.

The scene may show early invaders along the Mediterranean coast.
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A priest of a bull cult, or a bull train-

er, appears on this Iberian clay vessel of the pre-Roman period.




Unique bronze of a bearded centaur from eastern Spain.

Dating from the 6th century B. C., it shows strong Greek influence.

streets flanked by stone sidewalks led from fortress

to fortress. These ancient communities were said to
have populations of 5000 to 10,000 persons. One of
them, Numancia (Soria), later became so prosperous
that both Carthaginians and Romans coveted it and
fought for it.

Nevertheless, the first of the older Mediter-
ranean civilizations to penetrate the Iberian pen-
insula was that of the Phoenicians—an ancient
maritime people who had extended their trading
areas throughout the Mediterranean, up to the Scilly
Islands off the coast of England, and perhaps to the
Baltic Sea. On the southwestern coast they founded
the trading post of Gadir, which was to become

famous as C4diz, an excellent seaport and the oldest
continuously inhabited city in Spain. Phoenician
merchants, undoubtedly including Greeks and
Hebrews who had settled in Phoenicia, imported
timber, iron and resins, and in turn exported carved
ivory, embroideries and objects of gold and bronze
created by their talented artists. But the most im-
portant contribution the Phoenicians made to an-
cient Spain was their alphabet, which consisted of
22 letters representing sounds. With this important
tool, dating back to the 13th century B.c., recorded
history began in Spain.

The Phoenicians may also have contributed to
the art of bull-baiting in Spain. Their connections

Wrapped gracefully from head to toe in her manto,
this charming portrait of an Iberian woman is of the 3rd century.
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with merchants in Crete, where bull-dancing and
bull-baiting had a long tradition, may account for
the early figures of man and bull on Celtiberian
pottery. The Celts, however, already had a bull god
and domesticated bulls. No doubt the Phoenicians
were familiar with legends, and possibly facts, about
the kingdom of Minos and the palace at Knossos,
which seems to have been the center of the cult of
the bull in the ancient world.

The Phoenicians left little of their culture, being
traders rather than colonizers, and their influence on
the Spanish peninsula was transient. Nevertheless,
their economic impact must have been considerable
and it probably attracted the next wave, made up
of colonists.

These were the Greeks, who founded permanent
colonies and had an important cultural influence on
Iberia. Some of these colonies have been identified.
Excavations at Ampurias (originally Emporium), on
the northeastern coast, have revealed a fortified
town with remains of Greek houses and a shrine to
Aesculapius, the god of medecine.

The newcomers exploited the mineral wealth of
the peninsula and, in return, brought olive trees and
planted grapevines. Even more important, they
brought to their colonies an advanced culture, in-
cluding the philosophical and mathematical works
of Pythagoras and the Homeric epics of the Iliad
and the Odyssey. Apparently, by the time of the
Greek colonization the people of the Iberian pen-
insula had developed a culture of their own that
was ready to absorb the gifts brought by the Greeks,
for their art forms advanced rapidly.

Much sculpture of this period shows Greek in-
fluence, especially those objects found in the prov-
ince of Murcia, which was the center of a large
Greek settlement. The art of the colonies in Spain
paralleled the peak of sculpture and vase painting in
Greece, and this is clearly reflected in the ceramics
and figurines of the Iberian peninsula. Perhaps the
best known piece of Iberian sculpture, the strong
and strangely beautiful “Lady of Elche,” shows
definite Greek traits. Yet there is nothing in Greece
like it—the Lady is distinctly Iberian.

After a few hundred years, the Greek colonies
had either been absorbed into the peninsular life or
were decimated by the next invasion.

This came dramatically in the year 236 B.c. when

the Carthaginians, led by Hamilcar, his son-in-law
Hasdrubal, and his son Hannibal, a child of nine
years, arrived with a disciplined army and a power-
ful herd of African elephants trained in warfare.

Using the human and material resources of
Iberia—including the extensive iron mines and the
sword forges—Hamilcar built a huge army. With it
he planned to attack Rome and change the fortunes
of Carthage, which had suffered at the hands of the
Romans during the First Punic War, a bitter cam-
paign for the possession of Sicily. But putting to-
gether his Celtiberian-African army proved a difh-
cult task. The Celtiberians resisted and Hamilcar
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was killed before he could lead his legions and
elephants on to Rome. His son Hannibal was
26 years old when he took command of the army.
His first move was to attack the fortress city of
Saguntum, a Roman protectorate near the present
city of Valencia, on the eastern shores of Spain. The
occupation of this prosperous city provided a fiery
opening for the Second Punic War. Leaving his
brother-in-law Hasdrubal in command of Cartha-
ginian forces in Spain, young Hannibal now set
forth on his famous march across the Alps, with
some 28,000 Celtiberian and African soldiers. He
won a series of important victories, but Rome itself

This Phoenician gold belt, with four relief motifs of a

man fighting a lion, is ranked among ancient Spain’s treasures.

held out. Rome had hoped to fight the Cartha-
ginians in Spain, and to this end sent a military |
expedition against Hasdrubal's army at a time when
this general was absent from the peninsula, having
been called away to Africa to subdue a revoltin the
Carthaginian colonies. The Roman army in Spain
enjoyed a brief period of victory, until Hasdrubal
returned and routed it. For eleven years he built up
his own army, and finally, when called by Hannibal
to come to his assistance, Hasdrubal went into Italy.
There his men were defeated and he was killed
before the two Carthaginian armies could meet.

In Iberia, Rome had intelligently maintained a

e e
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This Carthaginian sculpture, which looks like the figure of a

priestess wearing necklace and earrings, comes from the island of Ibiza.

44

small army, which now seized the leading enemy
stronghold of New Carthage (today’s Cartagena).
Thus began the destruction of Carthaginian
strength. The Roman general Scipio was primarily
responsible for the victory, and, following his suc-
cess in Spain, he was given a larger army and a fleet
with which to attack Carthage. With the final defeat
of Hannibal and his armies, all Carthaginian pos-
sessions in Spain became provinces of Rome.

The Celtiberians, however, were in no mood to
change masters. The Carthaginians had at no time
occupied more than a small portion of the country,
while the Celtiberians had developed -cities and

provinces that were largely self-governing. One of
the most important Iberian provinces, called by the
Romans Lusitania, became a center of the resistance.
Viriathus, the first in a long line of Iberian heroes,
fought a series of victorious battles against the
Roman legions. The city of Numancia (Soria) was
besieged by the Romans but held out for many
months. After setting fire to the town, most of the
citizens killed themselves rather than surrender.
Viriathus was assassinated by a group of his own
leaders who had accepted money and high offices
from the Romans. This ended the last effective re-
sistance to Roman control, except for a few pockets




that continued to hold out in the Cantabrian moun-
tains and were never fully controlled. After 200
years of Roman invasions, Spain finally became an
important part of the expanding Roman Empire.

To Iberia Rome brought the highest civilization
then known to Europe, and it was very high indeed.
For Rome had absorbed much that was great in
Greece and, by the time Christ was born, could
offer Iberia the advantages and benefits of Roman
law, engineering, family unit organization and city
planning. Romanization meant farm-to-market
roads and bridges to crisscross the fertile valleys and
provide access to the rich mineral deposits. Aque-
ducts were built to carry water to the well-planned
cities; effective sewerage systems were dug, and
luxurious public baths constructed.

Roman law brought a new concept of govern-
ment, for in spite of the many abuses and tyraﬁnical
dictators, it developed certain democratic aspects.
Over the centuries, as government in Iberia re-
flected the changing mores of Rome, the Iberian
legal system came to embrace the idea of equality of
all men before the law, instead of having one law for
slaves, another for freemen and a third for citizens.

But the greatest factor in Iberian cultural and
economic prosperity was the expansion of the
Roman world itself. The Roman Empire grew to
encompass North Africa (including Egypt and the
Arab world), all of the European mainland (except
Germany), and England and Wales. This expansion
had a direct bearing on the development of the
Iberian peninsula. Silver and lead flowed in a steady
strcam from the mines of Almeria and Cartagena
(a contemporary historian wrote that 40,000 slaves
worked the mines at Cartagena); copper came
from Huelva, iron from Galicia and gold from the
valley of the Sil River in the province of Lugo.
Atter mining in importance came agriculture—and
wine, grain, wool, hand-loomed textiles, sheep,
cattle. Iberian-bred Arabian horses went out to the
markets of Europe and Asia. In great demand
throughout the Roman Empire were Iberian swords,
spears and knives from Turiaso, Bilbilis and Toledo.

In exchange for all this, tools, pottery, spices,
silks, embroideries and jewelry came into the Medi-
terranean ports of Saguntum, Gades (old Gadir) and
from there northward up the Guadalquivir River,
to Sevilla and Mérida, and from the cities fanning
out over the hills, mesas and mountains.

But by far the most valuable import was the

Bearded, short-legged man is Carthaginian, and

was created of terra cotta between the sth and 2nd centuries B.c.



culture of Imperial Rome. Between the 1st and sth
centurics A.D., Iberia was a central part of the
greatest empire on earth. The pervading influence
of Roman philosophy, laws and arts changed ancient
Spain from a semicivilized, unorganized nation with
little written language and a culture limited to
sporadic contacts with the Mediterranean world
into a well-organized country with a well-educated
cidzenry that spoke and wrote Latin and was in
constant touch with the world of that time.

This economic and cultural evolution started in
the 1st century B.c. with the advent of the emperor
Augustus Octavian. During his regime, the north
and northwest provinces, home of the warlike Celts,
were attacked and, with great losses of men, finally
subdued. These Cantabrian wars raged for six years
in the rugged northwest provinces of Santander

and Asturias. So fiercely did the mountain people.

fight that Augustus himself had to come from Rome
to lead his legions. In the midst of the Roman offen-
sive he became ill and was forced to return to Rome.
His chief deputy, Agrippa, pursued the war with
vigor and finally vanquished the rebellious Celti-
berians on the Astura (Esla) River in the year 20 B. .
Yet these fiercely independent people were to con-
tinue sporadic revolts. Unlike most of the peninsula,
they never became completely Romanized.

In these first hundred years of Roman domina-
tion, from Augustus to the Antonines, art forms
borrowed by the Romans from Greece were domi-
nant in vases, sculpture and architecture. Most,
however, were influenced by the Iberians who, as
they had done with the creations of the early
Greek colonists, gave them a fresh, distinctive ap-
pearance.

In the first hundred years after the birth of
Christ his teachings did not gain a strong foothold
in Iberia. There were local persecutions of the Jews
and of the new unorthodox Hebrew sects led by
Christ and his disciples in Rome, but no great in-
fluence was felt throughout the Empire. It was
believed by later generations that Saint James the
Less (considered by many Spaniards of the Middle
Ages to have been the brother of Christ) preached
the Gospel in the peninsula. If he did, there is no
record that he made a journey there. (At a later date,
Saint James, or Santiago, was accepted as the patron
saint of Spain.) More likely, but still unproven and
unprovable, is the belief held by some Spaniards
that Saint Paul, Christ’s tireless missionary, traveled

to and preached in Spain, but details of his journeys
are carefully recorded in the Bible and, based on
that evidence, Rome would seem to be the closest
he ever came to the Iberian coast.

Hispano-Roman writers born in Iberia and writ-
ing there and in Rome did not delve into Christi-
anity during the 1st century. Séneca the Elder, who
was born in Cérdoba and lived out his life in Iberia,
except for two visits to Rome, wrote ten volumes
called Controversie, in which he discussed oratorical
styles. Deeply interested in the law, he also wrote
The Imaginary History of 74 Legal Cases which pro-
jected the theory and practice of Roman law.

It was his son Séneca the Younger, also born in
Cérdoba, who had the greater sway. Leaving Iberia
as a youth, he studied Stoic philosophy in Rome.
To some critics his writings seem to reflect the
Iberian temperament. Teaching that the goal of life
was not pleasure but responsibility, Stoicism carries
within it the idea of destiny. It teaches that man
should not complain of his lot but bear his burdens
with silence and fortitude; under intolerable con-

ditions, suicide is allowable. Whether or not this

philosophy typified the Iberian character, it cer-
tainly did not originate there but in Rome. Séneca
was tutor to Nero when the emperor-to-be was a
child of eleven years. After his pupil became em-
peror, he accused Séneca of plotting his death and
forced him to kill himself. Séneca complied with
dignity and, while cutting his veins, told his sorrow-
ful wife to moderate her grief by finding honorable
consolation and living out her life usefully.

But the Sénecas were not the only great literary
figures produced by the Iberian peninsula. Indeed
it would seem that, during this first century, Iberia
produced most of the great literary men of the
Roman Empire: Quintilian from the province of
Logroiio, Lucan from Cérdoba (grandson of Séneca
the Elder and nephew of the Younger) and Martial
from Bilbilis.

The greatest influence on his times and on
future generations was attained by educator-author-
lawyer Quintilian. He was the first government-
paid teacher in European history, as a result of being
appointed public professor of rhetoric by the em-
peror Vespian. His major work was Institutio Oratoria
(The Education of the Orator). Although cast in
the form of lessons in oratory (considered the most
important mark of an educated Roman), the twelve
volumes written by Quintilian embodied the most

Finely etched figures on Greek-Iberian vase found in Iberian
necropolis near Granada. Many such vases were made in Iberia.




advanced thought on education and criticism.
Among these books are treatises on memory and
delivery, style, creativity, and how to arouse
laughter. He believed in teaching the very young,

thus projecting the idea of a kindergarten. He

pointed out that rules are made to be broken, but
that attention to literary discipline molds character.
A sincere man of high principles, he felt that corpo-
ral punishment was not conducive to learning, and
in one of his published speeches, now regrettably
lost, he defended a man accused of killing his wife.
His influence lasted into the Renaissance and Resto-
ration periods.

A poem in praise of Quintilian was written by
Martial, a sharp-witted Aragonese who was his con-
temporary. Born in Bilbilis (today’s Calatayud),
Martial wrote that the town of his birth. would

someday boast of him. He moved to Rome as a
young man of 24, but returned to Iberia in his later
years and wrote his last works there. Perhaps the
most Iberian of the Iberian-Roman authors, he had
a quick and mordant wit. When he first came to
Rome, he sought out his countrymen Séneca and
Lucan, but later drifted away from them.

The Romans loved his epigrams, of which he
wrote book after book. In the most familiar he
writes, ‘““‘Sera nimis vita est crastina vive hodie”’
(“Live today—tomorrow will be too late”), and
again, “The hours die and are charged against us,” or
“No man is quick enough to completely enjoy life.”

He was clever in getting what he wanted from
the Roman rulers. Although he had no children, he
was given the citizenship rights of a father of three;
by writing flattering dedications, he managed to




extract a good living from his patrons. This, how-
ever, was the custom with all poets of the day and
has persisted into modern times.

Martial’s forte was humor and especially the
surprise ending; puns and parodies enlivened his
works: “If you believe Acerra stinks of yesterday’s
wine, you are mistaken. He always drinks until
morning,” he wrote. Pliny the Younger said that
Martial was a man of ability, discernment and
warmth, whose writing was witty, sharp but good-
natured. He was a noted pornographer, but he lived
in a ime when pornography was common; he once
wrote that some of his writing was licentious but
that his private life was decent, which was more
than many of his patrons could say.

When he retired to Iberia he returned to his
native village and there he wrote of the enjoyment
of nature and the rural life. His work shows a great
love for the beauty of nature; he writes that he was
never so happy as when he stopped wearing the
toga and returned to his hearth: “Give me a healthy
native-born servant, a wife who is no prude, my
nights blessed by sleep and my days without liti-
gation.”

The fifth important Iberian-born writer of the
first century was Lucan, born in Cérdoba. He was
a man of courage who, like Séneca, stuck to his
beliefs and, also like the Stoic philosopher, was
forced to commit suicide by Nero after participating
in a plot to assassinate the tyrannical emperor.

Lucan wrote poems on history and politics with
a strong, driving force and a magnificent command
of the Latin language.

The fact that these Iberian-born authors were
great men of literature at a time when Rome was a
strong power speaks well for the availability of edu-
cation in their land and the pride taken in excelling
in Latin, the pride in speaking well. Rhetoric is still
so highly respected in Spain that one of the greatest
compliments one can pay to a Spaniard of today
is to praise his use of his language.

Two great emperors, both born in Iberia, led
the Roman Empire to further heights in the 2nd cen-
tury. Trajan was born in the province of Bética and

Iberian priestess making an offering has the facial
features that still persist in many women of the Spanish Levant.

Heavily mitered ““Lady of Elche” is the masterpiece
of 5t century Iberian art. Her red lips indicate use of cosmetics.
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sword) drawn for battle. The infantryman also carries a shield.

went to Rome to become emperor from A.D. 98
to 117, the period of Rome’s greatest expansion.
A great general, an efficient administrator and per-
haps the most liberal of the Roman emperors, Trajan
created a circle of Roman domination with the
Mediterranean as its center. To an already large
empire he added northern England, Romania,
Arabia, Mesopotamia and Armenia.

With Trajan’s accession to the throne, Iberia
gained in prestige. He made numerous journeys
back to his homeland and caused the ports there to
be greatly enlarged to meet the increase in trade.

A just and humane leader, he tolerated both the
Christian and Jewish religions but was powerless to
stop local persecution in various parts of the Empire.
He refused to employ informers and kept to the
letter of the Roman law.

To succeed him he appointed his adopted son
and countryman, Hadrian. He could hardly have
made a better choice. A brilliant scholar with a
prodigious memory, Hadrian was a man of many
interests. His keen preoccupation with architecture
brought about the construction of a series of mag-
nificent buildings and bridges in Rome and in the
peninsula. He was an efficient general, a competent
diplomat and a superior administrator.

Hadrian often journeyed to Iberia. There he
improved the mines and built amphitheaters, but
during his regime the system of coloni, which bound
tenant farmers to the soil, was inaugurated. This
system has been called the beginning of feudalism.

In matters of religion he could be called liberal.
The Jewish religion was respected and its patriarchs
were left in charge of the affairs of their church. Like
his adoptive father, Trajan, he tolerated Christianity.

His aim was to consolidate the Roman Empire
rather than to extend it. This he achieved with great
efficiency, making it an almost impregnable fortress.
Many of the emperors who followed him were
corrupt, yet the colonial administration that he built
in Iberia, Gaul and other outposts continued to
function effectively.

Like Trajan before him, Hadrian adopted a
young nobleman, Antoninus, whom he named his
successor. As Emperor Antoninus Pius, the latter
continued Hadrian’s program of consolidation and
implemented it by building the Antonine Wall.

Roman invaders, each with his espada falcata (short




Marcus Aurelius, a man of great literary gifts and a
profound philosopher, succeeded Antoninus as em-
peror. A series of crises, both at home and abroad
forced this scholarly man to spend most of his life as
a general. Marcus Aurelius nonetheless had time to
exert a great influence on his era, primarily through
his brilliant exposition of Stoic philosophy. He
governed with constant concern for the welfare of
his people and not for the extension of the Empire
or his own aggrandizement.

Over the next century the fortunes of Iberia
were to follow closely the rise and fall of succeeding
regimes in Rome. But life was not easy for those
Hispano-Romans who could not obtain Roman
citizenship. Even in the best of times for Iberia, the
residents (incolae) and transients (hospites) and only
asmall portion of the elite citizen class ever achieved

An Tberian peasant harvests olives. Probably introduced

by the Greeks, the groves flourished under Roman occupation.

affluence. The Roman rulers were slow to grant civil
rights and full citizenship. It was only after the rule
of the Gaelic-born Emperor Caracalla in the eariy
part of the 3rd century A.D. that all freemen in Iberia
were accorded full citizenship. Because the Christian
church had prospered in the latter part of the 2nd
century in Spain, citizenship gave many Christians
an opportunity to further the cause of Catholicism.

The great poet and hymn writer, Prudentius,
who was a native of Hispania—as the Romans called
Iberia—had a phenomenal impact upon the evo-
lution of Christianity in Rome and in his homeland.
Of all the early poets he is perhaps the most Iberian
in his manner of thinking and style of exposition.
In his great eulogy of the martyrs he spares no
bloody detail: bones are cracked, breasts cut off,
tongues ripped out; yet the martyrs win each battle
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against their torturers. His work is a chronicle of
Stoic suffering. His hymns, many of them about
the lives and deaths of the martyrs, were widely
sung throughout the Christian world. His detailed
word-pictures served as models for many painters
of the realistic school that flourished from the sth
century onward. In the magnificent but gory paint-
ings of the beheading of Saint Vincent and ampu-
tation of the breasts of Saint Eulalia, one can hear
the words reflected in form and color that were
written by this greatest of Roman Christian poets.

But Christians in Hispania suffered a similar
treatment as in other Roman regions. Under tolerant
emperors they prospered, while under oppressive
rulers, such as the emperor Diocletian, they were
tortured, killed or driven underground. His perse-
cutions instigated local uprisings and resulted in the
martyrdom (and ultimate canonization) of the

youthful Saint Eulalia of Mérida, Saint Vincent of

Saguntum, Saint Severons of Barcelona and the
wholesale slaughter of the eighteen martyrs of
Caesaraugustus (Zaragoza), who refused to pay
homage to the galaxy of Roman gods and their
representative, the emperor.

The continuous harassment, oppression and
massacre of Christians did not abate until the em-
peror Constantine prohibited their persecution and
granted the new faith equal legal rights with the
established state religion. Then he went further,
restoring to the Christians much church and com-
munity property previously confiscated.

Christianity reccived great impetus in Iberia
during Constantine’s reign. And, although he was
not converted until he was on his deathbed, he can
be considered among the founders of the Catholic
Church. He was profoundly influenced by the
Hispanic Bishop Hosius (from the Greek meaning
“saint”’) of Cérdoba, who became his trusted aide
and ecclesiastical advisor. When the Christian church
was threatened by Arianism, it was Bishop Hosius
whom the emperor selected to represent the Roman
Empire and the orthodox viewpoint at the first
ecumenical council held at Nicaea (Nice). There
Bishop Hosius became a key figure who greatly
influenced the decision to clarify the beliefs of the
church and establish the Catholic creed. He was
instrumental in stopping, at least temporarily, the
spread of the Arian heresy, which took its name
from a little-known bishop, Arian, and created a
deep schism in Christianity. Devout followers of

the Arian doctrine believed in a separation of Christ
and God. To them, Christ was a divine prophet but
also a2 man who had a beginning and an end, a
creature born of woman who had been changed
from nothing to something and who would con-
tinue to change. The orthodox church insisted that
Christ was one and indivisible with God, human
but simultaneously divine, and unchangeable; that
he was the incarnation of God, and that they were
one and the same. If this were not so, argued the
orthodox church, Christ would be just a minor god,
and belief by man in more than one god was heresy.
In spite of the fight of Hosius of Cérdoba, Arianism
continued to be a problem throughout the reign of
Constantine. It was to become a bigger problem in
Iberia more than 100 years later.




Between the reign of Constantine and the
Iberian-born emperor Theodosius, a series of dis-
asters befell the Roman Empire. Their effects were
felt in Hispania. The actual dissolution of the Ro-
man Empire was hastened by the election and ap-
pointmeént of a series of inefficient and tyrannical
emperors. The legal system became seriously under-
mined, there was rampant inflation, and the plague
raged throughout Italy. Revolts became common
in the colonial Empire. But the most fatal blow was
the collapse of ““the limes,” the seemingly impregna-
ble line of border defenses manned by the hitherto
dependable Roman soldiers. These defenses were
first breached by the Persians, who attacked from
the east. From the north Visigoths and Ostrogoths,
Germanic tribes, poured into the Empire.

Hispano-Roman charioteers drive their plunging horses

across this huge mosaic of a circus scene uncovered in Barcelona.

Under Theodosius, last of the Roman emperors
to be born in Iberia, a degree of stability was
achieved. He made treaties with the Gothic tribes
and employed many of them as mercenaries in his
armies. But his most important contribution to
Iberia was to make Christianity the state religion.
He also gave orders that there were to be no pagans
admitted to the ranks of the Roman army. Only
250 years before, Emperor Clesus had prohibited
Christians from serving in the army. Persecutions
were now reversed and the death penalty meted out
to all heretics.

It was Theodosius’ son and successor, Honorius,
who made allies of the Germanic invaders and re-
settled many of the tribes within the Empire. This
policy was later to lead to the occupation of Iberia
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by the Visigoths.

A large group was relocated in Aquitania
(southern Gaul) and along the Iberian border. At
about this time a wave of Vandals, Suevi and Alans,
seminomadic German tribes, poured into Iberia from
the north. Rome was far too immersed in its own
problems to defend the peninsula. Within the next
50 years, treaties were made with the Visigoths, who
were being pushed south from Aquitania by the
fast-forming Frankish nation under its first king,
Clovis. Under his inspired leadership, the strength
of the Visigoths was broken and they were forced
into Hispania. Clovis, who became a Christian con-
vert, is considered the founder of the nation which
was to become the kingdom of France.

Hispania had taken its vitality from the Celes
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and Iberians, and its cultural roots from the Phoe-
nicians and Greeks. But the form and structure of
its civilization and the development of its language
came from the Romans. On this secure foundation,
the Visigoths tried, unsuccessfully, to build an
Iberian-Germanic society.

Making a treaty with Rome, the Visigoths agreed
to protect Iberia from the Vandals, Suevi and Alans.
By the time they reached Hispania in force in the
year 480, they were a people of considerable culture.
Originating in the Scandinavian countries and in
northern Germany, they had been exposed to Phoe-
nician, Greek and, more recently, Roman civili-
zation. It was a Visigoth, Ulfilas, who translated the
Bible into the Gothic language. By the time of their
migration into Spain, the great majority had em-
braced Christianity; but they were Arians and hence
remained outside the province of the rapidly de-
veloping Catholic Church. Their conquest of Iberia
was slow and costly for, in addition to fighting the
Vandals, Alans and Suevi, they were forced to fight
certain Roman factions and the ever rebellious
Celtiberians. This latter group, inaccessible in their
Cantabrian mountain homes, held out for over
150 years. Considering that the Visigoth kingdom
in Hispania lasted only 200 years, this means that
the people of the northwest were never absorbed
by the invaders.

Yet the Visigoths pursued a policy of cooper-
ation with Iberian leaders. They also asked for help
from the emperor Justinian of Constantinople,
whose Byzantine Empire was at the height of its
glory. Justinian sent troops to occupy much of
southern Spain. This transfer of Byzantine power
had considerable cultural impact on Iberia.

The Visigoths themselves contributed little in
the field of art. They seemed content to live with the
Roman art they had inherited and the Byzantine
influence they had borrowed. There is hardly any
evidence of originality, except in the structure and
design of the magnificent jeweled crowns worn by
their nobility.

In religious matters, during the early years of
their occupation they remained strictly faithful to
the Arian heresy. The Hispano-Roman Celtiberians
seem to have been equally strict in their Catholicism.
There was undoubtedly some spilling over of belief
on both sides, but the national policy remained
Arian even after the rebellion of Prince Hermene-
gild against his father, King Leovigild. The prince

A farmer gathers wheat, one of Roman Iberia’s big-

gest crops, in this section of a mosaic depicting the four seasons.
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had been converted to Catholicism and, with a
group of Catholic followers, started a revolt. It was
crushed by his father, and Hermenegild, as leader of
an armed revolt against the king, was executed.
Many prominent Catholics within the Visigothic
government sided with the king against his rebelli-
ous son. The Visigothic state being considered all-
powerful, Hermenegild was treated as any rebel of
the times would have been. But because Catholicism
was the faith of many people in the peninsula, his
death strengthened the Catholic cause. His brother,
King Recared, who succeceded Leovigild on the
Visigoth throne, was converted to orthodox Christi-
anity, in part from personal conviction, but probably
also for reasons of state.

This removed the barrier between church and
state. Catholicism now was the state religion, and
ecclesiastical power became dominant over the
king and government.

The greatest scholar of the Visigoths was Isidore,
Archbishop of Seville. He is believed to be of By-
zantine-Iberian origin. He supported the conversions
of both Hermenegild (although he did not support
his rebellion against his father) and Recared. His
Etymologies (Origins) was a compilation of knowl-
edge of the cultural and political history of the pen-
insula. It was used for advanced studies not only in
Visigothic Spain but well into the Middle Ages.

Not quite so overwhelming as the works of
Isidore, but destined to have a more lasting influence
on the institutions of Hispania, was the revision of
the Roman legal codes by the able Visigoth king
Receswinth. The new code, based upon Germanic
law, was called Liber Judiciorum. It replaced many of
the traditional Roman laws with more realistic and
more liberal concepts.

The base of the Visigoth monarchy never spread
out enough to encompass all of the peninsula. Nor
did the Visigoths try to integrate with the local
population. Instead they made every effort to con-
tinue their racial purity, even to the extent of for-
bidding Visigoths to marry Hispano-Romans. As-
cension to the throne was by election, and only
Visigoth nobles were considered; no other groups
were allowed a voice. This elective system led to the
formation of bitterly partisan factions and, in turn,
to coercion and to the frequent assassination of
leaders. The Visigoths isolated the large colony of
Jews that had long been resident in Spain. Many of
them were enslaved, Jewish possessions were con-

Wine was a major product, and this farmer tends the
grapes. The mosaic is still in perfect condition after 1976 years.

fiscated and the luckier members of the Jewish
community were exiled. This persecution occurred
during the latter part of the 7th century; at this time
a law was passed by the Sixth Council of Toledo
which stated that no one would be tolerated in the
Visigoth kingdom who was not a Catholic.

The monarchy began to crumble, but it enjoyed
a brief revival under King Wamba, a strong-willed
leader of high principles. Aware of a threatened
invasion by the Arabs from the south, Wamba care-
fully prepared for it. When the invasion came he
was ready, and he inflicted a decisive defeat upon
the Moslems. After Wamba, his sons and other
nobles contended for the throne, confusing and
dividing the kingdom. They were caught completely
unprepared for the second Moslem onslaught.
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Brilliance of the Visigothic court is reflected in this
magnificent gem-studded crown of the 7th-century King Suintila.




711-1469
MOSLEM AND
CHRISTIAN SPAIN

Fired by their newly organized religion, the Moslems invade Spain.

Nuclei of resistance are formed in the north, where new Christian king-
doms emerge amidst internal disputes. Over nearly eight centuries, a
paradox of perpetual war and peaceful coexistence marks the relations
between Christians and Moslems. During this long struggle, the Roman-
esque, Mozarabic, Mudéjar and Gothic arts develop.

HISTORICAL CHRONOLOGY ART CHRONOLOGY
711 Moslems from Africa conquer most of 786 Mosque of Cdrdoba.
Visigothic Spain. 888  Pre-Romanesque monastery of Ripoll.
718 In the north, the Christians under Pelayo 10thc.  Extension of Mozarabic-style art to
begin war of reconquest. Christian kingdoms.
756 Abdu-r-Rahman I establishes emirate 926  Miniatures in codex Beato de Magio.
of Cérdoba, independent of Damascus. 036  Palaces at Medina Azzahara.
mid-gth c.  Kings of Asturias advance through Ledn. 999  Completion of Mosque of Cérdoba.
901 Sancho Garcés I becomes king of Navarra. 11th c.  Romanesque art along the pilgrims’ road
929 Abdu-r-Rahman III proclaims the to Santiago de Compostela.
caliphate of Cérdoba. 1000 Cataldn Bibles. Paintings in Tarrasa.
961 Castilla becomes independent kingdom. 1047-1081  Arab palace of Aljaferia at Zaragoza.
1031 Caliphate of Cérdoba breaks up into 1075 Romanesque cathedral at Santiago de
kingdoms called taifas. Compostela.
1037  Castilla and Ledn united under Fernando I. 1198 Completion of the Giralda tower at
1086 The Almordvides invade Spain. Sevilla. Appearance of Mudéjar art.
1094  EI Cid conguers Valencia. 12thand  Cataldn Romanesque frescoes and
1137 Aragdn and Cataluiia form kingdom. 13thc.  tempera paintings.
1442 Conguest of Naples by Alfonso V. 13thc.  History by Alfonso X, Las Siete Partidas.
1143 Portugal bzcomes independent. DPoems, illustrations of the Cantigas
1157  Last separation of Castilla and Ledn. and Book of Games.
1212 The Almohades are defeated. 1238 Construction of the Alhambra in Granada
12301247  Ledn and Castilla reunited. and the synagogue of Santa Maria la
1238 Moorish kingdom of Granada. Blanca in Toledo.
1340 Alfonso XI defeats new Moslem invaders. 14thc.  Mudéjar towers of Teruel.
1369  Enrique of Trastamara kills Pedro the 15thc.  Beginning of Gothic cathedral of Sevilla.
Cruel; founds Trastamara line. Mudéjar Alcazar of Sevilla.




Moslems invaded Spain in 711. Harsh angularities

of a 13th-century miniature indicate bitterness of fighting.
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The Moslems
Invade

'—.[}‘16 invasion of Spain came across the eight-and-a-
half-mile channel that separates Africa from Europe
where the Pillars of Hercules once stood. A small
force of 12,000 Arabs, Berbers and Syrians led by a
Berber chief, Tarik, landed without opposition in
the year 711. The rock where the landing was

effected still bears his name—Jebel-al-Tarik, or
Gibraltar (mount of Tarik). Shortly after the suc-
cessful landing on that rocky prominence, he began
to build fortifications, some of which still exist.
Legend and some historical evidence indicate
that the Arabs were welcomed by at least a portion
of the badly divided Visigothic kingdom. For as
Tarik advanced, the confused Visigothic army did
not consolidate against the invaders. Some elements
rallied around Roderick, the elected king, but he
was defeated and his army completely dispersed. An
early legend tells that his horse was found after the
battle, but there was no trace of the king. Soon after
Tarik’s advance, his chief, Musa, who was governor



of Moslem Africa, joined him with a larger body of
men. Before their combined forces, one region of
the peninsula after another capitulated almost with-
out a struggle. Only the city of Mérida, originally
settled by Celtiberians and later by Roman garri-
sons, put up a strong opposition and continued to
fight on during the early days of the Islamic con-
quest, but its defenders were overwhelmed.

Musa placed Iberia under the sovereignty of the
caliph of Damascus. But neither he nor Tarik were
responsible for the casy conquest. The man who
laid the groundwork for the invasion, supplied its
impetus, and made the rules which would govern
both conqueror and conquered was born in Mecca

After Moslem conquest, many Christians
were herded off into slavery along with all their livestock.

143 years carlier. While working as a caravan leader
and shopkeeper, he gathered a loyal group of rela-
tives and friends and in the year A.p. 616, less than
a century before the greatest expansion of the Arab
world, he announced a new religion. It was called
Islam, and he, Mohammed, was its prophet.

It is impossible to understand the invasion of
Iberia or its subjugation without some knowledge
of Mohammedanism. The prophet based his new
faith upon Jewish and Christian beliefs, many of
which he incorporated into the new religion. But
there were important differences, and some of these
were largely responsible for the rapid expansion
of the Arab world after his faith was accepted.
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He gave his followers a religion distinctively their
own, one they could fight for with assurance of
being rewarded both on earth and in paradise,
whereas Christianity only offered rewards in the
hereafter. Unbelievers were to be conquered rather
than converted, and then forced to pay tribute to
support the true believers. Powerful angels from
paradise would appear to fight alongside the faith-
ful. Upon death in battle, there would be no wait-
ing; the true believer would go directly to paradise,
there to enjoy, to an even higher degree than on
earth, all the worldly pleasures.

Mohammedanism had an electrifying effect
upon the Arabs, leading to their immediate unifi-
cation. Tribes that had lived as unorganized nomads
now fought successfully against the great nations of
Syria, Iraq, Mesopotamia, Egypt and Iran. With
only the light cavalry of desert tribesmen, carrying
supplies by camel, disciplined by five daily devo-
tions, they rode on to victory after victory in the
name of Allah.

The principles of the prophet were carried out
in the conquest of Iberia. Women, he had taught,
were an important part of the plunder; he sub-
scribed to the custom of the victorious leader’s tak-
ing the wife or daughter of the vanquished as con-
cubine or wife. Therefore, Abd-er-Aziz I, son of
Musa the Conqueror, took the Christian widow of
the missing King Roderick as a wife. In their ad-
vance across the peninsula the Arabs exacted tribute
from kings, nobles and minor rulers; later they
allowed them to retain and govern their holdings
with little interference, provided they kept the peace
and paid the taxes. As had long been Islamic policy,
Christians and Jews were allowed to continue to
practice their own religions for both theological
and practical reasons. From the theological view-
point, non-Arab converts would always be suspect.
The economics were simple. Someone had to sup-
port the Moslems, and tribute could not be collected
from the faithful, only from the unbelievers.

There was some opposition. Isolated cities held
out against paying tribute and typical Celtiberian
guerrilla bands harassed the invaders. But there
was no central resistance, and within seven years
followers of the prophet were in loose control of all
Spain, except for the same regions of resistance in
the Cantabrian mountains that had stood their
ground against the Romans and Visigoths.




One group who welcomed the Arabs were the
Jews, and it is even possible that they helped pave
the way for the invasion. They certainly supported
it, and with good reason, for they had often suffered
under the Visigoths. The Arabs offered them free-
dom of worship and freedom to elect local leaders
to enforce their own laws. The talents of the Jews
as emissaries, physicians and teachers were used by
the invaders, who treated them as allies. Many Jews
held high office and made important contributions
to the culture of Islamic Spain.

To save money by avoiding the head and land
tax, to escape slavery, to gain higher office, or from
sheer religious conviction, a great many Christians
were converted to Mohammedanism over the suc-
ceeding years. They were called Muladies by the
Moslems but Renegados by the Christians. They
should not be confused with the Mozdrabes, who
remained Christian and paid tribute for that privi-
lege. The Christian church, although allowed to
exist, came under considerable pressure from the
Moslems. Its bishops were appointed or selected by
the invaders. Its finances were carefully scrutinized
and its properties sometimes confiscated. Like other
existing institutions, it was used by the conquerors.
As long as the church could control its congrega-
tions, the Arabs were satisfied to let the conquered
peoples take care of their own problems.

The Arabs had more than enough problems to
solve among themselves. In addition to the Berbers
and Syrians, there were at least two important Mos-
lem sects of Arabian stock—the Sunnites and the
Shiites—which were in basic disagreement over
theological issues. The Berbers, dissatisfied with
their share of the spoils, revolted in the year 732, at
a time when a large Moslem army was pushing
north into the country of the Franks. The Moslems
were defeated near Poitiers by Charles Martel. It is
doubtful whether it was this encounter that threw
them back into Spain. The bloody rebellion of the
fanatical Berbers appears to have been a more press-
Ing reason.

Moslems brought few women with them from
Africa. Instead, they made wives, concubines or slaves of the
Christian women captured in battle. These women are probably

in a harem, judging from the revealing character of their dress.
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drunk in Moslem Spain), an attendant strums a medieval harp and
two gentlemen converse in a 13th-century manuscript illustration.
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The Berbers were defeated but at the cost of
importing a large Syrian army into Iberia. The
Syrians felt dissatisfied with the rewards given them
by the emir and now turned against him. After a
series of savage encounters, which badly decimated
both sides, the Syrians were ﬁnall}; awarded the in-
come from a large section of southern land.

Before long, civil war broke out between the
Sunnites and the Shiites. The country was thrown
into near anarchy when a young man with a back-
ground bordering on the miraculous made his way
to Iberia from Damascus. Born into the ruling
Omayyad family, which controlled the Arab world
outside of Spain, Abdu-r-Rahman was about twenty
years old when his grandfather, the caliph, was
overthrown by the Abbasid sect. The caliph and all
of the family, except for young Abdu-r-Rahman
and his brother Yahwa, were murdered. The two
survivors fled into the desert and made their way
across Africa. Unwilling to risk having any Omay-
yads alive, the Abbasids hunted the young men from
village to village throughout the empire. At a river
crossing, Yahwa was caught and beheaded. Abdu-r-
Rahman had a narrow escape and managed to reach
Ceuta, the African city directly across from Gibral-
tar. From there he made his way to Spain, where he
was welcomed by loyal members of the Omayyad
clan. Forming a small army (it was said that he rode
the only good horse), he fought and defeated the
emir Yusuf at Cérdoba. Having no banner, the
young prince unwound his green turban and at-
tached it to a spear; this was to become the official
emblem of the new Omayyad dynasty in Spain. The
new dynasty became independent of Damascus and
established its capital at Cérdoba. Through almost
continual warfare Abdu-r-Rahman I brought a
degree of unity to the Arab states.

He was the ancestor of Abdu-r-Rahman III, by
far the greatest Moslem to rule in Spain. With his
impressive administrative ability and military leader-
ship he brought a state of comparative peace to the
country. First he consolidated the various king-
doms—which had been allowed to grow increas-
ingly independent—under his central authority.
Then he declared Islamic Spain a caliphate, or
empire, and himself the first caliph. So powerful did
he become that even the Moslem provinces of North
Africa fell under his influence.

Spain, under the caliphate, was the richest, most
powerful state in all Europe. So again, as they had
before in Greek and Roman times, the-dwellers of

Iberia reaped the advantages of a culture that was at
the peak of its development. Into the peninsula came
writing paper to replace the more expensive and
cumbersome papyrus. Counting devices (including
the introduction of the zero sign, which the Arabs
had borrowed from India) were useful in the fast-
developing economic life. Particular attention was
given to irrigation techniques, and large, previously
arid sections were made productive. Chroniclers of
the times describe Cérdoba as having 200,000 houses,
600 mosques and 9oo bathhouses, as well as many
magnificent public buildings. The great Mosque of
Cérdoba had already become famous, for it was
begun in the reign of Abdu-r-Rahman I. By the
time of Abdu-r-Rahman III it had 21 gates and
1293 columns of jasper and porphyry, each one with
gilded capitals.

It is said that government revenues in Moslem
Spain increased eighteenfold during the 112 years
that elapsed between Abdu-r-Rahman I and Abdu-
r-Rahman III. In this increasingly affluent society,
great impetus was given to the intellectual pursuits.
The availability of paper meant a greater production
and circulation of books on a variety of subjects—
religion, astronomy, law, medicine, philosophy.
But the favorite literary form of the period was
poetry, most of it meant to be sung. Poets were
popular with both the aristocracy and the com-
moners. Some rulers kept a large staff of poets on
the royal payroll; it is said that Almanzor (Al Man-
sur), a minister who became caliph in fact if not in
name, had forty poets in his retinue, for he knew
that a well-sung topical verse could make as much
mischief as a raiding party. Almanzor was a vigor-
ous leader who, according to legend, became the
lover of the caliph’s wife. After becoming prime
minister, he took over the caliphate from Hisham II
and ruled in the name of the displaced monarch. His
real name was Mahomet, but he is better known as
Almanzor, meaning “Favored of God.” He fanati-
cally persecuted the Christians, and in attempting
to form a dynasty he contributed to the ultimate
downfall of the caliphate. His son Abdul Malik
succeeded him but died young, and another son
failed to win the support of the generals. Civil war
broke out. In 1027 the last of the Omayyads,
Hisham III, became caliph, but his reign lasted only
four years. It was the end of the caliphate of
Cérdoba, and Moslem Spain was fragmented into
a number of independent, often rival, small king-
doms, called taifas.
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Early Spanish Christians—assisted by angels—harvest

ripe grain and grapes. Wine flows out of press at lower right.
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Miniature shows Moslem fondness for chess and

Jor living outdoors. Player at right scems coufident of winning.

carth, and I have walked upon it.” Three years later,
Alfonso VI added the taifa kingdom of Toledo to
the expanding Christian empire.

Spain’s most adventurous hero, El Cid, belongs |
to this turbulent period. Born Rodrigo Diaz in the
village of Bivar, near the city of Burgos, he was
a true soldier of fortune. He first served under
Sancho II but, following the latter’s assassination,
went over to his brother, Alfonso VI. Sent on an

The Christians
Attack

The disintegration of the Arab empire into sepa-
rate states marked the beginning of 250 years of

pressure by the Christian kings and nobles to retake
southernand eastern Spain. Behind an ever-changing
frontier the northern Christians mounted an offen-
sive that eventually was to turn into a crusade. In
the vanguard marched the men of Castilla, led by
King Fernando I, who had brought all northwestern
Spain under his rule by conquering the kingdom of
Ledén. His son, the audacious Alfonso VI, carried
the war deep into enemy territory, pushing south
in 1082 all the way to Tarifa, near Gibraltar, where
he is quoted as saying: “This is the end of Spanish

important mission to collect tribute due from the
king of Sevilla, he was accused of withholding for
himself some of the funds and was banished from
Castilla. Good fighting men, however, were hard
to come by in those days, and soon the sword of
El Cid was at the disposal of the Moslem king of
Zaragoza. The name Cid, which comes from the
Arab “Sidi,” meaning “My Lord,” was accorded
him by his faithful Moslem followers. Whether
serving under Christian or Arab banners, El Cid
was never defeated in battle. The last great campaign

Armed with bows, lances and swords, Christians from 1|

the northwest of Spain began fighting back soon after conquest. |
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of his career was fought in Valencia. Summoned
from Zaragoza by the Moslem king of Valencia
(who had been made king by Alfonso VI) to put
down a rebellion, El Cid answered the call at the
head of a small but battle-hardened army. He suc-
ceeded in quelling the uprising, but then broke his
agreement with the ruler of Zaragoza and remained
in Valencia as its virtual ruler. Upon the death of
the Moslem king, whom he had kept in protective
custody, El Cid proclaimed himself King of Valen-
cia. Over the succeeding years he fought both
Christians and Moslems. Following the death of El
Cid, his kingdom fell as a result of a brief revival
of Moslem strength.

On three occasions, the Moslems asked for aid
from Africa to halt the advancing Christians. The
Almorévides (Holy Men), a fanatical sect of Berbers
who had fought their way up from the Sahara Desert
to become rulers of North Africa, twice sent an army
to Spain that stayed on to unite and rule the remain-
ing independent faifas. But in less than 70 years the
new rulers became lax, more interested in pleasure
and comfort than in conquest. The next wave of
Moslem reinforcements was made up of Almohades
(Unitarians) who, like their predecessors, had be-
come rulers of North Africa and were, if anything,
more fanatical in their Mohammedanism. They, too,
united Moslem Spain, but at great cost. Completely
intolerant of other religions and customs, the Almo-
hades were to cause thousands of Jews, Mozarabs
and liberal Arabs to flee into Christian territory,

L-.” S PUGNANG

which thus gaincd i manpower, talent and eco-
nomic resources. Moslem Spain was made a pro-
vince of an empire that had its capital in Africa.

This precarious Moslem victory did not last. At
a time when Europe was aroused with the spirit of
the Crusades, King Alfonso VIII of Castilla asked
for and received an indulgence from the Pope for
all those who would equip themselves and fight the
Moslems. He gathered a huge army, led by Castilla
but supported by Theobald de Poitiers of Navarra
and Jaime I of Aragén. A critical battle, which broke
the unity of the Almohades, was fought in the year
1212 at Navas de Tolosa (near Jaén). But it remained
for Fernando III of Castilla and Leén (later made a
saint by the church) and King Jaime of Aragén to
conquer the Moslems throughout Spain, with the
exception of the stronghold of Granada. As im-
portant as their sweeping victories were, it was the
subsequent treaties between these two kings—
settling their respective boundaries and limits of
conquest—that resulted in internal peace. Aragén,
which had merged with Cataluiia, later found an
outlet for expansion in the Mediterranean, where it
conquered southern Italy, Sicily and Sardinia in
addition to the Balearic Islands. In the west, the old
territory of Lusitania, which in the beginning of the
12th century had been given away by Alfonso VI
as dowry to his illegitimate daughter, Teresa, con-
tinued to develop as the separate kingdom of
Portugal, ultimately depriving Castilla of some of
her best scaports.
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Peace in the Iberian peninsula had been a long
time in coming, for the Christian states had been
divided and inclined to quarrel among themselves
for over 400 years. Yet there was always some oppo-
sition to the invaders. It had begun with Pelayo,
first of the Christian kings, who won an engagement
against the Moslems in the valley of Covadonga in
718, only seven years after the initial Arab invasion
of Spain. Pelayo was followed by Alfonso I, known
as “the Catholic.” Both Pelayo and Alfonso I were
kings of Asturias, a region of forbidding moun-
tainous terrain in the northwest.

It was in these mountains that the essential per-
sonality of modern Spain was formed by the first
true Spaniards, who lived an austere and frugal life
in their fastness. They had little to build on, except
their independence of spirit and their faith in God.
The land they occupied was precipitous and rock-
studded, almost devoid of fertile areas. Trading was
nearly impossible over the steep and hazardous
passes; even if the natural barriers could be over-
come, bandits lurked behind every crag. Citizens of
the first small Christian states—nobles and peasants
alike—led the hard life of frontiersmen. These early
kingdoms could hardly be said to have a distinctive
culture. Some plain pottery and the remains of a
few churches that borrowed from their Visigothic
heritage are all they have left us.

Toward the end of the 8th century, during the
reign of Alfonso II, two events changed the course
of Spanish history. The first was the union of
Asturias with Galicia, a region of independent,
hard-fighting people of Celtic stock who had re-
tained their individuality through the Roman and
Visigothic occupations. Their strength and purpose,
added to that of Asturias, gave desperately needed
backbone to the budding Christian forces. Of even
greater importance was the discovery of the tomb
of Saint James, a disciple and, according to some
interpretations of the Scriptures, brother of Christ.
With Santiago (Saint Yago = Saint James) as their
champion the Christians had a formidable spiritual
power to oppose Mohammedanism. Belief in Santi-
ago’s presence was real, not merely legendary, al-
though later authorities question the possibilities of
his earlier preaching on the peninsula, his return to
Jerusalem, where he was beheaded, and the magical
transportation of his remains to northwestern Spain
for burial.

But there was no such doubt on the part of the
carly Christians, who believed he was fighting

After driving out Moslems, Christian church-

men guarded by armed saints on the ramparts occupy a stronghold.

alongside them. They needed a champion more
powerful than the heavenly angels of the Moslems.
Their battle cry became “Santiago Matamoros”—
Saint James the Moor-killer. Mounted on a great
white horse, wielding his terrible sword, he was be-
lieved to work havoc in the enemy ranks.

Santiago brought more than faith to the pioneer
Christians. As a result of the finding of his tomb, a
church was built in the town of Compostela, which
soon became known throughout northern Spain
and France. From the year 950, when the French
Bishop Gotesculo led a band of devout pilgrims
to~ this shrine, Christians from every part of the
world began to converge there to worship before
the holy relics. Over the long road to Compostela
came the most important spiritual thought of the
Middle Ages. This spiritual yet temporal highway
carried, in addition to theological concepts, the
trade goods, art forms and ideas of the times to the
remote Christian states. During the succeeding cen-
turies thousands of Mozarabs found their way to the
land of Santiago, bringing with them the gifts of
Moslem civilization. The fervent and militant
Christian monks of the Benedictine monastery of
Cluny, in the heart of France, founded chapels and
rest houses along the great route. They worked to
reform the clergy—forbidding the sale of church
offices and the practice of barragania (keeping of
concubines by monks and priests)—and to change
the Christian ritual from Mozarab to Roman. By the
end of the 12th century the fame of Compostela as
a focal point of pilgrimage rivaled that of Rome
and even Jerusalem. The adoption of Santiago as the
patron saint of Christian Spain, and the Spanish
concept of him as both a spiritual and a corporeal
figure, seem to provide early evidence of a cultural
trait peculiar to Spaniards: unwilling to worship
their God and saints from afar, they brought them
down to earth. Not only did Santiago ride with
them, but their art reflected this need for realism
even in their spiritual world. In the Romanesque art
of the 11th and 12th centuries, tortured and bleeding
Christs, sorrowing Virgins and martyred saints are
painted with painful realism and shown subject to
the same sufferings as mankind.

In mid-12th century, the military order of the
Knights of Santiago was formed. Like the orders of
the Knights of Calatrava and of Montesa which
preceded it, this institution was both military and
religious in character, organized by nobles to serve
their sometimes humane, sometimes selfish, purposes.



Hlustration in 12th-century book of records shows Alfonso IT

of Aragén, who commissioned work, receiving it from scribe.




s

\8

i,

0000000006
Bt L L
v
a

‘ o R

Qoo6000A
b d A5

I

s

'« I

A}
¥
.
2!
"4
£t
I‘
A
o s, S
-;'-.‘t
A,
ok
i\ =
-'1-‘: o A
- e:.. ‘I b
L.
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The rise of the military orders was foreshadowed
by the emergence of the Spanish knights or cabal-
leros. Coming up from the ranks of the army, from
the lesser nobility and sometimes from the common
people, these men, who had managed to equip
themselves with horses and fighting gear, offered
their services to their king and country. They were
to be a contributing factor to the unity of Spain, for
the kings used them as a threat against the powerful
nobles. This brought about an important balance of
power, since the nobles sometimes had at their dis-
posal stronger forces than the rulers.

Two other groups contributed to the stability
of the Christian kingdoms: the clergy, sometimes
half-soldiers and half-monks, often led into battle by
armed bishops; and the Hermandades, or “Brother-
hoods of Cities.” These were organized by inde-
pendent towns primarily for protection of the high-
ways leading into them. The Hermandades were in
effect an interstate police that could and did pursue
criminals throughout Spain.

During the long fight to drive the Moslems out,
a tendency had evolved in Christian Spain toward
the formation of fortified towns, which frequently
remained isolated and learned to govern themselves
through community assemblies, or town halls. Their
independence was occasionally sanctioned by the
king, who granted privileges to the towns as a
means of gaining their support against the nobles.

From this type of community representation in
the affairs of the town, it was but a step to some sort
of representation in the affairs of the kingdom. The
step was taken by the crown of Ledn at the end of
the 12th century with the creation of the first Corfes,
later to be copied by other Christian kingdoms of
the peninsula. In this protoparliament the common
people were represented alongside the church and
the nobility. The Cortes served two purposes: it
acted as a safety valve for the increasingly inde-
pendent spirit of the Christians, and as a channel for
the king to deal at once with the people, the church
and the nobility, the three most important elements
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of his dominion, without actually relinquishing his =
authority. For the Cortes was more an advisory than
alegislative body. Its members were allowed to vote
on how they would share the burden of taxes neces-
sary to maintain the kingdom, to approve budgets
and expenditures submitted by the king, to voice
complaints and petition the crown for new legis-
lation. But the king had the last word, and his word
was law. Yet, though the monarch used the Cortes
for his own purposes, he could not fail to be in-
fluenced by the deliberations and recommendations
of its members. To this extent, Spain experienced
democracy much sooner than the rest of Europe.
But even this limited democracy was to be extin-
guished later by absolutist monarchs.

The greatest impact of Moslem civilization upon
the Christian states came after they had achieved a
degree of stability in the 12th and 13th centuries.
Their reaction to that influence was to do much to
forge, finally, the character of the modern Spaniard.
There occurred at this time a complete turnabout

Painted tile of a minstrel is an early example of
Mudéjar art. Mudéjares were Moslems living under Christian rule.

in Moslem-Christian relations. As long as the
Christians had been intent only on survival or had
been subservient in Moslem-dominated cities, towns
and states, they had neither the time nor the will to
accept the Oriental-Arabic culture surrounding
them. But during their successful wars against the
taifa states, the situation was reversed. Great num-
bers of Moslems, known as muddjares, lived as vassals
under the Christian kings. They were responsible
for great advances in the study of botany and medi-
cine, in techniques of irrigation, in the building of
libraries and in the forming of the great school of
translators at Toledo, through which a great deal
of ancient Greck, Roman, Arabic (and modern
Arabic) thought filtered into Spain and all Europe.
Moslem literature added a new dimension to Span-
ish culture. In the field of architecture, by solving
the problem of balancing heavy weights on slender
columns, the Moslems were able to build such gems
as the Alcazar in Sevilla, the Mesquite in Cérdoba
and the Alhambra in Granada. To the growing
Castilian kingdoms they supplied tradesmen.

For the 200 years after the conquest there was an
uneasy peace. But the great states of Castilla, Le6n
and Aragén continued to prosper and grow stronger.
In the year 1369 Enrique of Trastamara, the bastard
son of Pedro I, killed his half brother King Pedro
the Cruel and proclaimed himself king of Castilla.
This event, although casting the shadow of illegiti-

Mounted hunter and hounds pursue deer (or large
rabbits) in fresco by a Romanesque master of the 12th century.
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Sidesaddle on a white horse, beneath the
banners of Castilla and Leén, Alfonso VII rides to his coronation.
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A cluster of bishops takes part in coronation ceremony. i

Background shows Moslem influence. From 14th~century codex.
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King Jaime I (right) and his army encamp in Cataluiia
before undertaking invasion of the island of Majorca in 1228.

macy over the throne, was to be of great consequence
to the rising fortunes of all Christian Spain. One
result was the addition of English blood to Spanish
royalty, for Pedro the Cruel had an illegitimate
daughter, Constanza, who married John of Gaunt,
the Duke of Lancaster. To press the claim of his wife
to the throne of Castilla, the Duke landed with an
English army. He remained not to fight but to settle
the dispute by marrying his daughter to Enrique III,
grandson of Enrique of Trastamara.

Among their grandchildren were Enrique IV,
King of Castilla, and his sister Isabel. Enrique IV
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(who was called the Impotent) had only one daugh-
ter, Juana, and she was believed to have been
fathered by the court favorite, Beltrén de la Cueva.
Juana la Beltraneja, as she was called by those
opposed to her succession, was at first accepted as
heir to the throne, even by her aunt, Isabel. But
after Juana had been twice rejected by the nobles
(her father, too, now failed to support her in her
claims to the throne), Isabel agreed to accept the
throne of Castilla, but only upon the death of her
brother. The year was 1469, and Isabel was being
courted by young Fernando of Aragén.

Congquest of Majorca took a year. During the lengthy
siege of the capital city, slings loaded with fireballs were used.
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