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I YOU KNOW THAT
THE "5/ IN "MALAYSIA®
CONMES FROM
“CINGAPORE"?

Charlie Chan Hock Chye, aged 72, 2010

FREOM THE
MERGER IN
1963...

S0 “MALAVA®
BECAME
“MALAYSIAY...




THEY
CALLED HIM
THE &0 OF
MANEA.

IN THE
BEGINNING, THERE
WAS TEZUKA.

AS FOR ME, 1 WAS
BOREN ' THE YEAR
OF NOTHING.

I'VE eqT
THAT BOOK
OF HIS QVER
HERE...

el e,
Ll Leen
Cldegse e
Ll
TFEY

WELL, AS FAR AS
SINGAPORE’S HISTORY
1S CONCERNEPR,
AMYWAY...

BT
WAS THE YEAE
THAT THE BEANO
FIRST APPEARED
IN TUE UK.

..MP SUFPERMAN
MAPE HIS PEBUT IN
THE UNITER STATES.

BEFORE THE
WAR™, NOT A YEAR
OF ANY PARTICULAR
BGEM[F‘-C.&HCE.,,

"JAFANESE OCCUPATION, 1942-1945



NMAYBE 1 WAS
ALWAYS PESTINED TQ
BECOME SINGAPORE’S
GREATEST COMICS
ARTICT.
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BOOKS KINOKUNIYA, SINGAPORE.

N ==

1 COME HERE
FOR MY COMICS
THESE DAYS.

........

ALL SORTS OF
COMICS STARTED
TRICKLING M, FROM
HONE KONG, SHANGHAI
AND THE UK...

BEING ENGLISH-
EPUCATEPR, 1 COULPN'T
REALLY REAP THE ONES
I CHINESE OR QTHER
LANGUASES...

AFTER THE WAR,
THERE WERE ALSO
WHAT WE USED TQ CALL
FIVE FOOT WAY
LIBRARIES.

USEP 10 &0
TG SPECIALIST
SHOPS...

V' MoTHER &
NAME FOR THEM T2
\  WAS PAVEMENT
LIBRARIES.

FIVE FOOT WAY LIBRARY (1966) | Chan Hock Chye | Ink and wash on paper

ANP THERE WAS
ONE THAT ESFECIALLY

CAUGHT MY EYE.

BUT I LIKED
LOGKING AT THE
PICTURES...

6O



V' lateron, 1
FOUNRDP OUT IT WAS
NEW TREASURE ISLAND®
BY OSAMY TEZUKA.

WRITTEN ANP PRAWN
WHEN HE WAS JUST 19,
WITH 400,000 COPIES

SOLP IN JAPAN,

BUT BACK THEN,
ALL I KNEW WAS THAT
THE COMIC REALLY
SEEMED TO MOVE...

"E R B (SHIN TAKACAIIMA)

YQOU WERE
ACTUALLY...

MOST OF THE
COMICS 1°P SEEN
N THOSE PAYS WERE
VISUALLY QUITE
STATIC.

SO THAT BOQK
REALLY QFENED
MY EYES.

QK. I'Mm &OINE
T0 &0 REAV THESE
COMICS NOW.

SOME HOURS LATER...

jp S—)

Ll;ll
1 \?

NO, NQ.
OF COURSE
NOT.

LPON'T
BUY THEM
ANYMORE.

TOQ
EXFENSIVE.

BEGIDES,
MOST OF THEM
ARE RUBBISH
ANYWAY.




Above

AH HUAT'S GIANT ROBOT Vol. 1
1956

Chan Hock Chye

Stones Throw Press

“AWAKENINGS ™
INTROVUCED REAPVERS
TO AH HUAT, WIS FRIEND
WAI MIN&, YOYQ THE
PO& MNP THE TITULAR
EIANT ROBOQT ...

Opposite
AH HUAT'S GIANT ROBOT: AWAKENINGS
1954

...NHO APPEARS TO
C.han Hock Chye BE INEET, UNTIL THE
Tiger Press TWO BOYS CHANCE UPON

THE DISCOVERY THAT IT OHLY
RESPONPS TG COMMANDS
EIVEN IN CHINESE...

Ah Huat’s Giant Robot: Awakenings was Chan’s
first published work. Written and drawn when he
was 16, the 34-page comic first appeared as an
extract in Qian Jin ("Forward!") magazine, before
being printed in its entirety as Ah Huat's Giant
Robot Vol. 1 by Stones Throw Press.
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What were
you doing out
here in the
quarry ?

and he
found this
entrance
chasing
after a

I was just tak-
- ing Yoyo out
for a walk ...

dark in
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It's a
Robot !!! N
C_d N
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A Giant
Robhot !
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Idon't (
know, it :
hasn't moved

Look ! 1 found
this remote
control too !

I think it
controls the
Rokot ...

able to get it

But I
haven't been

to work ...

Don't worry !
B LA,
T & R !







Chapter One

FIGHTING
SPIDERS,
LONGKANG
FISH
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S
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Charlie Chan Hock Chye, aged 10, 1948

"".
SOMETIME IN THE 19205, MY FATHER LEFT PENANG FOR SINGAFPORE
ANP STARTER A PROVISION SHOP ALONE GEYLANG ROAPD.
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GEYLANG PROVISION SHOP (1987) | Chan Hock Chye | Ink and wash on paper | Drawn from memory and photographs




ST O

THE SHOP SOLD THINES LIKE SALTED FISH, WAXED DUCK, DRIED CHILLI, PENCILS, — [FESSRNS
CHOPSTICKS, CIGARETTES, SOFT PRINKS, BELACHAN, WHEAT FLOUR, SUGAR, RICE, | l "
PEANUTS, TINNEP FOOP, CONPENSED IILK, SOYA SAUCE AN J0SS STICKS...

THERE WERE EIGHT OF US LIVING IN THAT
SHOPHOUSE: MY FARENTS, ELPER BROTHER,
TWG SISTERS, TWO COUSINS AND ME.

OUR CQUSINS WERE OLPVER AND HAP THEIE OWN
JOBS QUTSIPE, ANP OF THE CHILPREN, 1 WAS
THE ONLY ONE WHO RELFPED QUT AT THE SHOF.

WHENEVER THERE WERE NQ CUSTOMERS ARQUND.

S 1T WAS MAINLY BECAUSE 17 GET THE CHANCE TO URAW et

il

'V PRAN ANP COPY EVERYTHING: COMICS, PHOTOGRAPHS,

NEWSPAPER ILLUSTRATIONS, LOEQS ON BOTTLES AND
BOYES, PORTRAITS OF MY FAMILY MEMBERS...

| ]




Top left
CARBIDE LAMP
1947

Bottom left
WALT “DISNNEY” DONALD DUCK

1944

Top right
GREATER FAR EASTERN CO-PROSPERITY SPHERE

1945
Copied from a Japanese propaganda magazine

Bottom right
MY SISTERS

1949




Top left
FIGHTING SPIDERS, LONGKANG FISH
1944
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Top right
SUPER DUCK V5. F&N LION
1948

Bottom right

GREAT WORLD AMUSEMENT PARK
1949

Copied from postcard




THERE WAS A REGULAR CUSTOMER, A CERTAIN
MR. LIM, WHO ALWAYS CAME BY TO BUY PLAYING
CARPS AND ENVELOFES FROM THE STORE,

(Y7711 =T

il e .-_ kK B e o T
SRR st b e i B

ONE DAY, HE TOLP MY FATHER THAT HE

COULD HELP SET ME INTO AN ENELISH
SCHOOL USING HIS CONNECTIONS.

My FATHER WAS A LITTLE PUZZILED
BY MR. LIM’S &ENERQSITY.

WHEN ASKED ABQUT IT LATER, IT TURNEDP QUT THAT HE HAP
BEEN UNPER THE IMPRESSION THAT 1 HAP BEEN HARD AT
WOERK STUPYING AT THE SHOP ALL THOSE TIMES.

Z

CI‘M NQT CEETAIM IF MY FATHER EVER
P17 EYPLAIN THE TRUTH OF THE MATTER.) _.




FOR ME, THOUEN,
DRAWING 16 IN FACT
A KIND OF STUDYING.

OR EVEMN MORE,
FPERHAPS.

AS NORO SHINPE!
ONCE SAIP, “TQ PRAW 1S
TQ SEE AND PISCOVER.”

PA

1976

Chan Hock Chye

Ink and wash on paper

Portrait of the artist’'s
father, drawn from
a photograph.

“To draw is to see and discover. Every time you draw, you discover something new.”
— Noro Shinpei, Japanese manga artist (1915-2002)



IT 1S NOT UNCOMMON FOR THOSE SEEKING TO
BPECOME ARTISTS TG ENCOUNTER RESISTANCE.

5 3 NO! T
s WiLL NOT
b ALLOW IT!
Sl EEH SUT KA
v MANA JIAK

EH FAH?!"

Vduedl

“HOKKIEN: HOW CAN AN ARTIST MAKE A £00P LIVINGZY

! = —%

BUT THIS WAS NOT THE CASE WITH MY FATHER.

PERHAPS 1T WAS A SIGN OF THE TIMES, MY
FAMILY BEING NEITHER RICH NOR POOR...

HE PIPN'T HAVE DEEAMS AND AMBITIONS FOR US
THE WAY PARENTS SEEM TO HAVE THESE PAYS.

ALL HE WANTED TO KNOW WAS...

EH TAN
JIAK BOH?Z"

L THINK. THAT FOR HIM, PRAWING COMICS WAS SIMILAR
TO A JOB PONG APVERTISING ILLUSTRATION —

A PECENT ENQUEH TRAPE THAT ONE CQULD LIVE
OFF, EVEN IF IT MIGHT NEVER MAKE YOU RICH.

50 HE LEFT ME TO MY OWN PEVICES.

[l B e G

20

IT WAS SOMETHING HE WQULD
COME TO RE&RET LATER IN LIFE.



I'M NOT SURE MY PARENTS EVER REALLY
UNPERSTOOP WHAT 1 WAS POINE.

WHY POES
THE ROBOT ONLY
UNPERSTAND
CHINESE?

1 COULR HAVE TRIEP TO EXPLAIN THAT IT WAS A
COMMENTARY ON THE SOCIOECONOMIC SCHISM N
SINGAPORE, BETWEEN THE PRIVILEGED CHINESE WHO
SPOKE ENGLISH, ANP THE POOR DISENFRANCHISED
ONES WHO ONLY KNEW MANPARIN ANP DIALECTS...

HOW MUCH

ARE YOU MUST
GETIING FAIV LEARMN TO
FOR THIS? START SAVING,
YOU KNOW.

THAT THOSE WHO'? COME TO MALAYA SENERATIONS
EARLIER FIT INTQ THE COLONIAL SYSTEM N A WAY
THAT WAS ALIEN TO THOSE WHO'D ARRIVED IN MORE
RECENT TIMES, WHOSE WORK AND EPUCATIONAL

QPPORTUNITIES WERE LIMITED UNPER BRITIGH RULE,

YQUR PA
ANP T WON'T
BE AROUNT
FOREVER.

AH LOK'S GON
IS ONLY A FEW YEARS
OLPER THAN YOU, AND HE
ALREAPY HAS A FAMILY
AND HIS OWN HOUSE.

ONE DAY, YOU'LL
HAVE CHILPREN QF
YQUR OWN.

BUT PERHAPS THERE WAS REALLY NOTHING
THAT EVER NEEDPED TQ BE SAID.




et

RET

Above

MA

1983

Chan Hock Chye

Qil on canvas

Portrait of the artist's mother
as a young woman, painted
from a photograph.

Opposite & following
GEYLANG HILL
1986

Chan Hock Chye
Self-pubished

From a chapbook collection
of Chan's short stories.




When I was young. I lived in a
shophouse alﬂng Geylang Road.

hc},}rs ern ﬂm nmghhﬂ urhnn{i

. e =y s ‘?4
First. we would set up four Vi
bases around the playing field.

|3 gamﬂ caliatl *l‘a Gua‘.n" wuh the c:-th&r
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Y
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With a longer stick. one of us would
hit the short stick into the air.

Note: “Ta Guan™ - Cantonese, literally meaning “Hitting Sticks™
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 to knock it as far
way s you coul

T
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: _,/ The others would

try to catch or
recover the stick. ..

e i - ——— E———

Whilst you'd try to round all the bases as fast as your legs could carry you.
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 Up on the hill, there would |

_ be kids cheering you on.

In old photographs, Geylang Hill
appears to be little more than
g small mound a few inches tall.

And if you went back to the place itself today

There would be no way of knowing

SN BV

i :
130 W e

In those days of being wild

- e
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Chapter Two

CHARLIE
JOINS THE
REVOLUTION

a
%
*
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MA, I°M
HEAPING QUT
NOow!

HAH? WHERE
ARE YOU
E0INE?

I8 i
28 Copynghted material



1 TOLP Yau

ALREAPY... I'M &0IN&

TO SEE AH TUN& RUN
THE 800 METRES!

YOUR COUSIN,
EUNNING? WHAT
ARE YOU TALKING
ABQUT?

17’6 THE ALL CHINESE
SCHQOLS SPORTS DAY
TOPAY, AT JALAN BESAR
STAPIUM. 1 TOLPD
YOU ALREARY.

&0IN& TO
LOCOK AFTER
THE SHOP
THEN?

15T
HAVE 70 &40
T THE POST

QFFICE...

WHAT 0 YQU
NEED TQ SEND?

T’LL &0 ON THE

WAY BACK,

1S AH TUNE'S
SISTER &0IN&
TO BE THERE?

YOU'RE
TOO YOUNE
TQ START
PATING.

QK,
BYE!

FORGET TQ

PON'T

POST THE
LETTER!




WM.
{ TWO MORE |

Y GOMEONE
15 RUNNING
ONTO THE

POLICE,
BEATING
STUPENTS!!

" ANTI-COLONY...
ANTI-BRITIGH
. PROTESTS!




' L
L i L
KING GEORGE V PARK

IT'S ALMOST
THREE 0'CLOCK ...
- THE REPRESENTATIVES
WILL BE MEETING WITH }
THE GOVERNOR SOON .

YES, AT
LEAST 300 FROM
HUA ZHONG AND
600 FROM CHUNG
CHENG !

é"
] "n} ‘(”

MUST BE A
THOUSAND

-

YOU STUDENTS

BUT aan
HAVE TO DISPERSE WE'RE HERE
FROM THIS AREA / FOR A PEACEFUL
IMMEDIATELY ! ' FETITION !

TR

YOU HAVE
TWO MINUTES !

Copyrighted material



DISPERSE
THEM NOw !!

b
ETeA
i R

WHAT 7
WE'LL NEED

MORE TIME !

.:.
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I'VE GOT
T0 GO GET
SOME HELP!

\\\\\\ A T
P waNT T0 SeE

B THE GOVERNOR !

s
5% WHA
{ WRONG,

AR E CAN YOU
_ (‘ TAKE ME TO
M JALAN BESAR
RY STADIUM 7

Y

" ‘h
Clep
A
'y “
!

-

ALY

5 &
| i o Yl
I / i lf o ¥ oiniy ] i

\\

_J,- : . f'r'__n ""r <
- N L canr——— )
= D - -
- NH IT'S THE ALL X\ " 2 A
,;% CHINESE SCHOOLS s - G0OD -
1 = et SPORTS DAY TODAY . 2= o LUCK ! =
i THERE'LL BE LOTS - e >
% s OF STUDENTS e ek =
AJB / e - =
- J
4




-

53 1
h JUST TWO
INSIDE THE STADIUM . WHEN IS MORE TO GO !

TONG'S RACE 7

THE POLICE
ARE ATTACKING
STUDENTS !

{"

\ GOING 7
e O
fr{@(ﬁ:‘\
[ ; ; - ¥ = 3 ; é‘
3 - -
£
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I'M

ACTIVATING

THE ROBOT !

SIR, THEY'RE
JUST STUDENTS.
SHOULD WE ...

THEY ARE
ILLEGAL
PROTES-

WI

AND YOU
LL CARRY ON

UNTIL FURTHER

NOTI—
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YOU'RE
CONTROLLING
THE ROBOT 7!

N :

DON'T DO
POLICE! THAT .

\

RESORTING TO
VIOLENCE WILL
ONLY WORSEN
MATTERS .

YOUR ROBOT
HAS STOPPED THE
FIGHTING . THAT
IS ENOUGH .

ASSOCTIATE, MR.

I AM D.N. PREET,
AND THIS IS MY

0UT WITH THE

I'LL GO
SORT THINGS

POLICE .

Pelrrstis

CAPTAIN, I KNOW
YOU'VE ARRESTED
QUITE A FEW

I DON'T THINK ANY-
ONE WANTS THIS TO
GET OUT OF HAND,

STUDENTS ...

THAT 1S

DO YOU ?

SOMETHING
WE'LL HAVE TO
DEAL WITH IN
DUE TIME .

FOR NOW,

I HOPE YOU
HMMPH .

VERY WELL .

WILL ALLOW
THE REST TO
LEAVE THE ARFEA
PEACEFULLY.

Copyrighted material



AND 50 AH HUAT AND
HIS GIANT ROBOT LEAD THE
STUDENTS BACK TO CHUNG
CEERG HIGH TO REGROUP ...
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CHUN& CHENG HIEH SCHOOL, &00UMAN ROAP, 2011.

THIS WAS THE
PLACE, ALL THOSE
YEARS ASO...

Do A o
e N e

" 3

=1
-

|

i
=
) : .

..I = -_l

50 WE GATHEREP
HERE INSTEAD, ARRIVING
ON FQQT, N LORRIES

IN REALITY, WE
NEVER MAPE IT TO FORT
CANNING, BECAUSE THE
POLICE HAD SET UP
ROAPBLOCKS.

AND ON BUSES.

MUST HAVE BEEN
A THOUSANP QF
US, AT LEAST.

I KEPT TRYING
TQ FINP QUT WHAT
WAS &0IN& ON.

/

LE{ret V¢
SPTERRY. NO, NO. 1T'S

‘ ALL CHANGED NOW.
NOTHING MORE TO

SEE INSIPE.

ABQUT TIME
FOR LUNCH,
ANYWAY.

=gy

N -'!
EVENTUALLY, I LEARNT fi /i
THAT THE STUPENTS HAP a
BEEN TRYING TO SUBMIT H 85

</

L\ A PETITION 0 THE (T WAS A
ﬁ» SOVERNCR. PROTEST AGAINGT
L "9 AN ORPER FOR YOUTHS
e > - 10 BE REGISTERED
¥\ |\ FOR NATIONAL :

5 ' N\ servicE.. A
g = ' |
)= Tl
o
= W) _TOSERVEIN

il THE BRITISH ARMY,

e

BASICALLY. /

el



1 HAPN'T BEEN
AWARE QF THE
ORVER AT ALL ...

NN

N EAMOUS “ORIGINAL” KATONG LAKSA.

== £
i \ N\ ' IN THE ENGLISH a
= SCHOOLS, WE USUALLY @e = N\
| ACCEPTED WHATEVER THE _ R
| BRITISH SAIP WITHOUT N RS
| MUCH FUSS.. 4
. Ly
2
AT { . :
s Y 4% Fi == ‘i
BUT THE CHINESE

SCHOOL STUPENTS, THEY
SAW |T AS SERVITUPE N A
FOREIEN ARMY. COLONIAL,
NOT NATIONAL, SERVICE!

CHINESE COMMUNITY
LEAPERS, SCHOOL BOARD
MEMBERS, PRINCIPALS AND
TEACHERS, ALL TRIEP TQ
FIND A SOLUTION TO
THE I1SSVE...

BUT 1T SOON
BECAME CLEAR THAT
NOTHING WAS &Q0INE TO
BE ACHIEVED UNLESS THE
STUPENTS TOOK MATTERS
INTO THEIR OWN
HANPS.

EVENTUALLY, THE

s BRITISH GAVE UP
| ON THE IPEA...
AND 50 THERE WERE
MORE MASS SIT-ING AND
. PROTESTS FOR SEVERAL

BB LY MORE WEEKS...




S0 MANY PHOTOS
OF THE CELEBRITIES
WHO HAVE EATEN HERE,
AND NOT ONE OF
A CARTOONIST.

PEARLS
BEFORE

HAG ALWAYS )
BEEN. 3

Copyrightefiimateria



This page & facing
SKETCHES
1954

Chan Hock Chye

Chan’s sketches of students, policemen,

teachers and parents during the Chinese
Middle School student protests.

Copyrighted material



Inspired by the determination and
solidarity of the students, Chan began
working on Ah Huat’s Giant Robot. The
pages here show some early character
designs for Ah Huat and Wai Ming.

Story ideas were pitched to student
magazines and journals, of which one
was accepted by Qian Jin (“Forward!”),
a literary magazine with a circulation
of 300 copies.
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| THE PAY THAT AH HUAT WAS PUBLISHEP, |
I GOT ON THE BUS AND NOTICEP A GIRL |

DR

G

§

: WITH A COPY OF QAN JIN WITH HER.

ZLiRa 3:’ %Lﬁc *-'“"g : <v :
b ;
Sk s e ]
G

R

e

:
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nEiEn e

Above & follawing
THE GIRL ON THE BUS
1988

Chan Hock Chye
Self-published

An excerpt from a short story that
laid the ground for the art style that
Chan would subsequently adopt for
his autobiographical comics.
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I KEPT HOPING TO SEE HER
THE CGMEC

I THOUGHT I MIE*HT TelLL
HER THAT I'P PRAWN IT.




SHE WOULP TELL ME HOW WONPERFUL ANFP
CLEVER IT WAS, ANP I WOULE ASK HER IF
SHE WANTEPR TC SEE A MOVIE THAT WEEKENP.,

wouLpe
YOU LIKE
TO SEE
EAST OF
EPEN AT
THE REX?

YES, OF
COURSE!

AS I STEP OFF THE BUS, SHE ANP HER
FRIENPS WOULP ALL BE IN A FLUTTER. | —

HANPSOME

AS LIM CHIN
SIONG!
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BUT SHE JUST FLIPPEP THROUGH THE ﬁﬂ

PAGES REALLY QUICKLY, ANP WAS

SOON ENGAGEDP IN CONVERSATION Ki

ABOUT SOMETHING RATHER FRIVOLOUS, |

=

! l

o e B

i

)
¢ B

| i g ﬂ:!l '.r " .:_._.

(WHAT, I PON'T REMEMBER.)

o

|

ks

el naterial



2

.

P1

FOR SOME REASON, THE PISAPPOINTMENT b
WAS ONLY FLEETING, ANP AS THE WINP '
BRUSHEP AGAINST MY FACE...

4

I HAP A CLEAR SENSE THAT THE PAYS AHEAP

WOLLP BE ENPLESS

AND PERFECTIBLE.

e

— ] L 1




 FORWARD!

h

f

GIANJIN

Above

FORWARD! (QIAN JIN) Cover
1954

Chan Hock Chye

Tiger Press

Following

AH HUAT'S GIANT ROBOT Vol. 2:
THE HOCK LEE BUS INCIDENT
1956

Chan Hock Chye

Stones Throw Press

Selected excerpts from Chan's response to
the Hock Lee bus strike of May 12, 1955.

" OIANJIN RIANIIBUBIAN Hlj

THE HOCK LEE BUS
STRIKE WAS A STANPOFF
BETWEEN THE SINGAPORE
BUS WORKERS’ UNION ANP THE
HOCK LEE BUS COMPANY, WHICH
ULTIMATELY PESCENDED INTO
VIOLENCE, LEAVING 4 PEAD
AND 31 INJURED.




QUITE AN
AMAZING
TURNOUT EH,

4 THE BUS DRIVERS'

SEE S0 MANY
STUDENTS OUT
HERE SUPPORTING

STRIKE !

MUST BE
AH HUAT

i s

FONG SWEE AND LIM
ol CHIN SIONG !

S0 YOU'VE
HEARD OF
Us 2

YES, OF
COURSE !

; WE'RE GLAD \J
WE'VE HEARD YOU'RE ON OQUR

A LOT ABOUT SIDE . THE BATTLE
YOU AND YOUR ' FOR JUSTICE AND
ROBOT TOO ! A BETTER LIFE
& AHEAD WILL BE
A TOCUGH CNE.

Chan imagines a meeting between his fictional characters Ah Huat, Wai Ming and Yoyo the Dog, and real-life trade union
leaders Fong Swee Suan and Lim Chin Siong during the standoff.




]MEAHWHILE INSIDE,.. : FIRE ALL OF THEM!
' ; AND HIRE ME SOME
LACKLEGS !
WANT THOSE : FORM A YELLOW

BUSES ON : UNION !
THE ROAD !N

WE'VE ALREADY
DONE ALL THAT, SIR !
BUT IT ONLY SEEMS
TO HAVE WORSENED

THE SITUATION ...

YES, SIR ! BUT

; THE STRIKERS
B\ ARE BLOCKING
@ THE EXIT!

BAH ! THIS IS HMMPH ... !
THE 'WORK OF BUT THE BRITISH
THOSE TRADE # 2 [ THREY'RE JUST ARE ON MY SIDE ...
5 ! ' BUS DRIVERS !/ LET'S SEE WHAT
- -. HOW MUCH DO HAFPENS WHEN
DO THEY THEY EXPECT THEY START USING
EXPECT MORE . TO BE PAID 71 SOME FORCE !
THEHAN TWO DAYS | © &
OFF A YEAR 27

LOOK AT THEM !
COMMUNISTS, EVERY
SINGLE ONE !

Chan had little sympathy for the Hock Lee Bus Company bosses. In the story, they are seen as callous and exploitative, with scant
regard for employee welfare. “Blacklegs” refer to men hired by companies to break up strikes by replacing uncooperative workers,
whilst “yellow unions” was a generally derogatory term used to describe pliant trade unions set up by the employers themselves.




THE (
WATER
CANNONS !

|

AR
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L\
\‘\ AL

\
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Official accounts of the Hock Lee Bus Riots have often blamed communist agitators for the strike and the subsequent outbreak of
violence, but union leaders involved have always maintained that they had only been concerned with improving workers’ welfare.
Evewitness accounts further suggest that the rioting had been sparked by aggressive police tactics, which had unleashed the
pent-up anger and frustration of the picketers.




YOYO 15 THROWN
AGAINST THE PAVEMENT
BY THE SHEER FORCE QF
THE WATER CANNONS!

IN FACT...

LET ME TELL YOU THE ONE
ABOUT CHONE LON CHONE.

YOU CAN ALWAYS
WIN THE REAPER QVER

TO ONE SIPE |F YOU SHOW

INNOCENT ANIMALS
GETTING HURT.

1517
MANIPULATIVE?

BUT THAT'S
HOW YOU TELL
S5TORIES.

THIS 15 THE WAY IT
USUALLY &0ES...

Chong Lon Chong, aged 16 (1939-1955)




PURIN& THE HOCK LEE BUS RIOTS ON MAY 12, 1955,
A STRAY BULLET STRIKES 16-YEAR-QLY STUDENT
CHONG LON CHONG IN THE CHEST.

RATHER THAN TAKE HIM TQ A
NEARBY HOSPITAL WHERE HE
MIEHT HAVE BEEN SAVED...

...PRO-CONMUNIST STUPENTS INSTEAPR PARAPE
HIM ARQUNP FOR TWO AND A HALF HQURS, IN A BIP
TO FURTHER INFLAME THE CROWP'S EMOTIONS.

A
AS A RESULT, CHONG PIES OF HIS WOUNDS.

- A .

IT'S AN ACCOUNT YU
READ ABQUT EVERYWHEKE ...
IN BOQKS ON HISTORY ANP
HISTORICAL FICTION, ON
BLOES AN WEBSITES.

| was thelr finding.

AND YET, ACTUAL REPORTS QF THAT DAY PO NOT
NECESSARILY SUPFORT THIS INTERPRETATION...

the bg

[ Wl Oecent [MW-aoIning ¢1- 1 n.
tize rioters and

%ﬂ% the pullce the™ nhjﬂ:t of ki

LAAheir attack.”

He told the jury that th
was no clear evidence as tn
wlhen or where Chong died.
They would be on frm
ground if they found that
' Chong was pronounced dead
. by a doctor when he was
| carried (nto the Qeneral
| Hospita] by four men at
. 1.20 am. on May 1J.

He said: "You would be on
equally firm ground if you
find that Chong died of
shock and haemorrhage
from a gun-shot wound as B
slated by the pathologlst. ,.,-:”" the In

’ Who DIOUgNT (NeE Boy 0 W=
L)I'IEI' 8 nl._t:l,"

":1 t;“ BUT INSTEAP LEAVE THE MATTER OPEN.
€

rquerit cvidence that Chwg would
hon have had a fair chance of
; 8 survival I|f he had been

who brought to hospital without

delay.
R the On the other hand, he

~sald, If the boy was already

I with dead when these men had
K. T custody of him. then they
« 4+ could not be held responsi-
e was Dble.
t. Ivan Mr. Alexander said that If

not by a doctor had had the op-
portunity of examining

CTSON  Chong just after he was

shot he would attach more

er had welght to the evidence of
tory of thologist.

ays In He sald: "At no time was

RAPOTeyd  ihere positive evidence that

ing cl the boy was alive or, for that
an matler. dead.”

WAS CHONG LON CHONG
KILLEP ON THE SFQOTY

COULP HE HAVE BEEN SAVER?

From The Straits Times, July 2, 1955



NOT HAVING BEEN
THERE TQ SEE ANP HEAR
FOR QURSELVES, PERHAFS
WE CAN NEVER REALLY
KNOW THE TRUTH.

OF COURSE, IF THE
USUAL ACCOUNTS ARE RIGHT,
THE INCIPENT OQFFERS A WINPOW
INTO THE PARKNESS OF THE
COMMUNIST SOUL...

WHERE THE
PROPASANPA VALUE OF A
BOY'S PEATH WAS WORTH
MORE THAN HIS LIFE.

WHERE TRAPE UNIONISTS,
STUPENTS, POLITICIANS AND
REPORTERS WERE LITTLE MORE
THAN FEONTMEN USER TQ
AUVVANCE THEIR CAUSE.

BUT WHAT
IF THEY'RE
WRONE?

WHAT EXACTLY
IS THE STORY
BEING TOLP?




I'MALWAYS
SERIOUS ABOUT
MY COMICS!




Chapter Three

STANDING
ON OUR OWN
TWO FEET

kb
AL
P




This page
VARIATIONS
1990

Character studies (self-portraits) for
The Maost Terrible Time of My Life.

Opposite & following

THE MOST TERRIBLE TIME
OF MY LIFE

1991

Self-published

At the age of 53, Chan began
working on what was meant to be
a multi-volume autobiographical
comic. Only one volume was ever
completed, however, covering the
period 1955-1963.



| R P R T

PECEMBER 1955.

--

HEAPING TO THE POST
OFFICE WITH A PARCEL
FOR OUR RELATIVES
IN PENANG.

IT'S BEEN 15 MONTHS SINCE "AH HUAT 'S
CIANT ROBOT" WAS FUBLISHEP IN @IAN JIN.

i

AFTER THE HOCK LEE
BUS RIOTS, I WROTE A
NEW “AH HUAT" STORY
FOR THE MAGAZINE,
EXPOSING THE BAP

BEHAVIOUR OF THE
POLICE ANP THE

COLONIALISTS.

Chury

i N,



BUT THEY TURNEFP IT POWN THIS
TIME, CITING SPACE CONSTRAINTS.

ANP SO IT SEEMEPF THAT MY COMICS
CAREER, NC SOONER HAF IT BEGLUN, WAS
FIZZLING OUT WITH BARELY A WHIMPER...

SINGLE-PANEL
CARTOONS ARE
BETTER FOR US...

YOURS HAS
TOO MANY
PAGES...

BUT ALL OF
A SUPPVEN..,

60



YOU'RE
CHARLIE CHAN,
RIGHT?Z

MY GO0P
MAN, YOU'RE A
HARP FELLOW TO
TRACK POWN!

WHAT'S
THIS ABOUT?

YOU SHOULP
COME CVER TO
MY HOUSE. I'VE
GOT LOTE OF
COMICS!

I REALLY
LIKE THE IPEA
THAT IT ONLY
UNPERSTANPS
CHINESE!

THE ONE
WITH THE
GIANT
ROBCOT!

I'M BERTRANP,
BY THE WAY. VERY

PLEASEP TO
MEET YOL.

t=al



THIS 1S MY
BROTHER,

HEY! YOU
MAPE IT!

&0 GET Us
SOME ORANGE

GET
YOURSELF! F

/ J i 1

: ’a‘fﬁlw ’E@
e S
o

You
WEREN'T
KIPPING!

"
LET'S SEE...

I WANTEP TO
SHOW YoUu

I'MALWAYS
SERIOUS ABOUT
MY COMICS!




L.’.

THESE ONES S 1 TOP cLASS
FROM E.2. ARE | il ART AND
GREAT... A . \  WRITING!

PRETTY
&o0P,

BERTEANE,
IS THIS
YOUR ARTIST
FRIENP T

N

ARE YOU SURE
YOUR PARENTS
PON'T MINP ME
VISITINGZ

NO LAH,
PON'T WORRY
ABOUT IT!

MY FAVOURITE
IS THIS ARTIST
CALLEP wALLY
Woor. ..

ESPELCIALLY HIS
SCIENCE FICTION
PRAWINGS...

[EX




YOUR &TYLE 1S
VERY PIFFERENT,
OF COURSGE...

BUT THAT'S
NOT A BAP

I'M A BI& FAN OF
AN ARTIST CALLEP

TEZUKA... HE'S FROM

JAFAN.,

EAGLE'S
VERY &GOOP

—
—
¢
I'LL SHOW A8
YOU NEXT i

TIME! E_b

THEY'RE ABLE TO
PO REALLY REALISTIC
PRAWINGS BY BUILPING
ACTUAL MOPELS TO USE AS
REFERENCES, ANP GETTING
FEOFPLE TO POSE FOR
FHOTOS AS WELL....

HUAT, MAN...
AH HUAT!

PAN PARE!
HE'S A PILOT
OF THE
FUTURE!

I THINK THAT CcouLp
BE THE FIRST ANI? LAST
ISSUE. THEY PON'T SEEM
TOO KEEN TO PUBLISH
ANY MORE...

64



YEAH, I
GATHEREP AS
MUCH WHEN I WAS
TRYING TO TRACK
YOU POWN.

S0, I'VE GOT
AN UNCLE WHC
RUNS A PRINTING
BUSINESS...

e

I THINK WE
=/ COULP GET
72 HIM TO PUBLISH
{0 AH HUAT AS A
B\ PROPER COMIC.

Y'ENOW, I'VE
GOT LOTS OF IFEAS
FOR STORIES I WANT
TO TELL...

BUT I CAN'T

MY LIFE.

PRAW TC SAVE

BUT WITH THE
TWO OF US WORKING
TOGETHER... WE
MIGHT REALLY HAVE
SOMETHING!

I CANII'M
THE BEST
AT PRAWING!

WHAT PO
YOU THINKZ




Above

AH HUAT'S GIANT ROBOT Vol. 2
1956

Chan Hock Chye

Stones Throw Press

Opposite & following
THE MOST TERRIBLE

TIME OF MY LIFE

1991
Chan Hock Chye
Self-published




vie Yyou
BRING YOUR
PRAWINGSZ

FELLOWI TOLP
YOU ABOUT.

AH, YES...

ILLUSTRATOR.

THE CoMicE
ARTIST! HE'S
VERY GOOP!

THE

=+ BERT HERE
¥/ THINKS THERE'S
1 GOOP MONEY TO
BE MAPE IN
COMICS.

YEAH!

THE CREATORS

OF SUPERMAN,

THEY MAKE OVER
#100,000

A YEAR!

THIS IS THE

I'VE ALSO
HEARP THAT THIS
"ER TONG LE YUAN"*
COMIC FROM HONG KONG
SELLS 50,000 COFPIES
PER ISSUE.

ARE YOU BOYS
PLANNING TO

OWN STORIES,

NO, NO. WE'LL
BE POING OUR

SOMETHING
NEW.

NO NEEP
TO COPY
ANYONE!

PO SOMETHING

LIKE THIS?

........

ARE YOU
SLURE ABOUT
THATZ

tefi A



W IF YOU COPY

SOMETHING, YOU'LL

JUST ENP UP WITH A
POOR IMITATION.

CHARLIE ALREAPY

HAS A STORY WITH A GIANT
ROBOT, ANP WE'RE WCORKING
ON ONE NOW ABOUT THE WAR
ANDP THE FIGHT ACAINST
THE JAPS...

IT'S FRESH ANP
NEW, AN THAT'S
WHAT PEOFPLE WILL
WANT TO REAP!
neq

SLURE! ROBOTS ARE

ARE KIPS REALLY
INTERESTEP IN THESE
KINPS OF THINGS?

VERY POPLULAR!

BESIPES, OUR WAR
COMIC WILL FEATURE
ANIMAL CHARACTERS...
KIPS WILL LIKE THAT!

"

OK, Ok.

AS LONG AS IT
SELLS, IPVONT
MIND WHAT YOU
BOYS PO.

R

HOW MANY
PAGES IS THE

AH SENG,
WRITE UF A

O

= ‘fq,-};:
o e
s S e

I'LL
&GIVE YOU TWO
FOLLARS A PAGE
FOR NOW...

el

o Al )

SO THAT'S
40 POLLARS

-

PO = A




NO
'S NOT

FROBLEM FOR
IT
BEING USEP
ANYWAY

SURE
NOW

-
MY UNCLE
HAS A SPARE

ROOM HERE

™ Ml ﬂi._...ﬁ....__u., 1
Sy GO i

o

: ;

. n.
.....
-. ... ﬁ ww“.- .
.q.ﬂuu....m.__ﬂm._". .____.,......

L

WHAT ABOUT
THE OTHER
THINGZ

COME ON,
CHARLIE

WELCOME TO

CUR coMICcEs

STUPIO!




I CAN PO
THE WRITING AN[ REFERENCE i
OVER HERE... MATERIALS CAN &0

COVER THERE. ..

SHOULP GET
YOU A PROPER
FPRAFTING TABLE
AS WELL!

HOW ARE
WE GOING
TO PAY FOR
ALL THISZ

THIS IS
AMAZING...

LET ME WORRY
ABOUT THE MONEY

SIPE OF THINGS FOR ...YOU CAN

NOW. JUST FOCUS w:g;‘ ms E?FG‘EFHE
ON THE ART... 2/ TIHE!

BUT I'M
NOT SURE HOW
WE'LL BE ABLE
TO AFFORZ IT...

DY
o

1'.':.1&
e

EE . monrins o ioars

R, T

ey

-'?'d?"_

Ry _-1.-\-;.;:{.-_-

'_ e



YOUR FIRST
PAYCHECK, ANZ
OUR VERY OWN
STUPIO SPACE...

= : I THINK
iy, ¥
e THAT CALLS
FOR A MOVIE
CELEBRATION!

NAH. LET'S
&0 TO THE REX.
WE CAN HAVE SOME
FOFIAH ANP ROJAK
AFTERWARPS.

ATTHE \ =
OPEONZ i i




This page & following
SKETCHES
1956-1960

Chan Hock Chye

Chan's drawings of the popular
Rex and Cathay cinemas.

Copyrighted matarial



(Top right} A night soil man deposits
the day's collection into a night soil
truck, and an old lady plays a game
of “Po¢f®" or “Four-Colour Cards.”

Copyrighted material



Great World Amusement Park (Tua Seh Kai, or Attt 52,
see bottom of page), founded in 1929, was one of three
popular amusement parks (along with New World and
Happy World) offering affordable entertainment for the
masses. Changing times and tastes led to their gradual
decline, and Great World was closed for good in 1978.

= 2 A‘:Ju' JJ EJ‘ % " ﬁ

Jety '-’Ehl AL e iy S

S

Copyrighted matenal



7 oK, OK.

NOT BAP!
NOT &GREAT
YET. ..

BUT THINGS
TENF TO PICK UP
CVER TIME FOR
SERIALISEP
COMICS...

: e ANY IPEA HOW
HEY.Lo! SALES ARE GOING
=71 FOR AH HUAT?

WE JUST HAVE
TO BUILP UF AN
AUPIENCE ANP? GET
THEM INVESTEFP IN
THE CHARACTERS
ANP THE STORY.

ANP THIS
\ TABLE...7

PON'T
WORRY, CHARLIE,
WE'RE POING
ALRIGHT!

I STILL PON'T
KNOW WHY WE HAP
TO CET SUCH A

FANCY ONE...

IT'S ALL
ABOUT THE
ANGLES!

IF YOU'RE
LOOKING AT YOUR
PRAWING ON A

FLAT SURFACE...

ANP IT'S PROBABLY
BETTER FOR YOUR

YOUR HEAP WILL BE
AT A PIFFERENT ANGLE
FROM THE PRAWING, S0
IT CAN ALL TURN QUT A

A TILTEF TABLE
WILL HELFP MAKE
SURE THAT IT
POESN'T HAPPEN.




YEZ,
ral IT'S A REAL
MYSTERY...

HOW PO YoLu
KNCW S0 MUCH
ABOUT THESE
THINGS?

ALL THESE
SECRETS THEY KEEP
HIPPEN AWAY IN BOOKS
ANDP SUCH...

PON'T YOUu
TEASE THE
POOR BOY,

I BROUGHT
YOU BOYS SsOME
ICEP MILO,

MILOF BUT
COMIC ARTISTS
NEEP COFFEE!
KOPI-0! BLACK
AS THE FEVIL!

— e = s -:;L'_:-"' (L) .-‘;/ e ) W 7
THOSE WERE... THE HALCYON PAYS, =i \
—_— T THINKING UP STORIES, PLOTS ANP PREAMS. ..
i { ol

SITTING AT THE PRAWING TABLE,
WITH BRUSH OR PENCIL IN HANP ...

'\.:\‘




QUTSIPE, YOU COULP HEAR THE SOUNPS OF THE CITY...
MORE HUMAN VOICES THEN, FEWER CARS... ANP THE
COLOURS SOMEHOW MORE VIVIP, IT FELT LIKE, EVEN IF

THEY SEEM TC FAPE WITH EACH YEAR IN PHOTOGRAPHS.

ANE THEN...

L] LUNCLE WONG'S YOUNGEST PAUGHTER,
THE SAME AGE AS BERTRANE AND ME,
SHE WAS A SPITTING IMAGE OF YU MING,
i THE MOVIE STAR.

A0 s : = 1/::;.\

y I WAS JUusT

TELLING COUSIN

HERE THAT WE COULP
LOOK INTO MAKING
SOME AH HUAT
MERCHANFISE.

TIN TOYS,
FIGURINES,
BOOKMARKS,
PLAYING CARPS,
BAPGES...

—

I THINK
A ROBOT TOY

WoULP BE QUITE
SOMETHING!

Sy e




YEAH,
MERCHANPISE! |
THAT'S THE [/ |
TICKET! _ BUT IT'S

THAT'S THE
ONE... WE'VE COME

UP WITH SOME

EXCELLENT
GRINPSTONE i el

FOR NOW...

CHARLIE,
SHOW LILY THE
CONCEPT PRAWINGS
You PIP.

) ARe YoU BOYS
STILL WORKING
ON THAT WAR /~

STORYZ frmere:

WE'RE PRAWING THE

LOCALS AS CATS... THE JAPANESE AS POGS. ..

e

....ANP THE BRITISH
AS MONKE

re!

IT'S FROM THE ¥/ THEY HAVE A
SONG THE CHINESE i 4~ soNe ABouT
STUPENTS SING. .. : G CATS ANP

: CHARLIE'S GOT % o 1 POGST
A TRANSLATION! i1 ™ i e




ILOVE
MALAYA. J

JAFPANESE

S & | | TIME, WE WERE
MALAYA IS ¥ NOT EREE...

MY HOME..

NOW WE'RE
IN GREATER
MISERY...

AFTER THE
POGS HAVE GONE,
THE MONKEYS HAVE

RETURNEP.., _/

TURNING
MALAYA INTO
A BITTER SEA...

WELL,
JUST SO
YOU BOYS

KNOW...




80

IT'S GOING TO
BE HARI GETTING
KOFPI-O IN JA/L!

%
|

|

*'pk ke 31" HOKKIEN FOR "STAND ON YOUR OWN TWO FEET!”
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I love my Malaya

BRLEAKK Y

Malaya is my home

HABHIAR A &

During the Japanese QOccupation
We were not free

v CROAS S

Now we are in greater misery

W o) M F %
Who knew when the dogs had gone
The monkeys would return

B R 3L gy, 3

And turn Malaya into a bitter sea

S % 411 °F 48 kAT

Oh my brothers, my sisters

e H F 4T

We can wait no more _
Above

“ILOVE MY MALAYA"
5] B A1 oF B AL R Song sheet
. 1956

Oh my compatriots Collection of Chan Hock Chye

Let us all stand up

e A F A

We can wait no more



Above

FORCE 136 No. 2
1956

Chan Hock Chye
Stones Throw Press

Opposite & following
FORCE 136 No. 1

1956

Art by Chan Hock Chye
Words by Bertrand Wong
Stones Throw Press




IT WILL BE A
SINGAPORE, DECEMBER 14, 1943. DANGEROUS MISSION ! THE &
DEEP IN THE JUNGLES, NEWLY- BRIDGE IS ALWAYS HEAVILY &
INSTALLED BRITISH COMMANDER ARE

GUARDED, AND THE JAPS

EMPLACEMENTS .

UP FOR IT ?

PRIVATE CHEE CHONG IS NOT IMPRESSED.
.

THIS MONKEY IS5
QUESTIONING QUR
BRAVERY AND SENDING
Us OFF ON A FOOL-
HARDY MISSION ... !

WE WILL
DO WHATEVER
IS REQUIRED
OF US .

YES ! WE HAVE
TO SHOW THE JAPS
WE CAN STAND UP
FOR OURSELVES !

NEVERMIND ...
| SHALL TAG
ALONG AND
SEE HOW
IT GOES ...

VERY WELL ! ] Y ARE YOU

WE MOVE OUT ' ALL RIGHT. Y 1T'S NOTHING ...

AT 0400 HOURS ; CHEE CHONG ? I GET SOME REST,

TOMORROW . | YOU SEEM BENG KOK . WE
1\ TROUBLED ... / HAVE A LONG DAY

™ AHEAD OF US .

WE'D BE
MUCH BETTER
OFF WAITING

FOR NEW REIN-
FORCEMENTS

iy - A7
Copyrighteddnateria



MEANWHEILE, AT A
JAPANESE CAMP SEVERAL
MILES AWAY, ANOTHER
GROUP OF SOLDIERS ARE
ALSO ABOUT TO MEET
THEIR NEW COMMANDER ...

ATTENTION !
WE MUST BE AT OUR
ABSOLUTE BEST TODAY !
COLONEL SUGIMOTO
APPROACHES!

ING THE NEW COLONEL WILL BE A MUCH MORE TESTING
ENDEAVOUR THAN HE COULD HAVE EVER ANTICIPATED ...

n ) '.l‘_?? AU AN B _ e e e ey (=

FOR SUGIMOTO IS A SADISTIC AND VICIOUS KILLER, ALWAYS EAGER
TO DEMONSTRATE HIS POWER AND AUTHORITY IN CRUEL WAYS!

v i

: IT WILL
SHOW THESE MAKE FOR SOME GREETINGS,
INCOMPETENT ) GOOD SPORT COLONEL !

FOOLS MY
STRENGTH !

SPARE ME
@  THE NICETIES,
-\ LIEUTENANT !

ICHIRO ? BUT
THAT WAS AN
ACCIDENT!

COLONEL !
PERHAPS IF | MAY
HAVE A CHANCE
TO EXPLAIN ... /A8

HEADQUARTERS HAS
ASSESSED THIS UNIT TO
HAVE FALLEN BELOW THE

STANDARDS REQUIRED
INITS ACHIEVEMENT

OF DEJECT_I\E;J/

SO | INTEND TO
PUNISH ALL THOSE
WHO FALL SHORT,
STARTING WITH
PRIVATE ICHIRO !




MEANWHEILE, AT A
JAPANESE CAMP SEVERAL
MILES AWAY, ANOTHER
GROUP OF SOLDIERS ARE
ALSO ABOUT TO MEET
THEIR NEW COMMANDER ...

ATTENTION !
WE MUST BE AT OUR
ABSOLUTE BEST TODAY !
COLONEL SUGIMOTO
APPROACHES!

ING THE NEW COLONEL WILL BE A MUCH MORE TESTING
ENDEAVOUR THAN HE COULD HAVE EVER ANTICIPATED ...

n ) '.l‘_?? AU AN B _ e e e ey (=

FOR SUGIMOTO IS A SADISTIC AND VICIOUS KILLER, ALWAYS EAGER
TO DEMONSTRATE HIS POWER AND AUTHORITY IN CRUEL WAYS!

v i

: IT WILL
SHOW THESE MAKE FOR SOME GREETINGS,
INCOMPETENT ) GOOD SPORT COLONEL !

FOOLS MY
STRENGTH !

SPARE ME
@  THE NICETIES,
-\ LIEUTENANT !

ICHIRO ? BUT
THAT WAS AN
ACCIDENT!

COLONEL !
PERHAPS IF | MAY
HAVE A CHANCE
TO EXPLAIN ... /A8

HEADQUARTERS HAS
ASSESSED THIS UNIT TO
HAVE FALLEN BELOW THE

STANDARDS REQUIRED
INITS ACHIEVEMENT

OF DEJECT_I\E;J/

SO | INTEND TO
PUNISH ALL THOSE
WHO FALL SHORT,
STARTING WITH
PRIVATE ICHIRO !




IN THE EARLY 15SUES

QF FORCE 136, CHAN AND
WONE WERE GTILL SEARCHING
FOR THEIE OWN VOICES AS
STORYTELLERS...

...ANI? THEIR EFFQETS
WOULD BE WEIGHED POWN BY
CLICHEP MND FORMULAIC PLOTS,
FEATURING HEROIC PROTACONISTS
BATTLING INCREPIBLE OPPDS AND
ONE-PIMENSIONAL VILLAINS...

THERE 16 ANTAGONISH COWARD, | WILL ENJOY SUCH

BETWEEN THEM FOR ONE CHONG ! L4 ,_ A KILLING !
REASON OR ANOTHER. e/

£
£

R

Gupyriglnﬁﬁﬁnal@rtm



IN THE HEAT OF THE BATTLE, QUR HERQES PROVE
THEIR BRAVERY MNP INTEGRITY TQO EACH QTHER.

e A

WATCH OUT!
ENEMY SNIPER
BEHIND YOU !!

: AND NOW, COMRAPES 1N ARMS, THEY LOOK FORWARY TQ HELPING THE
I'M SORRY | ALLIES PEFEAT THE EVIL AXIS POWERS AND WIN THE SECOND WORLY WAR!
EVER DOUBTED

YOU, CHONG !

&
h [ PSR-

Pl e s B

BUT CHAN ANP WON&
WOULP COME TO REALISE THAT
THEY WANTED TO TELL STORIES

THAT SHOWED THE HABCHEE

REALITIES OF ARMED -
CONFLICT... .. JUST RS HARVEY

§ B & KURTZMAN 1AD PONE
K ¥ M WITH HIS WAR TITLES
' e : AT EC COMICS.

"LGIVE FROM TWO-FISTER TALES ARV FRONTLINE COMBAT, KURTIMAN WAS ALSC THE PRIVING FORCE BEMIND THE INFLUENTIAL MAP MASAZINE AT EC COMICS.
Copyrighted material




..BNIZ 176 IMPACT
OM THE LIVES OF
QRPINARY SOLIMERS
AN CIVILIANS,

WE WANTER
TO SHINE A LIGHT
ON THE HORRORS AND
SORROWS OF WAE...

FATHEES ANP
S0NS, MOTHERS ANV
PAUGHTERS, SISTERS
AND? BROTHERS...

i

A MAN CANNOT ATTEND HIS OWN FUNERAL... OR SO THE SAYING GOES! BUT
WHAT IF HE IS FORCED TO PIG HIS OWN GRAVE? TO STAND DPEFENCELESS
AS MACHINE GUNS ARE AIMED AND FIRELD AT HIM? TO BE A YICTIM OF...

Left
FORCE 136 No. 4:
SOOK CHING
| 1957 _
BUT PERHAPS LADY LUCK BUT, OH, WHAT'S THIS?! year THE Gk Lisasorn e
A T e e e
MISSED YOU, AND YOU PLAN  2iaialNG THEM GEE WARM FLESHII IS THIS HOW Stones Throw Press
T T e CORST (6 CLEARIT  WITH THEIR BAYONETS! M ndsLoe il A T The story recalls the
: massacre of Chinese civilians
under Operation Sook Ching

("purge through cleansing”)
after the Japanese conquest
of Singapore in 1942.

To punish the Chinese
community for its support
of anti-Japanese war efforts
in Manchuria and Malaya,
as many as 50,000 Chinese
males between the ages of
18 and 50 were singled out
for execution using a largely
arbitrary screening process.

Copyrighted material



RO, ABANG. THIS
IS OUR LAN AH""
WE'LL FiGHT FOR 1
10 THE ENT LEI’

4 THEM WAVE ITT

Left

FORCE 136 No. 5: OPIUM HILL
1957

Art by Chan Hock Chye

Words by Bertrand Wong

Stones Throw Press

A depiction of the Battle of Bukit Chandu
("Opium Hill" in Malay) on February 13-14,
1942, just before the fall of Singapore. Heavily
outnumbered, Lieutenant Adnan Saidi and the
men of the C Company of the 1st Malay
Brigade valiantly held their ground for nearly
two days before being overrun.

YA! IS42! A% YOU MARCH WiTh YOUR FELLOW SCLTIERS THROUGH
ARDS SINGAFOHE, THE BRITIEH ENEMY RETREATS

HE SUPREME GLORY THAT AWAITS THE SREAT

B! H"‘ﬁ SURELY THERE MUST BE & HAFFY EREING TO THIS

Right

FORCE 136 No. 6: SOLDIER’S TALE
1957

Art by Chan Hock Chye

Words by Bertrand Wong

Stones Throw Press

Told through the eyes of a Japanese
infantryman, the story charts the
changing fortunes of the Imperial Army as
the tide of the war turns, forcing its soldiers
to embark on an arduous retreat through
the mountains and jungles of Burma, whilst
battling starvation, malaria and dysentry.

gR




A TOWN IN MALAYA! A MAN STANDS, GAZING AT THE SUNSET! HOW DOES AN
INNOCENT MAN END UP CAUGHT BEHIND BARBED WIRE FENCES? WHY IS HE TREATED
LIKE A CRIMINAL IN HIS OWN LAND? WHY, IT MAY BE ALL A QUESTION OF...

] .

| TRUST! IT IS WHAT = TRUST! IT IS WHAT YOUR | TRUST! CAN IT REALLY

' FRIENDSHIPS ARE BUILT | PARENTS SAID HAD 7O a BE WHAT LEADS A MAN
ON! HOW NATIONS AND Il BE EARNED AND KEPT! : TO A LIFE TRAPPED

J COMMUNITIES SURYIVE! e - BEHIND WIRE FENCES?

Above & following FORCE 136 No. 7: TRUST! (1957) | Art by Chan Hock Chye, Words by Bertrand Wong | Stones Throw Press

By the seventh and final issue of Force 136, Chan and Waong had abandoned the use of animal characters. The focus had also shifted from the Second
Waorld War to the Malayan Emergency, the battle fought between the Malayan Communist Party (MCP) and the British army from 1948 to 1960.
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SINGAFPORE, 1941! YOU ARE WORKING
AS A HOUSEBOY IN A BRITISH ABODE!

DON'T WORRY, WONG!
SINGAFORE'S AN IMPREGNABLE
FORTRESS! |[F THOSE JAPS TRY
ANYTHING FUNNY, WE'LL SHOW

THEM WHAT'S WHAT!

; Lﬁ

THE JAPS ARE

THREATENING TO
INVADE MALAYA!

YOU CAN
TRUST US TO LOOK
AFTER YOU! YOU ARE
FART OF THE FAMILY,
AFTER ALL!

AND INDEED, THE BRITISH
HAYE 100,000 SOLDIERS
STATIONED IN SINGAFPORE!

THE MIGHTY BATTLESHIPS HMS
PRINCE OF WALES AND HMS
REPULSE SIT IN HER HARBOUR!

AND POWERFUL COASTAL GUNS
STAND READY TO THWART ANY
INVASION, BY LAND OR BY SEA!

] ﬁu

50 A
2 (108, e

&

BUT LO! WATCH AS THE

BRITISH PACK UP THEIR BAGS
AND GET REAPY TO FLEE!

OBSERVYE, AS THEIR SOLPIERS
RETREAT IN DISARRAY AND TURN
INTO A DISCRGANISED RABBLE!

SORRY,

EUROFPEAN WOMEN

AND CHILDREN

HIC... YESH, WE
HASH TO DRINK ALL
THE ALKIES UP, SO DEM
DIRTY JAPS WON'T GET
THEIR STINKIN' HANS
ON DEMSSS!

()

AND SO YOU RETURN TO
YOUR OWN HOME TO AWAIT
THE INVADPING FORCES!




ISR PR T 1

. s PEOPLE OF
SINGAFPORE, 1942! THE JAFPANESE SINGAPORE! WE
AERMY IS MARCHING TRIUMPHANTLY HAVYE LIBERATED YOU
FROM YOUR COLONIAL

OPPRESSORS!

YOU CAN
TRUST US TO LOOK
AFTER YOU! WE
ARE ALL ASIANS,
AFTER ALL!

r.: [ f1 Fe _:1 i&.ﬁ; = .,I_‘ :
AND INDEED, YOU HAD BEEN NOW THE JAPANESE PROMISE AND OFFER THE PROSPECT
BUT A MERE SECOND-CLASS A GREATER EAST ASIA CO- OF AN INDIAN NAT/ONAL
CITIZEN UNDER BRITISH RULE! PROSPERITY SPHERE, FREE ARMY TO HELP INDIA FIGHT
FROM COLONIAL SUBJUGATION! FOR ITS INPEPENDENCE!

SEIE G L
R 3T ]
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BUT LO! WATCH AS THEY A GO A AND SO YOU FLEE INTO
ROUND UP MANY INNOCENTS, e e LS A THE JUNGLES OF MALAYA
WHO WILL NEVER RETURN! bt : TO ESCAPE THE HORRORS!

UNSFEAKABLE CRUELTY!

...AND THEN
THEY PULL YOUR
FINGERNAILS RIGHT

el mat



HELP US WITH OUR
FOOD AND SUFPPLIES,

Y R

MALAYA, 1943! THE MALAYAN
PEOPLE’S ANTI-JAFANESE ARMY AND WE WILL HELP YOQOU
E'S HIDING OUT IN THE JUNGLES! g =i FIGHT AGAINST THE
l’ﬁ!’;_.‘-'\”.!. = ‘t"ﬁ TEEEE <R S <1 JAPANESE!

pes S

YOU CAN
TRUST US TO LOOK
AFTER YOU! WE ARE
FELLOW MALAYANS, e Ju
AFTER ALL!

iy S L_'_.'"":.'- L B

AND INDEED, THE GUERRILLAS
ARE HAILED AS HEROES
WHEN THE WAR ENDS!

THEY ROUND UFP JAPANESE
COLLABORATORS, METING
CUT SWIFT JUSTICE!

| AND SET UP TRADE UNIONS |
1 TO FIGHT FOR BETTER PAY i
1 AND WORKING CONDITIONS! |

BUT LO! WATCH AS THEY TREMBLE, AS NEWS SPREADS AND SO YOU ARE FORCED
TURN TO VIOLENCE WHEN OF HOW THEY USE MEANS BOTH INTO "NEW VILLAGES" BY
THEIR POLITICAL AMBITIONS FAIR AND FOUL TO GET THE i THE BRITISH, TO PREVENT ¢
ARE THWARTED! PEOPLE TO AID THEIR CAUSE! THE COMMLUNISTS FROM
EVER REACHING YOU! !

THIS IS FOR
YOUR OWN
GOOD...

L)’



MALAYA, 1950! LIFE IN THE NEW VYILLAGE
PUTS YOU BEHIND BARBED WIRE FENCES
AND UNDPER STRICT CURFEWS DAILY!

THE VILLAGE HAS BEEN SET UP IN
HASTE, AND THE SOIL IS - INFERTILE!

A TR

WHO WILL YOU TRUST NOW?

% ] THE SOLDPIERS WHO FORSAKE OR THE COMMUNIST WHO
LS E R vess THEIR HUMANITY TO FOLLOW JUSTIFIES EVERY DARK DEED
500 - ORDERS TO SHOOT AND KILL?  IN THE NAME OF REVOLUTION?

AN INNOCENT MAN, GAZING AT THE SUNSET! PERHAPS IT DOESN'T MATTER WHO
YOU TRUST AFTER ALL! JUST AN INSIGNIFICANT INSECT, BLOWN ABOUT BY THE
WINDS OF HISTORY... JUST ANOTHER INSECT, FALLEN BEHIND THE FENCES..




JULY 1957.

i, e

L e
T

7 WHAT PO

YOU MEAN,

TURNEP IN
THREE WEEKS

WELL... WE
NEEPEP EXTRA
TIME TO PO MORE
RESEARCH, ANP
ALSO TO SOURCE
FOR REFERENCE
MATERIAL...

AND THESE NEW
STORIES... I MEAN,
THE EARL/IER ONES
HADL HEROES ANP

VILLAINZ, AT

HONESTLY BELIEVE
THAT ANYONE
WOULE BE
INTERESTEP IN
REAPING THIST

]

=T

1-

I

. S —

MR. WONG&, WE...

WE WERE TRYING
TO PO SOMETHING
CIFFERENT WITH OUR

]

oL

SOMETHING
IMPORTANT...

IS THAT
RIGHTZ |

AND HERE
I THOUGHT
I'P HIREP AN
ILLUSTRATOR. ..

TURNS OUT
I'VE GOT MYSELF
A REAL ART/ST!




WELL, M/ISTER
ARTIST... PO YOU
KNOW WHAT THOSE
BOXES BACK THERE
ARE FULL OF?

LET ME
TELL YoUu!

RETLURNS OF
ALL YOUR UNSOLP
comics!!

LET'S NOT
TALK ABOUTMAKING
A PROFIT..I'M NOT
EVEN CLOSE TO

BREAKING EVEN!

A ﬁﬁ: 5 %

ol

oK, LOOK.
I'M NOT A WELL-
EPUCATEP MAN,

SO MAYBE I PON'T

KNOW WHAT

I'M ONLY IN
THE BUSINESS OF
SELLING INK ANP
PAFER...

...S0 IF YOU
CHAPS CAN'T MAKE
BOOKS THAT PEOPLE
WANT TO BUY, THEN
WHAT'S THE POINT?

I'M GOING
TO HAVE TO PULL
THE PLUZ AFTER
THISZ ISSUE.

=

T T
i
fiy

oK, I STILL
HAVE A LOT CF
WORK TO PO...

.

|
L1
}
|
1
i
]
']

P

CHARLIE'S PAYMENT
FOR THIS MONTH?Z

WHAT ABOUT




I PON'T HAVE
ANY CASH ON HANP

RIGHT NOW.

HE CAN COME
BACK FOR IT
ANOTHER TIME.

NOTHING.

LET'S GO,
CHARLIE.

{

AH SENG!
PO YOU HAVE
THE LATEST
INVENTORYF

6

BY
THE WAY,

I'VE GOT
NEW EQUIPMENT
COMING IN...

YOU'LL HAVE TO
CLEAR OUT OF THE
ROOM BY THE ENP
OF THE MONTH.




BERT... I
THOUGHT YOU
SAIP THE BOOKS
WERE FOING

ALRIGHT...7

I...IL2/7 THINK
THEY WERE SELLING
REASONABLY WELL....

OF COURSE,
NOT EVERYTHING
CAN MAKE IT BI&
RIGHT AWAY, SOME

THINGS JUST

I MEAN, HOW

MANY THINES
WORTH POINGE
IN LIFE ARE

BUT YOU BOYS
CAN'T EXPECT MY
FATHER TO KEEP ON
LOSING MONEY...

BUT THAT'S
JUST IN THE
SHORT

IF WE JUST
KEEP ON PCING
GOOF WORK,

SUccess Wil

EVENTLUALLY

FOLLOW!




I THOUGHT
IT WAS YOU!
LONG TIME
NO SEE!

HOW HAVE
YOU BEENZ

SAMA SAMA,
LAH... I HEAR
YOU'RE POING
COMICS
NOWZ#

MY FRIEND
BOON SI/IONG&
HERE PRAWS
THEM TOOD.

HE YOES
WORK FOR
THE CHINESE
FAPERS.

<WHY PON'T
YOU SHOW THEM
THE ONES FROM

<THEY'RE
JUST SHORT
STRIPS,
MAINLY...>

PO You
PRAW COMICS
FULL-TIME?>

NO LAH...
MORE AS A
HoBBY...>

<I UsepP 1O PO
TEXTILE PESIGN ANP
ILLUSTRATIONS FOR
APVERTISING...>

WORK MOSTLY AT
THE FLAMINGO**
THESE PAYS.>

*%A POPLULAR CABARET ANP NIGHTCLUB AT THE GREAT WORLF AMUSEMENT PARK



{HIS FATHER
WORKS THERE,
SO HE'S GOT
CONNECTIONS...>

<CHARLIE
HERE PRAWS
<THE MONEY'S 7|l £\ AL OF OUR
NOT BAD FOR & | comics!>

A FEW HOURS'

{CH!'PIP % S
You @O e HEY, WE GOTTA

. : ' ' SO... WHAT
r EA¥ i RUN. GREAT SEEIN x
ONAFAX Jiiiifn U ygu. wcﬁ&! & B : o . PIP YOU REALLY

THINK ABOUT
HIS COMICS?

<NO... I'VE
JUST BEEN

RAW ON
MY OWN.>

THEY WERE ALRIGHT...
THE SORT OF THING YOoU HOW PO Yo O

ALWAYS SEE IN THE PAPERS... | PLAN TO {:GLTLIJHﬁETﬁGW

SINGLE-PANEL CCOMICS THAT MY FATHER WON'T

ANPP SHORT STRIPS... _ BE PRINTING YOUR
COMICS ANYMORE?

-.A LOT
SIMFLER
THAN WHAT
WE'RE TRYING

BOsSS,
TWO MCORE
KCOPI=-0.

*MNANYANEG ACAPEMY OF FINE ARTS, SINGAPORE

00



WHAT WE NEEP TO
PO NOW IS TO PEVELOP
SOME NEW MATERIAL
WE CAN SHOW TO
PUBLISHERS...

WELL, WE CAN
ALWAYS WORK
FROM HOME, NO

PROBLEM.

...SACRIFICES
WOULP HAVE
TC BE MAPE...

THAT WouLpP
MEAN POINE QUITE
A BIT OF WORK
LUPERONT WITHCOUT

GETTING PAIP...

BUT IT'S
SOMETHING WORTH
POING, ANP I'M
PREPAREF FOR IT.

THIS IS
WHY MY MAN
CHAELIE HERE IS
GCOING TO BE THE
GREATEST COMICS
ARTIST IN ALL
OF MALAYA!

- -

o
e
e

R
i,

E«‘E

Lo

o

| (K)



Above INVASION Cover Sketch (1957) | Chan Hock Chye | Unpublished

Chan and Wong's next project was to be a science fiction epic, with cartoon versions of Lim Chin Siong and Lee Kuan Yew
as leaders of a resistance group fighting against an alien invasion. In its early stages of development, the comic featured a
Tezuka-influenced art style and a battle for independence that was to be fought with laser guns and rocketships.
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This page & focing
SKETCHES

1956-1957

Chan Hock Chye

Views of Cecil Street and
the Fullerton Hotel along
the Singapore River.




Street and Battery Road, while the popular
Happy World Amusement Park (renamed
Gay World in 1966) was situated between

Geylang Road and Mountbatten Road. The
two buildings were torn down in 1981 and

Chartered Bank sat at the corner of Flint
2001 respectively.
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WITHDR#
THE GREA
OF EMPIRE

RETAIN ¢

OUR INF
AND PKE




W FROM
T COSTS
, AND YET
YOME OF
LUENCE
SHeE:)

Chapter Four

THE
ALLEGORIES
OF CHAN
& WONG

%
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Charlie Chan Hock Chye, aged 19, 1957

AFTER PEARL'S HILL PRIMARY, I WENT ON TO QUTRAM SCHOOL, WHERE 1 BARELY PASSED
MY FINALS. 1T WAS CLEAR I WOULDN'T BE PURSUING ANY SORT OF HIGHER EPUCATION.

EH TAN
JIAK BOH?

»

WHAT WQULD BE THE FOINT ANYWAY, WHEN
ALL I WANTED TO PO WAS MAKE COMICS?

| 06



I WOULP RUN INTO BOON SIONE PURING LATE-
NIEHT SUPPERS ALONE HOKIEN STREET. HE WAS
USUALLY THERE TO ACCOMFANY THE &IRLS FROM
THE FLAMINGO NIGHTCLUB AFTER WORK, ANP WE'D
ERAPUALLY STRUCK UP A FRIENPSHIP OF SORTS.

HE HAD STURIED AT THE NANYANG ACAVEMY OF
FINE ARTS, AND WOULP SOMETIMES SHOW ME THE
EUPIMENTS OF OlL PAINTING ANP WATERCOLOQUE...

<YQU HAVE TO
WORK ON THE Bl&
SHAPES FIRST...>

«.AS WELL AS SOME OF THE TRICKS QF THE
TRAPE FOR COMMERCIAL ILLUSTRATION.

IN THOSE PAYS, THE QUALITY OF PRINTING WAS QUITE
POCR, 50 COMPANIES WOULY OFTEN HIRE ILLUSTRATORS
TO MAKE THE PEN AND INK PRAWINGS THEY NEEPED

<YQU CAN
USE A SPECIAL
RULER TO PRAW
CURVES.>

{ PHOTOGRAPHS
CAN TURN QUT
BLURRY...>

1 WAS ABLE
TO MAKE SOME MONEY

WITH SUCH WORK, WHILE
MAKING NEW COMICS
WITH PERTRAND.

TO BE REALLY HONEST, MY
ATTITUPE TOWARP’S BOON SIONE WAS
ALWAYS ONE MORE QF eRATITUPE
THAN APMIEATION...




AFTER ALL...
I NEVER THQUGHT

TOO HIEHLY OF
HIS WORK.

SHOULY EVER JUPGE
ANYONE, EXCEPT BY THEIR
E00UNESS AS A

NOT THAT WE

PERSON.

BUT AS AN ART/ST, T THINK YOU CAN
PECIPE FOR YOURSELF WHETHER
SOMEONE’S WORK 1S &00P OR NOT.

OF CQURSE, 1T°S NOT ALWAYS
THE EASIEST THING TQ PO...

-..SEPARATING ALL THE WAYS OF MEASURING A MAN.

YOUR PA ANP
I, WE'RE NQT
GETTING ANY
YOUNGER...

YOU‘LL
HAVE TQ LOQK
AFTER YOUR
OWN FAMILY

[ 08

THERE'S NOTHING MORE
IMPORTANT THAN BEING ABLE TO
PUT FOOD ON THE TABLE FOK
THE ONES YOU LOVE.

jﬁ Nt

ARE YOU
SAVING ENOQUEH
MONEY, HOCK

[ H L %

=7

WHAT 1S THE MOST IMPORTANT THING? |




A CRITIC'S DREANM

WHAT
DO YOU
THINK OF
CHARLIE

CHAN?

e
THE BOLP,
CONMFITENT, AND
EXPHESSIVE LINES...

THE SUPERB

BALANCING OF DPARKS
AND LIGHTS, OF POSITIVE
AND NEGATIVE SPACE.

SUCH
MASTERFUL
PACING! |

THE PERFECT
MARRIAGE OF
TEXT ANP

HOW
wOULD YOU
RATE HIM
AMONGST
LOCAL
COMICS
ARTISTS?

CLEARLY, HE
WOUuLD BE AT
THE YERY TQOP.

THERE AHRE THOSE
WHO HAVE ACHIEVED
SREATER LEYELS OF
FINANCIAL SUCCESS...

/ BUT WHEN ‘\I

' IT COMES TO
AESTHETIC

ACHIEVEMENTS...
T .-\\.

I PREDICT HE WILL
ENTER THE CANON,
ALONGSIDE THE LIKES
OF EISNER, HERGE
AND TEZUKA.

BECAUSE‘]
IN TIME
=

SREAT ART
WILL ALWAYS BE
RECOGMNISED

THE
CREAM
ALWAYS

OH, MY! wmrﬂ

A DREAM! T MUST
HAVE MORE DELICIOUS

RAREBIT FOR MY
SUPPERS! Il

Above A CRITIC'S DREAM (1984) | Chan Hock Chye | Unpublished

Inspired by Winsor McCay's newspaper comic strip Dreamn of the Rarebit Fiend, in which strange and fantastical dreams
would always be attributed to a meal of Welsh rarebit, Chan offers a glimpse into his own psyche and aspirations.

opyrightd8¥naterial




l; AS 1T TURNED QUT, cuhu\l

AND WONE'S SCI-F| EPIC
*INVASION® WOULD UNPEREQ
MAJOR CHARGES PURING
ITS PEVELOPMENT.

IT WAS NOW CONCEIVER

AS THE LEAP STORY N

A COMIC MASAZINE THEY
TITLEP PRAEON...

FROM THE VK, WHOSE OWN
FLASSHIP STORY FEATURER
PAN PARE, THE PILOT OF

THE FUTURE!

/ . MOPELLED N |
AETER EAGLE MAGAZINE

THE PLAN WAS

TO CREATE ENOUGH

\  NATERIAL FOR AMOCK-UP
B\ OF THE MAGAZINE... £

S A PAZZLING SMAPLE

8\ HELP SELL THEIR VISION

THEY WOULD ALSO
{ ATTEMPT TO EMULATE
THE MORE REALISTIC STYLE
B\ OF THE “PAN PARE*
COMICS.

Above INVASION Character Sketches (1957) | Chan Hock Chye

OF WORK THAT wWOULP

TO PUBLISHERS.

AFTER ALL, THIS WAS
HOW FAGLE TSELF HAP
COME INTO BEING...

-AND CHAN AND WONE WEEE
CEETAIN THE SAME APFECACH
WOULR WORK EOE THEM AS WELL.
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2034, A PRIVATE CLINIC IN LUNAR CITY.
THE LIGHTS ON A CRYO-CHAMBER BLINK FOR
THE FINAL TIME AS IT COMMENCES SHUTDOWN.

AND THEN, THE
BOY REMEMBERS.

—

ITS INHABITANT AWAKENS
FROM A DEEP SLEEP...

GROGGY AT FIRST,
HE STRUGGLES TO
FIND HIS BEARINGS...

CURKENT MEDPICAL
SCIENCE.

Above & following INVASION Vol. 1 Nos. 1 & 2 (1957) | Art by Chan Hock Chye, Words by Bertrand Wong

" : -“ n :H i [
* YOUR SON'S OUR ONLY CHANCE
&l
I'M AFRAID I HAVE % ILLNESS IS TERMINAL. FLiUpE i IS TO PUT HIM IN
BAD NEWS FOR YOU . g PR PR LN
| 24P neEws For You, HE MAY ONLY HAVE i CRYONIC SLEEP, AND
A MR . TAN... A FEW MONTHS R S e HOPE THAT FUTURE

ADYANCES IN MEPICINE

MAY SAVE HIM,

CoanvAnitad
rLHENY |

MiEigriel
L3



= = = : - -
; W Vv AN ST
AND SO TOMMY'S PARENTS PUT HERE, HE SLEFT IN SUSPENPED \.

HIM IN A CRYO-CHAMBER AND ANIMATION, WAITING FCR THE DAY
SALE S A TEAKFUL GOOLSTE. . WHEN A CURE MIGHT BE FOUND/

|l BUT NOW, HE FINDS HIMSELF
AWAKE AGAIN IN A DARK HOOM.

REST WELL,

' N uii B X AND FROM THE
] HMM. .. THIS ~a = A5 , - PISCOLORATION ON MY
I PLACE APPEARS o sl X ; . HANDS, |T APPEARS THAT
TO HAVE BEEN ¢ W& g : I AM STILL AFFLICTED
ABANDONED. .. N\ . WITH THE DISEASE...

SC THE
FOWER MUST o
HAYE RUN CUT... @

WAIT. THE CRYONIC SLEEP IS PERFECTLY SAFE!
DOCTOR EACH CHAMEBER |S EQUIPPED WITH ITS

: ' OWN BACKUP ENERBY SUPPLY, ANDP EVEN
IF THAT RUNS OUT, YOU WOULD STILL
BE AUTOMATICALLY WOKEN UP...

BUT WHERE'S
EVERYONE

STEPPING OUTSIDE INTO THE
FRESH AIR FOR THE FIRST TIME...
IN... WHO KNOWS HOW LONG...

.'

I'LL BE ABLE ¢ TOMMY TAN IS GREETED BY AN.
1O EIND SOME ' fi > 7| ASTONISHING SIGHT! WHAT COULD IT
ANSWERS 1 f / : - POSSIBLY BE? FIND OUT NEXT WEEK/!

SOON. .,

FERHAFS
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11!

IT'S ONLY A
 STATUE... BUT
WHAT OF,
EXACTLY?!?

Nl T %‘ - =t
N sy ' .__.hﬂ‘r_‘... ‘..l{
7w 2 (8 fen e S

k

Tommy Tan has just
woken up after years
in cryo-—sleep, and now

finds himgelf in _
strange surroundings! &

fia PLAQUE
e e, BENEATH IT...
™ NI P IT'S WRITTEN IN
T e o SOME STRANGE

LANGUAGE...

WHAT, NEVER SEEN A
HEGEMON BEFORE?

INDEED!
WHAT ELSE
WwWouLD 1
POSSIBLY




A BEGINNER’S

Co-Creator Charlie Chan’s Guide

Our main character is Tommy Tan, a young boy who
wakes up to find from his new acquaintance Mr. Wei that
120 years have passed since he was put in cryo-sleep.

1 £}
TOMMY TAN

———

y

114

L

Tommy i1s appalled to learn
that the human race had allowed
itself to be thus subjugated. and
is determined to help free Lunar
City from its alien shackles...

e

~\

But after seeing the fluent

Hegemonese speaker and legal
counsel Harry Lee Kuan Yew
successfully defend workers®

Compounded with the
knowledge that he has
but a short time |eft

before his illness

F SO YOU'RE
HUMAN RACE JUST
ROLLED OVER AND
“ALLOWED TSELF

\_ BY ALiENS??

krights at a court hearing... [ 1| catches up with him... o

[l

TELLING ME THE

TO BE RULEP

I UNPERSTANDE YOUR
CONCERMNS. MY OWN GRASP
OF THEIR LANGUAGE
IS FOOR TOO...

BUT I AM
LEARNING,
AND 50
CAN YOU!

4
X

( )

Lim Chin Siong and
Harry Lee eventually
come to realise that
each needs the other’s
talents and resources
to win the support of
the people and take
on the alien occupiers.

\ = fo a3 4
HARRY LEE KUAN YEW

& g

MY ILLNESS,
MR. WEL.. IT
MEANS I MAY
ONLY HAVE A
FEW MONTHS

f‘-_

YES... I, TCO, HAVE HEARD
S00D THINGS ABOUT LEE...
HE MAY BE JUST THE MAN
WE NEED TO HELP FIGHT
FOR OUR CAUSE...

o

SOMEONE WHO BELIEVES IN
JUSTICE AND FREEDOM,
AND WHO KNOWS HIS WAY
AROUND THE HEGEMONESE
LANGUAGE AND ITS LAWS...

B LEFT TO LIVE..




to the Science Fiction Epic!

...and his people forced to adopt
the alien language, Hegemonese.

for all official matters.

During this time. his homeworld of Lunar City has been
conquered by an alien race known as the Hegemons... J_L

=

D40, LUNAR CITY. WAS

, BY AN ALIEN RACE WHO.

ED THEMSELYES THE
HEGEMONS.

THEIR TECHNOLOGY
WAS FAR SUPERIOR AND
OUR DEFENCES WERE
o NHO MATCH FOR. THEM.

| 4 Hegemon speaking Hegemonese

& )

Tommy worries that N : r 2 E .
m— his inability to speak ;:‘!ﬂ ':‘«’m ({ﬂ:lf:’ﬂf ;'ﬂ‘ take ..who sw;'ﬁly.alla_}'s rnmm}-‘ S

Hegemonese will render j,'m dﬂ rm;:-: lh“: ‘f’fﬂus fears, &“fi inspires in him a new
him:-worthless in the PRQUAY MRS EL T sense of hope and purpose.
G e _ Chin Siong... -
fight for independence. | |

. J

.32 THAT'S .

WHY I'VE
BROUGHT HIM
TG SEE YOU.

I WANT TO SPEND WHAT
TIME T HAYE LEFT HELPING TQ
FIGHT FOR INDEPENDENCE
FOR LUNAR CITY, AND FOR
THE HUMAN RACE...

BUT I CAN'T
SPEAK A WORD
'OF HEGEMONESE...
WHAT USE COULD
I POSSIBLY BE??
A BOY FROM THE PAST,
WANTING TO FIGHT FOR
OUR FUTURE... EYEN IF HIS
OWN MIGHT BE BRIEF...

{IF WE ARE TO

LEAD LUNAR CITY
TO INDEPENDENCE,
WE WILL NEED THE
SUPPORT OF THE
PEOPLE.}*

And so they

join forces in
their quest to
overthrow the

(I HEAR THERE Hegemons aﬂd
IS ONE LIM CHIN help Lunar City
SIEH@ WHI:E IS regain its

INFLUENTIAL IN : !
THIS REGARD...) independence!




A BEGINNER’S

THE HEGEMON HIGH COUNCIL MEETS IM THE
HALLOWED HALLS OF THE SENATORIUM. ..

(COUNCILLORS, WE ARE
GATHERED HERE TORAY TO
PISCUSS THE FUTURE OF
CUR GALACTIC EMPIRE.. .=

LLGAND OUR
SUBJECTIS NO
LONGER VIEW US
WITH AWE, AS
THEY PID IN
DAYS PAST...

{WE CAN
NO LONGER
AFFORDP THE
UPKEEP OF

ALL OUR
PLANETARY
CONGQLUESTS...)

(50 I ASK: 1
HOW MIGHT WE
WITHDPRAW FROM
THE GREAT COSTE
OF EMPIRE, AND YET
RETAIN SOME COF
OUR INFLUENCE
AND FRESTIGET)

L...AND S0 ENSURE
THAT THE INDIGENOUS
RULERS WE LEAVE
BEHIND WILL REMAIN
SYMPATHETIC TQ
OUR INTERESTS!?

(SUPREME CONSUL,
MAY I SUGGEST THAT
THE ANSWER LIES IN
HANDING BACK THE
REINS OF POWER
GRADPUALLY ...}

CIF THE HUMANS
WERE TC YCOTE FOR
THEIR OWN LEADERE...
WHOM WE WILL GRANT
SOME FOWERS... WE

CAM EXPECT THE
WINNING PARTY TO
o REMAIN LOYAL TO

L US, CAN WE NOT?) _.«J

SVERY WELL,
THEN. LET US ALLOW
THESE HUMANS LIMITED
SELF-GOVERNMENT FOR
THE TIME BEING LINTIL
PERHAPS ONE DAY...2

{...THEY MAY
PROVE TO US
THEY ARE
WORTHY
OF MORED

(YES; I'VE HAD |

SIMILAR THCOUGBHTS
CON THE MATTER

MYSELF....

SO BOES THE PECREE OF THE
EMPIRE! BUT WILL EVENTS TURN
OUT AS THE ALIENS ENYVISAGE?
ALL WILL BE REVEALEDP IN
NEXT WEEK’S ISSUE!

g

16



BERTRAND ANP T
PECIPEP T0 BASE THE
“INVASION” STORIES ON
THE ACTUAL POLITICAL
LANPSCAPE OF
THE TINE.

FROM
SHOWING HOW
ALLIANCES WERE

FORMED...

.10 BEXPQSING THE
SELF-SERVING REASONS
THE BRITISH HAP FOR ALLOWING
AN EXPANPEPR VOTE IN THE
1955 ELECTIONS.

OF COURSE,
SOME MIGHT SAY WE
SHOULY HAVE JUST STUCK TQ
OUR ORI&INAL APVENTURE
STORY, FILLED WITH LASER
BATTLES, ROBATS ANP

EXFLOSIONS...

THOSE WERE SUCH
ELECTRIFYING PAYS...

THE BRITISH NEVER
EVEN SAW IT COMING!

1955 HAP SEEN SINGAPORE’S FIRST
- PROPER ELECTIONS®, THROUGH WHICH
S0 MANY HAD DISCOVERED THEIR QWN

POLITICAL VOICES AND PASSIONS...

THEIR CRONIES IN THE PROGRESSIVE PARTY -—'."
WERE CRUSHED, NP PAVIP MARSHALL'S [
LABOUR FRONT EMERGED VICTORIOUS! Ik
— aPET = oh ./

5

“EPITORS NOTE: THE 1955 LESISLATIVE ASSEMBLY SENERAL ELECTIONS WAS THE FIRST TIME THAT THE MAJORITY OF SEATS IN THE ASSEMBLY
WERE PETERMINED BY A POPULAR VOTE, INSTEAP OF BEING APPOINTED BY THE BRITISH COLONIAL GOVERNMENT.

rar I'f‘:}!?'l' ateria
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| WE JUST NEED

TO TAKE FART
THIS TIME... AND

MAYSE THE MEXT OME

i -  ———
| DOOFUSI THE P.A R

WAS JUST FORMED A FEW .

AND €0 IT SEEMED TQ US THAT EERLY %&g ;’"@‘!‘Eﬁ?’" WE SAN WINL
PURING SUCH TIMES, NO FICTION R

CQULY BE STRANGER, OR MORE

EXCITING, THAN THE TEUTH. i

ANV WITH THE FIRST FULL
ELECTIONS COMING UP IN 1959%,
WE KNEW THAT WE WERE FACING

A WATERSHED MOMENT...

| cave marswace |
. I8 THE MEW e

——| WOULD SURELY RESONATE WITH
Soney| FPUBLISHERS AND REAPERS ALIKE.

L'
y ) AFRAID. THE
¥ FRAETOR FARTY:
2D POORLY,
CONGUL EDEN,.3

CHANEGE WAS IN
THE AIR, AND THE
TIPES QF HISTORY
WERE TURNING.

BERTRAND AND T
BOTH KNEW THAT WE
HAP QUR OWN PART
TO PLAY...

...AS WE WORKED ON
QUR COMICS LATE INTQ
THE NIGHT, AND UNTIL THE
EARLY MORNING PAWN.

“EDITOR’S NOTE: WITH THE 1959 GENERAL ELECTIONS, ALL THE SEATS IN THE LEGISLATIVE ASSEMBLY WOULP BE PUT TO A POPULAR VOTE.
FOR THE FIRST TIME, THE WINNINEG PARTY WOULP BE &GRANTED POWERS OVER FULL INTERMAL SELF-SOVERNMENT.
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SINGAPORE'S NATIONAL STRIP CARTOON WEEKLY

Tommy Tan awakens from cryo-sleep

to find Lunar City under the rule

of the Hegemons. Today, e gees the
brave legal counsel Harry Lee

TOMMY DOES NOT UNDERSTAND A WORDP &
OF THE PROCEEPINGS, BUT 15 STRUCK BY [

AS THE LATTER FORCEFULLY PUTS FORTH 1 THINK THE
THE CASE ON BEHALF OF THE WORKERS [ TRIAL WENT

WHO WERE DEMANDING HIGHER WAGES. @ VERY WELL,
BN A O = i DON'T YOU?

[V o= F i el
1 il

YOU'RE A BRAVE ONE,
TOMMY! ANLD THERE'S
SOMEONE I THINK YOU
SHOULD MEET...!

I WANT TO SPEND WHAT
TIME T HAVE LEFT HELPING TOQ
FISGHT FOR INCPEPENDPENCE
FOR LUNAR CITY, AN FOR
THE HUMAN RACE...

MY ILLNESS,
MR. WEL... 1T
MEANS I MAY
ONLY HAVE A

=l FEW MONTHS |[
- - LEFT TO LIVE.. /58
s h-‘--‘_-_'-"' f .. e, *

BUT I CAN'T
SFEAK A WORD

OF HEGEMOMNESE...
WHAT USE COULD
1 FOSSIBLY BEFT

Above & following INVASION Vol. 1 No, 7 (1958) | Art by Chan Hock Chye, Words by Bertrand Wong
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AND MEETS THE INDEPENDENCE
FIGHTER LIM CHIN SIONG!

IT WOULD BE AN
HONOUR TO HAVE
YOU JOIN US IN OUR
STRUGGLE, TOMMT.

G:‘HCERNS MY OWN GRASF

I UNDERSTAND YOUR

OF THEIR LANGUAGE
15 POOR TOO...

N’T SPEAK

Ni0\ HEGEMONESE...

BUT I AM
LEARNING,
AND SO
CAN YOU!

HOW. DD THE
TRIAL GO, BY

YES... I, TOO, HANVE HEARD
GO0 THINGS ABOUT LEE
HE MAY BE JUST THE MAN
WE NEEP: TO HELP FIGHT
FOR QUR CAUSE...

L

SOMEONE WHO BELIEVES IN
JUSTICE AND FREEFPOM,
AND WHD KNOWS HIS WAY
ARQUND THE HEGEMDNESE
LANGUAGE AND ITS LAWS...

MEANWHILE, UNBEKNOWNST TO OUR FRIENDS,
LEGAL COUNSEL LEE |5 ENGAGED IN A VERY

.20 THAT'S

WHY I'VE
BROUGHT Him
L TO SEE YU,

A BOY FROM THE PAST,

WANTING TO FIGHT FOR

OUR FUTLRE... EYEN [F HIS
OWN MIGHT BE BRIEF...

VERY GOOD,

I THINK! THAT
LEGAL CCOUNSEL
HARRY LEE REALLY
SEEMS TO KNOW
HIS STUFE!

THE WAY?

I BELIEYE THE
WORKERS WillL
RECEIVE.-THE WAGE
M. RAISE THEY SEEK.

— - S
— FERHAFS WE = — o
SHOULD TRY TO
\ MEET UF WITH HIM... [ =

WHAT 70
YO THINK,
TOMMY?

I... T THINK
THAT WoULDP
BE GREAT!

SIMILAR DISCUSSION WITH HIS COLLEAGUES...

(IF WE ARE TO
LEAD LUNAR CIT
TO INPEPEMDENCE,
WE WILL NEED THE
SUPFORT OF THE

PEOPLE}*

(I HEAR THERE
I5 GNE LIM CHIN
SIONG WHO 1S
INFLUENTIAL IN
THIS REGARD..D

FEDITOR'S NOTE: TRANSLATEDP FROM HEGEMONESE

120

(PERHAPS IT
IS TIME WE
MET U WITH
THIS MAN...}

AND SO IT SEEMS THAT THE PATHS OF
THE TWO MEN ARE DESTINED TO CROSS!
WILL THEY TURN OUT TO BE FRIENDS
OR FOES? FIND OUT NEXT WEEK/




SINGAPORE'S NATIO

TR LEHTIf
ps{zﬁf“ﬁ*?iﬁ_ 3;:. SEares,
ol T

I “,

4
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B

TOMMY WORKS HARD ALONGSIDE HIS
FELLOW P.A.F. YOLUNTEERS IN THE DAYS

LEAPING UP TO THE ELECTIONS!

YEE, YESE.
THAT'S THE
RIGHT
HEIGHT!

i‘k I..!

STRIP CARTOON

R e e R A R T AT R i T

= T Ry Fga ¥l e e S B LK 8
Eg b il e e T e T T

Tommy Tan has awakened
from years of cryo-sleep
to find Lunar City being
ruled by the Hegemons.
To stave off unrest, the
aliens have allowed the
humans to vote for their
own leaders, who will be
granted limited powers..

PP You
SEE THE
CROWD AT
THE RALLY

YESTERDAY,
ALEXT

7 4 PL

ANETARY ACHI

WEEKILY

ol PPl P P T T
‘Ffr‘f‘._l;‘ I l-:,_h#;r:.,:
IR

L

W

W kR Ne seeten

THOSE ALIENS
HAVE RULED OYER
US FOR FAR

YES, [T WAS
AMAZING!
I'VE NEVER
SEEN ANYTHING
LIKE IT!

TOO LONG!

BUT THE TIPES
OF HISTORY ARE
ON QUR SIDE,
AND SOCN, WE

SHALL HAYE COUR
INDPEPENDENCE!

Above INVASION Vol. 1 No. 11 (1958) | Art by Chan Hock Chye, Words by Bertrand Wong
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AN INTERVIEW WITH BERTRAND WONG MARCH 24, 2010

I THOUEHT
AFULL-COLOUR
COMIC WAS THE
WAY T0 &0...

1 ALSO PERSUAPED
CHARLIE TO TRY QUT A
NEW ART 5TYLE, TO BETTER
FIT THE KINP QF STORY
WE WERE TELLING.

..TO MAKE 1T MORE
ATTRACTIVE FOR THE
REAPERS AND THE
PUBLISHERS.

2

\1‘#. alda, \f

T-¥: nﬂﬂﬂﬁmuuun Ty
, = »

Above

X-2 Sparkling Friction Rocket Space Ship
1953

Masudaya Modern Toys

(el
tfeecen
Ltdeget?

SO WE ENVEPR
UP JUST USING MY
BROTHER’S TIN TOYS
FOE REFEEENCE
INSTEAR!

BUT WE CQULPN'T
REALLY AFFORP TO BULP
OUR OWN PROPS LIKE THEY
PI? WITH *PAN PARE" ...

Mh... YES...
FOR CHARRCTER

POSES, WE PIP TRY
TREINE QUR OWN
PHOTOEGRAFHS...

"

- £
: F}g . 41[) pr &~
A 2777, ROHaN \"i




BUT YOU MUST
UNPERSTAND, 1T
WAS A MUCH MORE
PIFFICULT PROCESS

BACK IN THOSE
PAYS...

WE CERTAINLY
PIPN'T HAVE THE
EASE AND LURURY
OF Pl&iTAL
CAMERAS!

THOUGH
WE ZIP7 SEE SOME
OF THEM N PERSON
A FEW TIMES, USUALLY
PURING ELECTION
RALLIES.

L‘*"& 'S

li v adid

Pnsiog:

YOU WOULD MEVER
KNOW HOW YOUR SHOTS
WOULD TURN QUT, UNTIL THE
NESATIVES HAP ACTUALLY
BEEN PEVELOPED!

LIM CHIN SIONE,
JUST THE ONCE,
AT THE SINGAPORE

HE‘D PUT IN THE
EFFORT TO LEARN
MALAY, AS WELL
AS ENGLIGH.

I YOU KNOW THAT
HE ONCE INTRODUCEDR
LIM CHIN SION& AS THE
NEXT FRIME MINISTER
OF SINGAPORE?

*PONT LAUGH/" HE SAIP.

“HE'S THE FINEST CHINESE
ORATOR IN SINGAFORE..."

“_ANP HE WILL BE OUR
NEXT PRIME MINISTERT” |

BAPIINTON HALL... L—emmae

YOU COULD SEE \o

FOR FUBLIC
FIGURES, WE HAD
TO RELY MAINLY
ON NEWSPAPER
PHOTOGRAPHS...

THE SAME WAY THAT LEE KUAN YEW
WENT ABOUT LEARNING CHINESE...

GRA
A B i i

FUNNY
HOW THINES
TURNEP OUT, 1
CUPPOSE!




/A PICNIC WITHOUT
SANDWICHESZ! WHY,
THAT'S THE HEIGHT

\ AND BOTTOM OF
~ ABSURPITY!




ASIPE FROM HIS
WORK WITH BERTRANP ON
“INVASION,” CHAN ALSO CREATED
OTHER COMICS FOR THE
PLANNER MOCK-UP

AMONEST
THESE WAS A STRIP
CALLED “BUKIT
CHAPALANE.”

BUEIT MEANING
THILL™ IN MALAY, AND
CHAFALANEG MEANING
"A HOPEEPOPEE OF

PIFFERENT THINGS"!

T STARTED QUT
AS A STRAIGHTFORWARD
RETELLING OF A GEEIES OF
POPULAR MALAVAN FOLKTALES
KNOWN AS THE “SANE
KANCIL" STORIES....

Opposite

BUKIT CHAPALANG _
Detail ..ABOUT A VERY <
1958 CJ.L: VER HﬂysE—PEER

Chan Hock Chye OR “KANCIL,* WHO USES

HIS WITS TO QUTSMART OTHER
ANIMALS END TO SURVIVE THE
PERILS OF THE JUNELE.

SOpyTig htéd3nateria
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Right
DRAGON Editorial Mock-up
1958

Unpublished

Wong and Chan pasted their own materials cver
an existing Eagle page to create this mock-up.
"Bukit Chapalang” appears in the bottom tier.

Above & below

SANG KANCIL Sketches
1957

Chan Hock Chye

Opposite

BUKIT CHAPALANG:

SANG KANCIL & THE CROCODILE
1958

Chan Hock Chye

1
o

4 oracon (@
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BUKIT CHAPALANG by Charlie Chan

CANNOT, CANNOT! T
HAVE REPETISSIONS
TO MAINTAIN, YOU KNOW!
I MUST BE EATING
THE TWO OF You!

SANG BUAYA, COULE
YOU TAKE ME ANP
{ KUTU KUTU HERE
A ACROSS THE RIVERT

AH, THAT's TODO

BAP! NOW NO ONE
WILL KNOW OF THE
GREAT FEAST THE
KINE HAS PLANNER!

[ ALAS, THERE
IS YOUR RE-
PETISSIONS.. .,

MC'}W. ND‘#, W
SANGE EANCIL. ., T8
TELL ME MORE

ABOUT THIS

CLURRY AYAM,
BAK KUT TEH,
SATAY, POFIAH,
MEE GORENG,
MURTABAK,

LAKSA, EOTI
PRATA, ORH
LUA, CHICKEN

THERE WILL }

) BE ALL
"\ KINPS OF
N FOOF...

ALRIGHT,
ARE 4LL YOUR
CROCOPILE k
FRIENP S

IT'LL BE EASIER
FOR ME TO PO THE
COUNTING IF YOU
CHAPS LINE UP IN

1. A SINGLE ROW!

ANP
EVERYONE'S
INVITEP, YOU
SAYZ7

L COOKS CAN PREPARE ENCUGH!

YES, OF COURSE! ALL THE
CROCOPILES TOO! BUT FIRST,

| I'LL HAVE TC COLINT HOW MANY

OF YOU THERE ARE, 5C THE

WoT ABOUT
KUTU KUTUST T

YOU HEARDP
THE LITTLE

YES, KUTU
KUTU! NOW,
ARE YOU
REAPY TO
COUNT
THEM ALLF

ALOT CF
CROKEYPILES,
SANG KANZIL!

¥ OK, SANG ":Eg
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Above CHARACTER SKETCHES & COUNTERPARTS (1958) | Chan Hock Chye

Below BUKIT CHAPALANG: THE PICNIC (1958) | Chan Hock Chye | Unpublished
Sang Gajah (David Marshall} begins his tenure as Chief Minister, forcing concessions from the British by threatening to resign.

SIR LION! AS
CHIEF ELEPANTS
OF BUKIT CHAPALANG,
I MUST INSIST THAT

CERTAIN PEMANDS

| v,
il e
) e %
F 4 \
¥ i
1
. = 4
= L .-"'ff.
PATA W
Fis
R :
.1
. ia
¥ e 4
b e
S I

——

NO, NO!'IT MUST
BE NOW, OR T WILL
HAND IN MY LETTER
OF RACY-NAY -
SHON!

MMM... LATER,
PERHAPS... THE
WEATHER'S MUCH

TOC HOT ANF

HUMIE NOW...

W BE PONE.

s

oK, OK... TS \
¥ 2% W aredn
WHAT CAN CRACIES!




LEE KUAN YEW
Mouse-deer
(Sang Kancil)

SEAVUALLY,
HOWEVER, PERHAPS AS
A RESULT OF HiS WORK ON
“INVASION,” THE STRIP BEGAN
TO TAKE QN A PISTINCTLY
POLITICAL TONE...

REAL-WQRLP
POLITICIANG WERE &IVEN
THEIR OWN ANIMAL
AVATARS...

> DAVIP MARSHALL, FOR
EXAMPLE, WAS PORTRAYER
AS SANG GAJAH THE
ELEPHANT, .

THE BEITISH
EOVERNMENT
TOOK THE FORM
OF A SCRASELY

LIM CHIN SIONG
Cat (Sang Kucing)

7 SANG KANCIL WIMSELF
BECAE THE AVATAR FOR

LIKE THE CHARACTERS N FOS0T,
THE PENIZENS OF BUKIT CHAPALANE
SPOKE IN SENTENCES PEPPERED
WITH MALAPEQPISMS ANP
MISSPELLINGS...

! TRAVE UNIONS M7 §
A MARCHING ANTS.

OTHEER TIMES, A
PISEMBOPIER VOICE
IN THE TREES.

" LIM CHIN SIONE ¥
WAS A CAT... 48

SINGAPORE'S QUEST
FOR INPEPENPENCE
WAS REEPEESENTER BY
A PESIEE TO HAVE
. APICNIC...

\é_f/r
WHILE MARSHALL'S

PEMANDS FOR FULL
CONTROL OVER INTERNAL
SECURITY WAS PRESENTER
AS A PEMANP FORB

“SANPWICHES.” &

.50 "RESIGNATION" BECOMES
*RACY-NAY-SHON,” ANP “LACKEY"
BECOMES “LATCHKEY”.

ALL ALITTLE
TEICKY TO KEEP UP
WITH, BUT AS CHAN
WOULD SAY...

e B

“AN AMERICAN COMIC STRIF BY WALT KELLY

BLOOPY POUITICS




WHY PON'T

YOU &£TOMP
ON THEM?T

WELL,
YOU CANNCT
HAVE YOUR
FICNIC THEN!

NO, NO... THAT
WOLLP MAKE ME
ALATCHKEY,

WHICH T AM NoT!

ANTS ARE
MARCHIN'

David Marshall’s reluctance to use force to curb trade union and student protests left the British with little confidence
that economic and political stability would be maintained if independence was to be granted to Singapore.

il

i

WHY SO0

iE IF I PON'T, CAN'T ¥oU JusT ITRY, L TRY,
LUM ANP GLOCMY, aﬁ;ﬁﬂgﬂf THEY WON'T [ TrALKS WITH BUT THERE IS ]
QAH& GAJAHT T'LL BE A LET US HAVE THEM LITTLE A PROBLEM
g LATCHKEY! OUR PICNIC! =

OF COMMLU~- |
KNEE-KAY~

- FELLAST
*Qh
/ﬂ ‘?_ \. :I:' "

I IT'S. THOSE
ANTES! THEY'RE
ALWAYS
MARCHIN' N'
MARCHIN"!

Marshall was caught in a bind. Taking tougher measures might help to assuage the colonial authorities, but he would
also be accused of being a stooge and lackey.

WE WANT OLUR
PISNIZ ANP WE
WANT IT NOW!

A PICNIC WITH NO
SANPWICHEST! WHY,
THAT'S THE HEIGHT
AND BOTTOM OF
ABSURPITY!

THAT'S IT!
I'M OFF! ANP
NO-ONE CAN
STOP ME! -

Yaou May
HAVE YOLUR
FPICNIC, BUT N&
SANCFWICHES.

I MET A
SANP WITCH

Regardless, Marshall continued to press for immediate and complete internal self-government, and once again threatened

to resign as Chief Minister unless his demands were met. But the British remained unwilling to relinquish their control over
matters of internal security, and would not be swayed by his threats this time.

[ 30)



=gl v

“GANG GAJAH HAS

; [P ; 3
RESIGNEPL! S0 THAT , oUT! OUT, Oy oH! weLL,
MAKES ME THE NEW ;ﬁj foiet Bt YOU ANTS!! helore S HA
AN ELEPANTS. .. NO MORE HA HA,

TRUNK!

CHIEF ELEFPANTS!
: ¥ MARCHIN'
FOR YOU!

Taking over as the new Chief Minister was Lim Yew Hock. who had fewer reservations about using tear gas and water
cannons to put down the student and worker protests. He would also go on to order the arrest of Lim Chin Siong and other
leaders of the radical left in October 1956,

T

HMMFPH! THERE MIGHT
BE SANPWICHES... BUT
I PARE PECLARE THAT
THEY ARE THREE~

WELL
PONE, SANG
PEKAKA! YOU

FOR INSTEE- MAY. HAVE \ RUARTERS ROTTEN!
CATING: THE YOUR PICNIC ‘ -
ANTS TO NOW! .
] MARCH, IT'S ' /
‘4 OFF TO THE

SLAMMER |
FOR you! J

The new Chief Minister's willingness to take action gave the British enough peace of mind to grant Singapore internal self-
rule. The issue of internal security was resolved by the formation of a council, whereby a representative from the Federation
of Malaya, rather than Britain, had the casting vote. This had the advantage of removing the appearance of colonial control,
whilst maintaining powers in the hands of conservative forces. It was a deal Marshall would describe as granting “tiga suku

busuk merdeka,” Malay for "three-quarters rotten independence.”

T HEAR IT'S

SOMETHING

TO PO WITH
SANEC WITCHES!

WE NEEDP TO
FREE SANG

Meanwhile, Lim Chin Siong and the other political detainees languished in prison. Their continued incarceration highlighted the
significance of having internal security powers, which granted the right to arrest and detain individuals indefinitely without trial.



/REAM... DELIRIOUS, YET 7/NG
ITH A SENSE OF ALIVENESS.




Chapter Five

PERHERO
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INE===

o MARCH 1989.

S0 WHAT
PO YOU THINK,

1€ &TILL
BETTER!

L T .-'?: _- : - I L
';ji 1 el e v s "l 3 i Y

= AFTER 15 MONTHS OF HARDP WORK, WE FINALLY FINISHEPR
vl 30 CHAPTERS OF "IWVASION’, TOGETHER WITH IPEAS FOR
JI| S'X OTHER STRIPS THAT WE COULP SHOW TO PUBLISHERS.

i B R,

2

HTEH, B & BT GRS " W Rl

BY THEN, LIM CHIN SIONG HAP
EEEN HELP IN PETENTION
FOR THREE YEARS...

I SAW PARALLELS BETWEEN US,
IN THE SACRIFICES WE'P MAPE
FOR OUR PASSIONS ANP BELIEFS.

<WELCOME,
WELCOME.
PLEASE TAKE
A SEAT...>¥

BERTRAND HAD SET UP MEETINGS WITH OVER A POZEN
PRINTERS ANP PUBLISHERS, S0 THAT WE COULP COMPARE
A ALL THE VARIOUS OFFERS BEFORE PECIPING ON ONE.

e

e e e R R

BAP...

{WAH, NOT BAI, NOT
GOT REAL
KUNG FU**, AH.>

TR
TR

COUSIN TUNE CAME ALONG TOO, IN CASE WE
T] NEEPED ANY HELP CONVERSING IN CHINESE,

—

-

*IN HOKKIEN.

**AN EXPRESS|ON CONVEYING APMIRATION FOR A PISPLAY OF GENUINE SKILL.

| 34



<BUT THIS ONE IS IN
ENGLIZH.... 1 PON'T
THINK IT WILL SELL.>

<EA&GLE SELLS ONE

MILLION COPIES A WEEK
IN THE U.K. ALONE[>

2L

{THE FULL-COLOLUR
PAGES WILL ALED HELP
TO ATTRACT REAPERS...»

LESFECIALLY
WITH THIS KINP
OF COMPLICATEF
COLOURS.. >

<COLOLUR
PAGES ARE VERY
EXPENSIVE TO
PRINT...>

? TUNG... CAN YOU HELP

EXPLAIN TO THEM THAT
OUR "INVASION" COMIC WILL
HELP ENGLISH REAPERS
SEE THINGS FROM A
FRESH PERSPELTIVE?

.ﬂ' g

ANP ALSOC THAT WITH
THE ELECTIONS COMING UP,
REAPERS WILL SLRELY BE

EXCITEP TO REAP A COMIC

FEATURING THE CANPIPATES!

OK... <SIE, MY
FRIENP SAYS THAT
THE COLOUR COMIC—
YES, THAT ONE...>

<...CAN HELF MORE
REAPERS TO UNPERSTANP
CHINESE CONCERNS... ANP
WILL BE POFULAR, GIVEN THE
COMING ELECTIONS...>

{HMM... YESG,
FERHAFS... BUT I
STILL PON'T THINK

IT'e SUITABLE
FOR US...>

B e

LA

T e
R 2

<ALSO, You

MIGHT GET IN
TROUEBLE PRAWING
REAL PEOPLE IN A
COMIC LIKE THIS.,.>




ANP SO IT WENT...

<MM... NOT
BAP, NOT

<YOU KNOW,

SINGAFORE IS
A VERY SMALL
PLACE...>

_.

_ g MANPZARIN,

{ARE YOU SURE
YOU'RE ALLOWEP TO
USE REAL PEOPLE
IN A COMICZ>

EEES

{THE COLOLUR
PRINTING WILL BE
TOO EXPENSIVE...>

CANTONESE.

I'M NOT SURE
THERE ARE ENOUGH
REAPERS QUT THERE FOR
AN ENGLISH COMIC
LIKE THIS...

CSORRY... I
PON'T THINK THIS

IS QUITE RIGHT
FOR Us...>




L i

h_... ..,. Y & -
nty H.%r i : 2

g ] TP b PR T el Sl e s el e ﬁu.-.
. . e T e e reddy

ANF SO IT WENT.

.




TO GC BACK
NOW... GO00P LUCK
FOR THE NEXT

<I HAVE

ONE, YAHZ>

.TWELFTH
TIME'S THE
CHARM,

RIGHTZ

IT'S AMINPSET
FROBLEM, YOU KNOW.
NO ONE HERE HAS PONE
IT BEFORE, SO NC CNE
PARES TO TRY IT.

LAST ONE
FOR THE

AT LEAST
THE BOSS
SPEAKS
ENGLISH.

WHAT ABOUT
HEGEMONESET

138

LIKE HIS
NATIVE
TONGLUE!
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Above
DRAGON Sports Page Mock-up
1959

Another mock-up for the Dragon pitch put together by Bertrand. Featured on the page are the badminton stars of the day,
such as the great Wong Peng Soon, Ong "Crocodile Serve” Poh Lim and the Oon brothers. Wong had been the first Asian to
win the All-England Championships in 1950, a feat he would repeat thrice more, Wong and Ong had also been key members
of the Malayan teams that had won three consecutive Thomas Cup championships during 1949-1955.




Above KINGS OF KAMPONG GLAM (1959) | Chan Hock Chye | Unpublished

A comic for the Dragon pitch, featuring a trio of young boys with dreams of emulating their Thomas Cup-winning badminton
heroes. The dialogue for these pages, meant to be filled in at a later stage, was never written.




=] MY SONIS e ;Zlﬂﬁrséw |

| A8ie EANOF B Eveéjf FR?;?A\_.J YES! IT SELLS A
0\ EAcLE... o) G poe
it i AFTER WORK. MAI- EﬂENK & THE;

i Me.

U.K, ALONE!

DE SOUZA

dﬂﬂtf_.f i i
it [

HEH, YES...
WELL, I PON'T
THINK WE'LL EVER
QUITE MANAGE
THAT HERE IN
SINGAPORE..,

...BUT I PO
LIKE WHAT
YOU BOYS
ARE POING,

NOW, I WOULP
PUBLISH THIS IN
A HEARTBEAT...

i rERa T

BUT I PON'T
THINK IT'S A
VERY REALISTIC
PROPOSITION.

Y BUT, SIR!
WE HAVE TO
AT LEAST
TRY!

HEAR ME
BT

YOU BOYS
HAVE WORKEP IN
COLOUR BEFORE,

RIGHT?

ER, YES...
FOR THE
"FORCZE 138"

STORIES...




PERFECT! A
GO0 EXAMPLE
OF SIMFLE, FLAT

COLOLRS. ..

WITH THESE,
WE CAN USE A
FOUR-COLOLUR

PRINTING PROLCESS,

WHICH |1S RELA-

BUT WITH THE
MORE ELABORATE
APPROACH YOU'RE

TAKING IN THIS

NEW COMIC..

WE'P? BE TALKING
ABOUT USING A STAT
CAMERA ANP ROTO- |
GRAVLURE PRINTING... £

TIVELY CHEAP...

THERE'S JUST \
NO WwAY WE'D EVER
SELL ENOUEH COPIES
TO JUSTIFY THAT
KINP OF COSsT...

WHICH IS A LOT
MORE EXPENSIVE! THAT'S
WHY EVEN SOMETHING
LIKE EAZLE ONLY HAS A
FEW COLOLR PAGES
IN EACH ISZUE.

ANP WITHOUT
MONEY COMING IN, HOW
WOLLP YOU EVEN PROPLOSE
TO PAY FOR ALL THE ART
AN WRITING WE'P NEEP
FOR A WEEKLY COMIC
LIKE THISF

NOW, I
FPON'T KNOW HOW
FAST OUR YOUNG
FRIENP HERE...

CHARLIE.

DCHARLIE 1S,
BUT I VERY MUCH
POUBT THAT THE
e = TWO OF YOU CAN
: \ PO IT ALL ON

" ; i YOUR OWN!




NOT TO
POUR COLP
WATER ON
WHAT You
BOYS ARE
POING...

ALL IT'M
SAYING |5,
YOU HAVE

TO BE MORE

PRACTICAL ...

ANP BY THAT,
I MEAN THINK
CHEAFPER.

HEEKE, TAKE A
LOOK AT THESE
COMICS FRCM
JAPAN.

.7

¥

TO REAP HIS
BOOKS AT THE
FPAVEMENT
LIBRARY!

I COULPN'T
( REAP THE WORPS,
o OF COURSE, BUT
I1LOVEF HOW HIS
2\ PRAWINGS SEEMEP
TO MOVE. ..

¥ 4

1
|

“gd

YES, HE'S ONE OF
THE MOST SUCCESFUL

COMICS ARTISTS
IN JAPAN...

...BUT TAKE A
CLOSER LOOK
AT THE Book
ITSELF.

WHAT PO
YOU MEANY

htdd3



LOOK AT

THE INK, THE

PAFER, THE
BINPING...

EVERYTHING IS
MAPE USING THE

CHEAPEST MATERIAL
AVAILABLE...

THEY CALL THESE
REP BOOKS IN JAFPAN,
SINCE THEY'RE PRINTEP
WITH JUST ONE COLOUR,
USUALLY REP...

b

i

SO HERE'S
WHAT I'M

PROPOSING...

WORK ON ANEW
STORY, USING
SIMPLE, FLAT
COLOURS...

E— i '
YOU TWO \
A

WHAT...F OH NO.

NO, NO, I PON'T

MEAN ANYTHING
YELLOW...!

MORE LIKE
THESE JAFPANESE
ONES HERE...

..WITH PARKER,

MORE MATURE
THEMES.




SO WHY
NOT REALLY
LET LOOSE?

YOU BOYS ARE
ALREAPY PCING
COMICS ABOUT WAR
ANP POLITICS...

FORGET ABOUT
WHAT KIFPZ WANT — PO
SOMETHING FOR YOUR-

SELVES, FOR REAPERS
YOUR OWN AGE...

.0 STORIES YOU

FEEL PASSIONATE

ABOUT, THAT ARE
CLOSE TC YOUR

ﬂ — il ' " yOu KNOW, I'VE
' [  ALWAYS WANTED

Aaf_; 1?; pTAS Egu BUT LET'S TO TRY MY HAND AT
BOYS ANYTHING JUST PRINT THE  Gomwmd | \ PUBLISHING LOCAL
BOOKS SHEAPLY 3 3 COMICS. ..

L UPFRONT... | FOR NOW, AND SEE

HOW THINGS &0
FROM THERE.

BUT RIGHT THIS
MOMENT, IT SEEMS LIKE %

WE SHARE THE SAME HOFPES
ANP PREAMS... SO LET'S
MAKE A GO OF IT!

I HAVE NO
IPEA IF WE'LL
SELL ANY BOOKS
OR MAKE ANY




Above

LIM CHIN SIONG
1959

Chan Hock Chye
Cil on canvas

A painting based on a photograph, taken during Lim Chin Siong's release from his first period of detention (1956-1959) following
the People’s Action Party's (PAP) victory in the 1959 elections. He was freed alongside other union leaders, including Fong Swee Suan,
Sidney Woodhull and Devan Nair.




SINGAFORE RIVER.

e o,
iy 7

WHAT PO
YOU THINKT

YOU KNOW, WE'P
SFENT MORE THAN A
YEAR ON THAT FRAGON
MATERIAL... T REALLY
THCUGHT WE HAP

SOMETHING.

NOW WE'LL
HAVE TO START
ALL OVER AZAIN,
WITH NO MONEY

UPFRONT...

CHEAP
FPAFPER, CHEAFP
PRINTING...

CHEAFPER WRITERS
ANP ARTISTS...

BUT, YEAH. IF
YOU'RE UFP FCOR IT,
YOU KNCW YOU CAN

COUNT ME IN.

WHAT KINP
OF STORIES
WILL WE PO,

THOUGH?

7y



WELL... I'VE
BEEN THINKINZ
ABOUT CREATING A
SLUFERHEROD...

...ONE WHO'P?
CONFRONT REAL-WORLE
SOCIAL ISSUES IN HIS
APVENTURES...

WHAT KINF

- ' ; ACTUALLY, HE
OF SUPERPOWERS COULD BE MORE LIKE
WOULP HE HAVE?

BATMAN, SOCMEONE WHO
RELIES MORE ON HIS WITS
AN CAPGETS...

PR
i

7

L
7

OR IF HE £~/ HAVE
SPECIAL POWERS, THEN
THEY SHOULDN'T BE TOO

STRONG... NOT LIKE
SLUPERMAN...

ANP I THINK
IT'? NEEP SOME
LOCAL FLAVOUR

TOO...

)

R ERE

LIKE K4CANE
FUTEH MAN%Z -

¥ A STREET HAWKER SELLING SUGAREP PEANUTS ANP OTHER SNACKS N PAPER CONES.
KACANG FUTEH: MALAY FOR "WHITE BEANS ANP NUTS"

| 48
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Previous

ROACHMAN No. 4:
KIDNAP!

1960

Art by Chan Hock Chye
Words by Bertrand Wong
Mosquito Press

Roachman was a hybrid of
pulp and superhero comics,
with stories that often drew
on sensationalist newspaper
headlines of the day involving
murders, kidnappings, suicides,
animal attacks and the like.

THE STORY“S HERQ,
AH SUAN, WORKS AS
h“NIEHT SOIL”
EUPHEMISM FOR W

ECE \V

wWHa v
7 OF HUMAN

 STORY BY BERTRAND WONG ' F
 ART BY CHARLIE CHAN i

Above & following
ROACHMAN No. 1:
NIGHT SOIL

1959

Art by Chan Hock Chye
Words by Bertrand Wong
Maosquito Press

The first issue of the series tells
the origin story of the Roachman.

N THE 19605...

NP 1T WASNT
UNTIL 1987 THAT THE
LAST REMNANTS OF THE
PRACTICE !
OUT FOR &00D.




Ol, YOU!
HURRY
- UP/!




?ﬂ, \ i .\m ””[J]H;‘HI iu ﬂ’ﬂlﬂﬁm ;hqf i m It Wﬂ 58 A5RUE Y 1572 28 0 SRS
P THEY SAY THAT IN THE EVENT OF AN ATOMIC
} | - S WAR, HUMAN BEINGS WILL ALL BE WIPED OUT, [
| .‘ e =N BUT THE COCKROACHES WILL SURVIVE. o
ﬁii‘f_
i 1 F ! i;f:: Hﬁu#h,m i r -',’ 2 J?

.......

ﬁ‘ﬁ

I BELIEVE THAT TO BE TRUE MYSELF...
| 50 MANY OF THEM EVERYWHERE,
| IN ALL THE DARK, DANK PLACES,

WHERE THEY MULTIPLY ENDLESSLY.

MY FRIEND SANJAY SAYS THAT [BARK WHICH IS A LOT MORE THAN
THEY CAN GO FOR MONTHS KK | YOU CAN SAY ABOUT ME.
WITHOUT FOOD OR WATER.  [liRt! | . |

2




NOT THAT ANYONE WOULD EVER LOOK (e’
SEE LAH, BOY... @

T TION.

O ME FOR ANY KIND OF INSPIRATION IF YOU DON'T \ It
STUDY HARD... J d

YOU WILL END
UP JUST LIKE
THAT MAN!

HOW DID T END UP AT A JOB
LIKE THIS? WELL... T S'POSE EH. AH GUAN!
IF YOU MAKE ENOUGH BAD \ FASTER LAH!
DECISIONS, THEY'LL ALL =
CATCH UP WITH YOU ONE DAY...

SLOW AND |

STEADY WINS i@
THE RACE... A

P




AND WHAT \ 2 S SOMETIMES 1
RACE MIGHT e ' REALLY DON'T
THAT BE? : S d | '
i e i KNOW WHAT YOU'RE
: TALKING ABOUT!

IT'S OK...
I DON'T,
EITHER.

BgLooocy
COCKROACH
8/T ME!

—————ee
B T e N e
o

SINCE WHEN DO
COCKROACHES B/TE?

GOOD THING
YOU DIDN'T SPILL
THE BUCKET!

e

0o

T,

o L ] \'_I_I'I'E




CAN'T...
BREATHE...
NEED... TO
GET... SOME

.- AIR...!

POUNDING ...
LIKE A JACK-
HAMMER!!

iy S T i S R T T L T o ] T L ) ] P e -y

A= || ...FEELING AS THOUGH HE WAS IN A
AH GUAN STUMBLED OUT ONTO THE [l GEAM. . VELIRICHS, JE ) TiNGENe
STREET, STRANGE SENSATIONS [ 8 WITHA SENSE OF ALIVENESS:;:
COURSING THROUGH HIS BODY... [l [

RTINS ML TR S T Lyl |

@

]
]
|
-
d
:
|
i

J

LT

|
1
a

DID WE L...

I THINK
HEA'L’,*?“J WE HIT A

GCARBAGE
CAN!

e e P 4 L i PR A




How... How 38
o/0 I GET AUNEEE FOR THAT
UP HERE?? : MATTER...

I DON'T
SEE HIM
ANYWHERE...

OK... MAYBE
WE JUST HAD A
LITTLE 700 MUCH
70 GRINK TopAY... A [ 1 STAYNG

I CAN... JEeE e . A Ty 57?%';1% ngr;i:eﬂow
cﬁmﬁgﬁﬁ g | ' - A UIKE T COULD CRUSH
THESE TILES JUST
LIKE THA—

...AS |IF
IT'S THE
MOST NATURAL
THING IN THE

HAPPENING
TO ME?!




e ]

SECRETS

R OACHUMAN WEARS A MASK
TO CONCEAL HIS IDENTITY,
MUCH LIKE THE CHINESE
MIDDLE SCHOOL STUDENTS!

HlE HAS HEIGHTENED
SENSES TUAT ALLOW
HIM TO AVOID DANGER!

STECIALLY DESIGNED
COAT-TAILS ON HiS
OUTFIT RESEMBLE

THE SHAPE OF .
COCKROACH WINGS! % :
fr_',,r -

i
1

.
i

He LisEs vARIOUS WEAPONS
SUCH AS PARANGS, KNIVES
AND STAFFS! AND WITH HIS
INCREASED STRENGTH AND
PEXTERITY, ROACHMAN IS

A FORMIDABLE FIGHTER!

A BITE FROM A COCKROACH
APPEARS TC HAVE &IVEN ROACHMAN
HIS SPECIAL ABILIT/ES! BUT THE
QUEST TO UNRAVEL THE MYSTERIES

BEHIND HI& TRANSFORMATION

CONTINUES ON!

Above ROACHMAN Vol. 5: "Roachman: Secrets” (1961) | Art by Chan Hock Chye, Words by Bertrand Wong | Mosquito Press




...__44._ l_ L wr uﬁﬂn.Wﬂ..mq......L.,l.ﬂHa__u_. ﬂm
- ..I.._.-..r,. > K Y
- %
% ) ...-.,
- r .

life. He dons

!

...TO DO
WHAT GOOD 1
CAN... TO R/P THIS

WORLD OF ITS
INIQUITY!!

2
S v
=W
V=2

O
MP

(L1
o
> X
b=

FOR A REASON

e Ll Aty _r. D 1.. H..ulr.r_,r_..w
u m_.ﬁ %ﬁﬂlrmfm@u. ___._._._m_rJ __,_]
u.ﬂ..a.u

PO e T AT ﬁu.. iy PR
g e ST O B A
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Ah Guan decides to use his newfound powers to help the downtrodden fight for a better

a homemade costume and adopts the guise of "Roachman” as his vigilante identity.

Above ROACHMAN No. 1 Detail (1960)

158
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ROACHMAN Character Sketches (1959) | Chan Hock Chye | Pencil and watercolour on paper

The design for Roachman's costume, featuring a fedora and red face scarf, suggests an homage to the pulp action character The Shadow.
According to Chan, however, his inspirations were the actual clothing worn by workers in Singapore at the time, as well as the handker-
chiefs donned by the Chinese Middle School students during their protests to avoid indentification by the authorities.

Copyrighted material



MOSQUITO
FRESS

Above ROACHMAN No. 9: CROCODILE (1960) | Mosquito Press




Top left ROACHMAN No. 8: THE SERGEANT'S WIFE
(1960) Mosguito Press

Gottom left ROACHMAN No. 14: THE SCRATCHER
(1961) Mosquito Press

I TF = PESPITE THEIR SENSATIONALISTIC COVERS, THE *EOACHMAN

I . .I?'I'!'_ff,‘-i-:-_ Ao . . STORIES WERE OFTEN SERIOUS MEPITATIONS OM THE 1SSUES (F
ASHE SCREAMS... BRITISH AT OFFICER HAS CARRGE? WITH KILLING H WIFE
b T -Jar | ‘%l ] . ‘ ; ; s I

|

=

h Uk ! N 1959, WAS USEP AS A LENS TO EXAMINE THE NATURE QF
= _ JUSTICE 1N COLONIAL SOCIETY 1N “THE SERGEANT 5 WIFE."

$ 8 o e
HICKS @@ TRIAL EVIDENCE ON FINDINGS
COTINUTNG THE MM
Gt BADLY D’ BODY
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"CROCOPILE,” MEMIWHILE, STARTS QUT AS AN ACTION-
APVENTURE YARN, AS ROACHMAN 1S TASKED WITH HUNTING
POWN A CROCOPILE THAT HAS BEEN SOWING TEREQR AMONE
THE VILLASERS. THE FINAL PANELS, HOWEVER, FEATURING
SHATS OF ROW UPON ROW OF CROCOPILE SKIN MERCHANPISE,
TUENS THE IPEA OF MAN-AS-VICTIM ON 1TS HEAD,

THERE WERE LIGHT-HEARTED STORIES TGO, SUCH AS THE
POLICE PROCEVURAL FARCE, "THE SCRATCHER.”

rrr-lﬂ-—'-‘- —— e e o ———— - . -I--.
SHOTHER FREE ENTRY WORD PUEFLE CONTEST BEGINS N THE FREE

Croc scares fishermen '
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‘THE SIEGE AT No. 668 "5

i | ALL TRAFFIC STOFS AS POLICE T I .
B tl FIRE TEAR GAS BOMES TO Desti~~=~— ;
i E ot e e M ok ane oF oos] £
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OUT OF ROOM IN SHOPHOUSE
T i SERANGDON RD.,
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“AMOK/” EXPLORES THE AFTEEMATH OF A FATHER’S VIOLENT
PSYCHOLOGICAL BREALIOWN, AND HIS FAMILY'S STRUGELES TO
COPE WITHOUT HiM FOLLOWING HIS AREEST MNP INCARCERATION.

+ |
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Police war on ‘tikam’ racket ™;
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THE PAP'S WAR ON THE SUPFPOSEDILY HAEMFUL INFLUENMCES ! E
OF WESTERN OF “YELLOW* CULTURE WAS ALSO FEATURED, 5 r'. P i )
SOVERNMENTAL BANS ON APULT MACAZINES AND SAMES OF ' . A Jl
CHMCE FOR CHILTREN CKNOWN AS “TIKAM TIKAN®) WERE
GIVEN A TONEUE-IN-CHEEK TREATMENT M STORIES SUCH
AS “THE LAST PLAYBOY* (1960), WHICH PEPICTS ONE
MAN'S INCREASINGLY PESPERATE ATTEMPTS TQ BUY UP
EVERY LAST COPY OF THE RISOUE MASAZINE BEFORE THE
UNPESIRABLE PUBLICATIONS DEPINANCE CMAE INTQ EFFECT.

Top right ROACHMAN No. 3: AMOK!
(1959) Mosquito Press

Bottom right ROACHMAN No. ;'!1: TIKAM TIKAM MAN
(1962) Mosquito Press




Above ROACHMAN No. 6: THE LAST PLAYBOY (1960) | Mosquito Press




THANK You
FOR SAVING

MY BABY!

FROM KAMPONG
TIONG BAHRU, UP TO
BUKIT HO SWEE...

...ANF? ON TO
HAVELOCK ROAP
ANP PELTA... IT
MOVER 0 FAST!

GOVERNMENT'S
POING!

THIS 1S \ITHE}“RE JUsT
ALL THE TRYING TO GET

R/Z OF Us!

WHAT THE HELL
ARE YOU TALKING
ABOUTZ!

PON'T BELIEVE
ME, ASK HIM!

... TPON'T
THINK THEY
WOULP RESORT
TO SUCH PRASTIC
MEASLURES...

e A PRT
S0 MANY
LIVES AT
RISK...

IT'S ALWAYS LIKE THIS!
THEY WANT PECPLE TO
MOVE OUT SO THEY CAN

PEVELOP THE AREA...

WHENEVER WE REFUSE
TO MOVE, THERE WILL

BE A FIRE! ALWAYS
LIKE THIS!

BE QUIET, AH | —

HO! IT POESN'T \,}*3- g
MATTER HOW THE |t di

FIRE STARTED! [ h

ALL OUR HOMES HAVE ¥
BEEN PESTROYED... AND
NOW, WE HAVE TO START
ANEW. WHY TALK ABOUT

SUCH USELESS THINGST

f
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Opposite & above ROACHMAN No. 13: INFERNO (1961) | Art by Chan Hock Chye, Words by Bertrand Wong | Mosquito Press

SIFL T

YATIM MUSTAFRA

EOACHMAM F".F‘E HIMGELF FACING POWN FLAMES MNP CONSFIREACY
IN “INFEENG.” THE INFAMOUS 100-ACRE FIEE PESTROVED THE HOMES OF '%f].'v".l_- 16,000 SQUATTEE KMNFONE
I‘T-IJ"E_’L_L""T“I‘ AMDP MARKEP THE BESIMNING OF LARSE-SCALE PUBLIC HOUSING BUILPING MNP PELOCATION BY
THE FPAF '.'-.‘I"“'I WOl J' P IEEEVOCABLY TEANSFOEM THE UEBAM AMD? SOCIAL LANPSCAFE OF SINGAFOEE.

THEGEIES PURING THE BUKIT HO SWEE FIEE




*CTEEET OF THE PEAP”
WAS A COLLECTION OF
SHORT STORIES SET IN
CAST LANE, WFMROUS
THEN FOR 1TS *PEATH
HOUSES* — FUNERAL
HOMES THAT POUBLED
AS HOSPICES FOR THE
ELPEELY TO SPEMP
THEIR FINAL PAVS.

THE MAIM STORY CENTRED
ON A TEENASE COUPLE
WHO HAD COMMITTEDR
SUICIVE TOSETHER AFTER
APPARENT PARENTAL
OBJECTIONS TO THEIE
EELATIONSHIF, ANP THE
SUBSEQUENT “MARRIASE”
RITES HELP AT SAG0
LANE TO *REUNITE® THE
STAR-CROSSED LOVERS
IN THE AFTEELIFE.

e -

T

Left

ROACHMAN No. 22:
STREET OF THE DEAD
1962

Mosquito Press

e T 48
- P ’ - : =1
Tuition time—for love notes, e dun the budes for et =~ 55 The Street of the Houses |
Sxtracis jed o DEATH'FAIAL mansi ir 'ﬂ thg Md E-'I__E"H._ a
; "I il ’ =i i Y
s . ARE NOW ‘MARRIED’ | fom s mame =50
maginal comments S AU e B e — 1 o | b 5 a2 87 I BE BT
FOm o Plimes e | Ihg:#ih:ﬂ‘mu' i ] — H;,..LE -1—-—“_- ol
o ! T Tt SrEREE Shserdns
E i !E Eliﬂ:’:“?;:; E__H_ ]
't = B Tl ERASEeE Frsmin
s L 1 e BOOR BREEE
TEE e =5 £ e ST w'ﬁié‘:-?%?ﬂ:‘ﬁ
. QRT3 i ik Lo iy = ‘-3,:':-::_1_;_, _""'-_ o s SR
Toigmntih ) W e  BEER RS § REESTEILELE St
st e} EERETE iggﬂ|:%% S EUTES s SINRCE
Detective g = = e SEE S oy ErREREE TR mepated
S AR % il fin B Tt e BE riemen CTELTRER B,
T s e R SR | A, o SETEES —-if @ EEEE Rk Ty Ly
e MO INCRRASE 1Y CAPITAL'S ASSESSMENT RATES NEX? VEAR ]=_,="::*-'_-":,E_,_=-- NI ipepion % ["h e I—._-:-" " :ﬁ}_‘.ﬁ:;
#i:= Painless budget for most people & AAt s = :u:%, - E T | B B T
Smimem o—-gsmswonEmesl SRS RRE : Sl
E fcaps D¥aR RS BESIT e B Emmadlov = | R
Riea e Foots Bl @S SRR S ST | & =
— =T EE e SR Lo g
| e o e =l &
SE=E adie fﬁ:{ = i_&'h-x‘";:ﬁlfl ; r.:'-?.'-f:'-:ﬁig L?ﬁ = g
S S e E—E_‘ﬁ:r_"':;jla_.ﬁ_miﬁﬂ
S R SETE RESL = R e A el Mot W
Pum— By [ e SRS S ey BN
e e et . CWEALTH SOCIETY. - - W 2ol e i O
I{Q} e W T e o R o g A
0% remenem Wi e TEEEES ST ohew | SonmEsril EEIEE|




HERE'S THE
LATEST ISSLE
OF ROACHMAN

HOT OFF THE

...ANP THE $200
I OWE YOU BOYS
FOR THE LAST

J:sir1

\}
L W

k]
k

kY
oy

b o LN |
W s ¥
4 - g J

vl

3

X
1

I KNOW \

YOU'VE BEEN
HOPING FOR A
RAISE TOO...

BeuT
WE'RE ONLY
JUST ABOUT
BREAKING
EVEN RIGHT

ANTI-YELLOW CULTURE

1 y s - \
ESPECIALLY WITH
THE GCVERNMENT'S

CAMPAIGN GOING ON... /

SOME OF THE
RENTAL STORES
ARE WORRIEP ABCOUT
CARRYING YOUR BOOKS
BECAUSE OF THE
COVERS...

BUT YOU SAIP
THAT WE HADP TO
EXAGGERATE THE
COVERS, MAKE THEM
RACIER, TO ATTRALCT
MORE REAPERS...

2]

IT'e A REAL

CATCH-22
SITUATION!

THE BOOK YCOU'V
BEEN REAPING
BERT7*

SOMETIMES,
YOU JUsT
CAN'T WIN!

HEY, ISN'T THAT

E

*CATCH-Z2 (176l) BY JOSEPH HELLER

i




SPEAKING
OF BOOKS...

T

HAVE YoU BoYs
SEEN ANY OF THE
NEW COMICS FROM

MARVEL 7 ONE OF
THEM REMINPEP ME

YOU MEAN
SFIPERMANT ¥YAH,
THE WHOLE INSECT

BITE THING WAS
LIKE FEJA vi!!

ITOLP
BERT THEY'PP
STOLEN OUR

IPEA FOR

QUITE A BIT!

OF "RCACHMAN"

"

A\ IsSUPPOSE, )

HEH HEH.
GREAT MINPS |
THINK ALIKE, |

£

fi

BUT I'VE BEEN
WONPERING IF
WE QUEHT TO
PESIGN A NEW
COSTUME...

il ...OR FINP SOME
WAY TO MAKE
ROACHMAN MCRE
RELATABLE |
FOR REAPERS... |

MY SON'S BEEN
REAPING ALL THE NEW
MARVEL BOOKS, ANP WITH
ONES LIKE... WHAT'S THAT
ONE CALLEP NOW...
FANTASTICAL FOLUR...7

RIGHT, FANTASTIC FOUR...
THE CHARACTERS MAY HAVE
SUPERPOWERS, BUT THEY ALSO
FACE EVERYFAY PRCOBLEMS

ANYONE CAN IPENTIFY WITH.

BUT ISN'T
THAT WHAT
WE'RE POING

ALREADYT

TELLING
LOCAL STORIES
ABOUT LOCAL
EVENTS...

I KNOW, I KNOW...
ANI? YOU BOYS KNOW
THAT I PO LIKE WHAT
YOU'VE BEEN POING
WITH THE SERIES...

BUT THE FALT IS,
WE STILL HAVEN'T
QUITE HIT ON THE
RIGHT FORMULA,
SOMEHCW.

| &%

..LIKE GIVE

WELL... MAYBE
WE couLP { ROACHMAN A
TWEAK THINGS 2 _ SIPEKICK...7

A LITTLE...




1 ;i% T R '-:"3
: G WE COULP BRING IN

ORANG BATI, ORANG FENFEK,

... OR, WE ONLY HAVE ORANG EKOR¥* . ...
WE COULPD
ORANG MINYAK* ..,
INTROPLICE A NEW AND ROACHMAN'S
NEMESIS. ..

PEFEATER HIM
THREE TIMES
ALREAPY...

**WINGEF MAN, SHORT
MANMN, TAILEFP MAM.

= 4

I'M PLANNING
TO GET MARRIEP
TO JENNY NEXT

11469



I NEEP TO
STAKRT EARNING
ANP SAVING SOME
MONEY FCOR A
FAMILY.

I MEAN,
LOOK AT THIS!
200 POLLARS! FOR
THE TWoO OF US|

Y THAT'S A

HUNPRED EACH
FOR A BLOOPY
MONTH'S

WE'VE BEEN
POING THIS FOR
EIGHT YEARS
NOW...

ANP WHAT
PO WE HAVE
TO SHOW
FOR ITZ

MONEY ISN'T
EVERYTHING
BERT.

BESIPES, WE'VE

COT 23 1ISSUES OF A
COMIC ABOUT A MAN
WHO PRESSES UP AS
A COCKROACH.

COME ON//
I'M SERIOUS/

WE'RE ALWAYS
SERIOUS ABOUT g
OUR cOMICE. A




LISTEN,
CHAELIE...

I CAN'T
PO THIS
ANYMCRE.







Lim Chin Siong was freed from detention after the
People’s Action Party's victory in the 1959 elections.



But divisions within the Party would lead to
a split between the radical left led by Lim and
the moderates under Lee Kuan Yew in 1961.

OUR BRIEF
ALLIANCE |5 OVER,
ROACHMAN, AND T SHALL
PUT UP WITH YOUR
FOOLISH CHATTERING

NO MORE!

AND HERE
I THOUGHT WE
WERE GOING TO
BE FRIENDS
FOR LIFE!




Lee and the PAP feared that the new splinter party,
the Barisan Sosialis, would triumph in the next elections.

I KNOW THAT I, ORANG MINYAK, AM STRONGER
THAN HE IS! T KNOW THAT I CAN DEFEAT HIM IN
OLR NEXT ENCOUNTER! FOR 50 LONG AS HE
LIVES, T WILL NEVER REALLY BE SAFE!
I MUST FORCE HIM TO FIGHT ME AGAIN!

.......



THE ROACHMAN 15
AN INCESSANT THORN

IN MY SIDE! T SHALL
.~ NEVER HAVE SECURITY
OR PEACE OF MIND SO
LONG AS HE LIVES!!

Meanwhile, the Prime Minister
of Malaya, Tunku Abdul Rahman,
was deeply concerned about the
prospect of having a communist-led
Singapore right at his doorstep.

e — - =

ONLY WEAKLINGS
NEED FRIENDSHIP!
POWER |1S WHAT I
OFFER! THE CHANCE TO
RULE OVER THE LIVES =
OF MEN, WOMEN, AND B 2 the British certainiy had no
CHILDREN ALIKE! & / wish for an independent Singapore
| with a radical left-wing, anti-colonial
government in charge.
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On February 2, 1963, the Singapore, Malayan and British
governments jointly launched Operation Coldstore, arresting
Lim Chin Siong alongside more than a hundred other left-wing leaders
and activists, placing them in indefinite detention without trial.

| WELL DONE, HE 1S BUT THE
1A - FIRST TO FALL, HEY,
SQUAREHEAD! SOON, poc? Y
WE SHALL BE RID OF BETTER Ct
EVERY CRIME-FIGHTING QUICK!
VIGILANTE, AND THIS A A

CITY WILL BELONG



-

During this second period of incarceration, Lim reportedly struggled with
depression. After an attempted suicide, he was released on July 28, 1969,
after agreeing to renounce politics and to go into exile in London.

SFECIETI Ty LS T I s vy,

A= | Wl ™ e
ALL THE PAIN AND HURT T'VE
BROUGHT UPON MY FRIENDS AND
LOVED ONES... IS THIS TO BE MY
FATE? TO ALWAYS HAVE TO LIVE
AMONGST THE SHADOWS... |5 THIS
THE PRICE T HAVE TO PAY FOR
BEING THE ROACHMAN...?!



He would work there as a fruit and vegetable seller for the next decade.
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FOLLOWING HIS
SPLIT WITH WONE,
CHAN SEEMED TO HAVE
RETREATEP TO THE FAMILIARITY
QF EXISTING CHARACTERS
AND STORIES.

e

HE WOULP SPENP
MOST OF THIS PERIOD

SR WORKING ON MORE “BUKIT
= CHAPALANE® STRIPS...

-

RECOUNTING
THE LEAP-UP TO
LIM CHIN SIONE’S
ARREST IN OPEKATION
COLPSTORE... P

.AS WELL AS THE

POLITICAL STRUGELES

2 BETWEEN THE PAP ANV
2. THE BARISAN SOSIALIS,




HE PIP ALSO, OF
CQURSE, CONFRONT THE Bl&
I1SSUE QF THE PAY: CINGAPORE'S
PROPOSED MERGER WITH THE

FEPEEATION OF MALAYA_..

.ANP ALL THE
TROQUBLES THAT
WOULD FOLLOW THAT
HAPLESS UNION.*

"MALAYSIA WAS FORMED ON SEPTEMBER 16, 1963, WITH THE MERGER QF
THE FEPERATION OF MALAYA WITH SINGAPORE, NORTH BORNEQ (SABAN)D
AND SARAWALK.

Following

BUKIT CHAPALANG
¢. 1963-1965

Chan Hock Chye
Unpublished
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THAT'S COS5 WE

7 M ) H | \| ro 6o To Amasica |/
,ﬂ‘*&' BOREF! [ ﬁf ;ﬂﬁiﬁTﬁHAﬂﬁmﬁ 53.; PLACE CALLEP... [

At the time, almost everyone believed that a merger with the Federation of Malaya would be necessary for Singapore's
survival once full independence had been granted by the British. The Malayan mainland could serve as a hinterland for
the fledgling island state, providing both natural resources and a larger common market.

NOT BY THE
HAIR OF OUR |
CHINNY ~CHIN=

-CHINS!

HINTERLANP, P
HERE WE COME! [

BUT I'LL
HUFF ANEP

NLET US IN, ¥ .
I'LL PUEF!

\LeT i.iE?r IN!

The leaders of Malaya, however, were not exactly keen on the idea.

Absorbing Singapore's large Chinese population of 1.3 million would mean altering Malaya's "racial arithmetic”: the
Malay population would be outnumbered by the Chinese, thereby transforming the electoral landscape.

| | M=t
- FELLOWS WANT b . S R -1«“1,*; ;5‘
| TOCOME TO W _MENTS! ﬁ?
_HINTERLANDZ . . ~ e
| : 4 ALSO, IT '
WOULD REALLY.
| HELP WITHOUR |11}
|\ ANTPROBLEM [

WE PON'T
WANT MO
ANTS!!

P~ WELL, I CAN'T |
LET YOU'IN, OR ELSE I |
WE MOUSEKETEERS |||
WON'T BE THE
MATORITARIANS
ANYMORE!

Such a change would threaten the political dominance of the Malay ruling elite. Attitudes towards merger shifted only
after PAP candidates were defeated in two successive by-elections in 1961, sparking fears that a more radical party
might ultimately prevail in Singapore.

In Chan's comic, "Mouseketeers” were used to represent the Malays, while Malayan Prime Minister Tunku Abdul Rahman
was depicted as a benevolent orangutan.
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1 ¥

- I CERTAINLY -
THAT'S ; ; ANP THE

I LOVE CHAPALANG. PON'T WANT IT'S THE 7
CHAPALANG IS MY HOME! NP e L Tt at CATCHY b2y gy s
CURING THE TIME OF THE Ao A POORSTEP! 4 | ciorus | | 2

CROCOPILES, WE WERE NOT ~ g ) THAT '

FREEEE... NOW WE'RE IN T g GETS YOU

GREATER MISEREEEE/

The Tunku's fears were heightened after Lim Chin Siong and his supporters formed the Barisan Sosialis following their
expulsion from the PAP in 1961. Believing the Barisan to be a communist party, he was concerned that Singapore might
become a “Little China” under Lim, a base and stepping stone from which communism could be propagated to Malaya.

I supPoseE IT'P [ LOSING OUR EGUIRRELTEERS
: HELP KEEP A LI E MATORITARIANISM! ANP HAMSTEERS
A\ ON THOSE ANTS... N ToO! - </
: — » you eotta I
" ; i HAVE ROFENTS -
il TO FIGHT OFF "
THE CcoMMIE If

' CATS!

Both the Tunku and Lee Kuan Yew saw the merger as a means of preventing such a scenario, since the conservative
Malayan government would be able to crack down on any left-wing ambitions.

In order to preserve the existing balance of races, the British Borneo territories of Sabah and Sarawak, with their large
non-Chinese populations, were subsequently incorporated into the plans for the union.

OH MY BROTHERS, a8
gf%iﬁﬁ; 2, | ANTS AGAIN! SUCH

r ! '

LETS ALL STAND LF) A RACKET!

The Barisan Sosialis strongly objected to the proposal, fearing for their political survival if merger was to go through,
while guestioning whether the terms of the merger were ideal for Singapore.

In response, Lee Kuan Yew decided to hold a Referendum on Merger.
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Above
MAP OF MALAYSIA
1963

The coloured areas on the map highlight the former British territories making up the new Federation of Malaysia: Peninsular Malaysia,
Singapore, Sarawak and Sabah.

Right

REFERENDUM DAY
INFORMATION FLYER
1962
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NO, NO! A REFER-
RANPOM IS WHEN YOU
ASK EVERYONE TO
CHOOSE WHAT

THEY WANT!

YES! EXCEPT WHEN
WE WIN; WE WIN, BUT
IF WE LOSE, WE PON'T
REALLY LOSE!

s THESE NH [l CAN WE HAVE A

| REFER-RANPOMS || I REFER-RANPOM

: ARE REALLY | TOVOTEFORA [ = .=
- SOMETHING ! _ REFER-RANFOMT : o

janrr

The referendum ostensibly offered voters three choices. But as then Deputy Prime Minister and PAP stalwart Toh Chin Chye
would later admit, “[T]he ballot paper was crafted by Lee Kuan Yew... frankly, they were all votes for merger... Few understood
[it]. Few even knew where Sabah was... But we got away with it... It was a win-win situation for the government.”

THE MOST IMPORTANT IT MUST BE PRECISELY H |

THING ABOUT A REFER- WORPEP FOR MAXIMUM H =

M RANDOM IS THE EXACTITUPE J § OB-SEEFEWCA-TION :

. OF ITS WORPING! || § OF YOUR OFPPONENT'S |
e i S POSITION!

CAN'T MAKE

3l NO HEAPS |
i NOR TAILS
OF IT!

The PAP's strategy and tactics during the lead-up to the Merger Referendum would be described as acts of “Machiavellian
brilliance,” while the Barisan's reactions were muddled at best, often playing right into their opponent’s hands.

I.: S S u el 3l £ i .I .I_-_.... — _-- PISTYRTY = - L : :-._ E ANYGNE : g
[ CAST A BLANK VOTE! { THAT'S SIMPLE A  OHLI
\ 4 BLANKT A BLANK! SANG KANCILI SANG T 1 we'tL JusT make ff [\WRITING THIS | ruoueHT we |
A BLA-AAANK VOTE, HIS FANS TO CAST ALL BLANK VOTES [il |\ POWN? A wepe LeavinG B
BLANK VOTES FOR COUNT INouR  J § @ A eVERYTHINGS |
.. NK!

When the Barisan called for supporters to cast blank votes in protest, for example, they found that the PAP had already
included a clause in the Referendum bill, which allowed for blank and uncertain votes to be counted towards merger.



A . g
DE

ARE YOU
KIDPDINGT |F

W you'n BEEN THERE,
WE'D HAVE WON BY
A LANDSLIDEY

THEY'VE GIVEN
THE PECFLE JOBS,
BETTER SCHOOLS,

HEALTHCARE.

BUILT TENSF OF
THOUSANES OF SHINY,
NEW CITI-BLOCKS TO
REPLACE THE SEUALID

OLD SLUMS. ..

BUT... LiM
CHIN SIONG... HE...
HE WAS NEVER REALLY A
MARTIAN SYMPATHISER...
WAS HE...?

YOU CAN'T FAULT
LEE KUAMN YEW FOR
HIS ENDEAVOURS
THOUGH...

HE AND THE
REST OF THE F.A.F.
HAYE WORKED HARD

SINCE THE LAST

ELECTIONS...

THERE'S NO
COUBT THAT THEY
ARE MAKING LIVES IN
LUNAR CITY BETTER

BY THE PAY...

STILL... WE'RE
CLOSER TO BEING
FREE OF HEGEMON

I BUESS
THAT'S... REALLY...
SOMETHING...

REST WELL,
MY FRIEND.

EEA =
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| SANG KUCING!
WE'VE LOZST THE EX
REFER-RANDOM! SE

BAH! THAT SANG
KANCIL HAS BEEN
MIS-PRESENTING

OUR MUsIC!

[l HINTERLANP, BUT

I KNOW EVERYONE
WANTS TO GO TO

" THIS 18 NOT
EXACTLY A
CIALECTICAL

IT'S GOT TO BE AT CONVERSATION! €

THE RIGHT PRICEVAH I\~ J T\

As it turned out, 71% of the votes were cast in favour of the PAP's option "A.” whilst only 25% had cast a blank vote.
The PAP had demonstrated their political mettle, and the Barisan Sosialis had been thoroughly outmanoeuvred.

= vl B GOo0P! NOW ALL
N | I YOUHAVE TO PO IS

REFER-RANDOM [ | ! PU;HS;E.S;#EE? "
WAS A ToTAaL | =)
SUCCESS! ¥ :

. +..FUT A LOCKER IN
SANG KUCINGT YOU PO
HAVE SUCH CUR/IOUS
IPEAS SOMETIMES!

| . . @
s
A

CAN WE |
| PoIT THE
| OTHER WAY |
A ROUNPZ f

Meanwhile, the governments of Britain, Malaya and Singapore all believed that it would be in their best interests to
have the leaders of the Barisan Sosialis arrested. None of them wanted to shoulder the blame for such an unpopular
action though, and there was a period of hand-wringing as each side jostled to have another assume the responsibility.

il g e o w

I'VE GOTTA
| FIND A WAY TO PUT
Pl cANG KUCING AWAY
WITHOUT LOOKING
LIKE A LATCHKEY!

WATER BUFFALO!

j CAN YOU COOK ME UP

SOME EXCUSEST

LET'S -
SEE... AUASH |
OF COMMIE~

BAITING... A
POLLOP OF ¥
MCCARTHYISM,
ANP A PINCH
OF SALT!

WHAT ARE THE
INGREPIENTST J

An attempted leftist revolution in Brunei led by Sheik A.M. Azahari in December 1962 finally provided a pretext for
arresting Lim Chin Siong and more than a hundred other alleged subversives. Lim’s lunch meeting with Azahari in
Singapore days before the revolt, together with the Barisan's declaration of solidarity with the uprising, were held up
as evidence that the radical party was ready and willing to resort to armed insurrection.
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APART FROM “BUKIT
CHAPALANG,” CHAN ALSO
| WROTE ANP PREW A TWO-PASE
Y\ CINVASION® STORY OM HIS OWN,
| EEATURING THE PEATH
OF TOMRY TAM.

PERHAPS HE'D WANTED
T0 BRING SOME CLOSURE TO
TORMMY'S TALE, WHICH HAD BEEN
LEFT UNRESOLVEP FOLLOWING
THE FAILURE OF THE FRA&ON
PROJECT TO SECURE
A PUBLISHER.

ACKNOWLEVSED IN
THE STORY WERE THE INROAPS
MAPE BY THE PAP, SUCH AS THEIR
EXTRAORPVINARY SUCCESS IN
REPLACING QVERCROWDED
SLUMS WITH AFFORPABLE
PUBLIC HOUSING.

THEIR TREMENPOUS EFFORTS
IN IMPROVING HEALTHCARE,
EPUCATION AND THE ECONGMY
HAI? ALSO SENERATED A
LOT OF S00PWILL ANP
CONFIPENCE.

16 Wk A CONNENG
Following

o INVASION: THE DEATH
OF TOMMY TAN
1963
Chan Hock Chye
Unpublished

Copyrig hid8Imaterial




SORRY... STLFID
@UESTION, I
SUFFOSE.

MR. WEIL... YOU'VE
BEENMN... A GOODR

T
;i
g L

_l,_ﬁ__
IF

YEAH... IT WAS
ALWAYS GOING
TO BE... TOUGH...
WHAT WITH EVERYCNME

LOCKED UP...

COULD HAVE...
HELPED OUT... AT
THE RALLIES...

YOU'VE HEARDP
THE ELECTION
RESULTS...

THOUGH I GUESS
IT WOULDN'T... HAVE
MADE... MUCH OF A

PIFFERENCE...

Copyrightad material



A . g
DE

ARE YOU
KIDPDINGT |F

W you'n BEEN THERE,
WE'D HAVE WON BY
A LANDSLIDEY

THEY'VE GIVEN
THE PECFLE JOBS,
BETTER SCHOOLS,

HEALTHCARE.

BUILT TENSF OF
THOUSANES OF SHINY,
NEW CITI-BLOCKS TO
REPLACE THE SEUALID

OLD SLUMS. ..

BUT... LiM
CHIN SIONG... HE...
HE WAS NEVER REALLY A
MARTIAN SYMPATHISER...
WAS HE...?

YOU CAN'T FAULT
LEE KUAMN YEW FOR
HIS ENDEAVOURS
THOUGH...

HE AND THE
REST OF THE F.A.F.
HAYE WORKED HARD

SINCE THE LAST

ELECTIONS...

THERE'S NO
COUBT THAT THEY
ARE MAKING LIVES IN
LUNAR CITY BETTER

BY THE PAY...

STILL... WE'RE
CLOSER TO BEING
FREE OF HEGEMON

I BUESS
THAT'S... REALLY...
SOMETHING...

REST WELL,
MY FRIEND.
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Copyrighted rmaterial




EO00P NEWS ALL

ROUNPS! THEY'RE
LETTING US INTO

AN WE BEAT THE
ANTS TO THE TOP |

| OF THE BILLYBOARD
B CHARTS!

i

HINTERLANP...

THAT'S COS
OUR MUSIC 1S
SO CATCHY ANP
FINGER-SNAPPIN'

WE'P BE |
| SUCHA
HIT!

MAKE
THEIR OWN
MUSIC SOUNP
ALL FupPey
AND pupey!

[ THEY WoULP
NOT BE TOO
PLEASEP IF WE

START PLAYING |
| N HINTERLAND

IF THEY CAN PLAY
| THEIR MUSIC HERE ...
| WE CAN PLAY OUR
\ MUSIC THERE, EH? |

A MOST
CAFPITAL IPEA,
MY PEAR RABBIT!
MOST CAPITAL,

INPEEP!

WE KNOW! |
WE HEAR |
'EM ON OUR |
| RADIOS! |

I PON'T SEE

WHAT COLLD

POSSIBLY GO
WRONG!

FELLOWS

"I ALReADY
| HAVE THEIR
| OWN BANPS

\ PLAYING!

With the formation of Malaysia on September 16, 1963, the PAP had achieved their goal of merger. A convincing victory
in the Singapore elections followed that same month. The party now felt emboldened enough to contest the 1964 federal
general elections in the Malaysian mainland, despite assurances by Lee Kuan Yew that they would not do so.

Above & following
BUKIT CHAPALANG
1963-1964

Chan Hock Chye
Self-published




YUP! OUR
: ALBUM'S
GONNA HIT THE
TOP OF THE
CHARTS HERE
TOO, FOR SURE!

[ PIPN'T T TELL
YAZ I TOLD YA |
| OLUR MUSIC WAS |
GONNA BE A
Bi& HIT IN
HINTERLANP!

WHAT
A HUGE
TURNOUT!

EWMM@ '

r
I.

PP You
KNOW THAT
SANG KANCIL
& HIS GANG
ARE PLAYING
ACONCERT
HERE IN HIN-
TERLANPZZ §H

I THOUGHT
I TOLP THAT
FELLOW TO
TAKE IT EASY!

ONLY
MY BANF
IS SUPPOSER
TO PO THAT!

WY WHAT'S THE
| MATTER, SANG |
\ BINTURUNG? §

WON'T BE LONG
BEFORE HE'LL WANT
TS TAKE OVER ALL

OF HINTERLANP!

SPEAK OF
SANG

HE NEVER KANCIL? B

¢ a‘FTENE!

PIPN'T I SAY
™ TZIsar |8
8 THAT FELLOW

THAT

) vousE-rEER IS

SUST TOO FULL OF

WAS GOING
TO BE
TR:?UBI.EI

I TOLD HIM |
A To TAKE IT

EASY...

AMBITIOUSNESS! B8

The Malaysian Chinese Association (MCA) was one of three political parties that made up the ruling coalition, and the appointed
representative of Chinese interests in the Federation. The PAP had hoped that a show of strength in the federal elections would
demonstrate their appeal to Chinese voters, thereby convincing the Tunku that they could replace the MCA as a worthy coalition
partner, This move, however, antagonised the MCA and its leader, Tan Siew Sin, and further fuelled fears amongst conservative
Malay leaders like the United Malays National Organisation (UMNQ) Secretary-General Dato Syed Ja'afar Albar that Lee
Kuan Yew's ultimate ambitions lay in becoming the Prime Minister of all Malaysia.

YOU CAN FIND
WHAT'S THIS EH? WHAT’S ‘BINTURUNG'? APPITIONAL NOTES
ALL ABQUT? ' WHAT'S *BILLYBOARPS’? AT THE BACK OF

/ THIS BOOK.
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- WA K A p L AN B ] HAVEN'T You [ SANG BINTURUNG
" . : SR O . SEEN THE NEW : & HIS BANP ARE

" i INTHE TOP 3...
WOT'S HE EE%;E?;?P [} WHILE OUR ALBUM'S

SO HAFPPY i NOWHERE IN SIGHT!
ABOUT? ; : : :

BUT WOT ABOUT JusT .
ALL THOSE cROWEPS CURI-O-CITY, ANP NOW, WE'RE
THAT TURNEP UP FOR I RECKON! BRINGING OUR

OUR CONCERTS...7 SHOW TO BUKIT
. IN THE : 97 CHAFALANG!
ENP, THEY
STILL PREFER
THE KINP OF
MUSIC WE

WE BETTER
TELL SANG
KANCIL!

. YOU CAN'T i a?j;!g QUM?‘H Féﬁ;u
' " ' | IMI-NAT |
v Aty _ y -r%cﬁzzfép{f iﬂ‘fi’-’u ; IT'S CAUSING THE

KAY-EE-WHY, L. ! INFLAMMATION CF
e e B }{ eTeers Here! || | et otte

Despite large turnouts for their election rallies, the PAP performed dismally, winning only one of nine seats contested,
whilst the MCA made significant gains. Incensed by what they saw as broken promises, and the overreaching ambition
and impatience on the part of the PAP, the ruling coalition in Malaysia now sought to crush them in Singapore itself, with

Syed Ja'afar Albar leading a virulent campaign to discredit the PAP and Lee Kuan Yew amongst Malay voters in Singapore.

OF COURSE, 1T'S MLSO

. * el d d I FF L
ARE YOU KIPFINEG? CHAN USER 1T TO WEAN THE .A Pml{ﬂﬂ WSHE.\'IL;AH? G YOu R 1
i ¥ WHILE “BINTURUNE' 1S A MAKING ME EXPLAINI
COME ONI WHAT™S ALL MALAYSIAN FENINSULA, ANT THE #
. . SOUTHEAST ASIAM BEARCZAT, L ToLF YOU, \T'S ALL
THIS "HINTERLANE IPEA THAT SINSAFORE NEEPED 1T WHO'S MEANT T0) REPRESENT N THE NOTES AT
BUSINESS? AS AN ECONOMIC WINTERLAND... o

TAN SIEW SIN OF THE MCA.. THE BACKII




OH WOE, OH WOE,
FOR THE MOLSEKETEERS |Lf]
OF BUKIT CHAPALANG. eid | { TREATEF LIKE !
~ - % | STEPSONS, [l || OH, SANG KANCIL,
: FRIVEN FROM | ZON'T TREAT OUR
YOUR HOMES.... |\ MOUSEKETEERS
A\ THIS wA444y!

weLL...we Yo /| &
BEEN NOTHING | pPeETRIPOF (| BUT NOT MLCH

SINCE WE GOT A AND THE ANTS... | FAAM THE ENTERTANE-
§ INTO HINTERLANP! ] | b i : Mspyggmtfgatgna

THAT'S COS ;
I'M THE MAMMAL 38 SERVES you M CLEARLY, WE

IN CHARGE OF i o et RIGHT FOR TRYIN' WHAT'RE BB  HAFTA HOLD IF YOU CAN'T
ALL HINTERLAND Aot TO REPLACE ME WE GONNA B MorRE CONCERTS Bl JOIN 'EM,

FUN-FARES! &4 B%*L;g%ﬁﬁ-;’;l IN HINTERLANP! B FIGHT 'EM!

—— g - - R I TRl e o el

e -

There was to be more trouble on other fronts. The Malaysian Minister of Finance was none other than MCA leader
Tan Siew Sin, who now used his power and influence to make it difficult for Singapore to receive the financial and
economic benefits it had hoped would come with merger. Meanwhile, Syed Ja'afar Albar and Lee Kuan Yew continued
their war of words.

VA, VAU,
&00P LUCK
WITH THAT,
MISTER!

N




ON JULY 21, 1964,
RACE RIOTS BROKE
OUT IN SINGAPORE.

ACCOUNTS
VARY AS TO WHAT
EXACTLY SPARKED
THINGS OFF.

BUT TENSIONS
HAD CLEARLY BEEN
BUILVING UP FOR

SOME TIME...

. WITH THE
PARTIES INVOLVED
SEEMINGLY TOOQ CAUESHT UFP IN
THEIE OWN POWER STRUGELES
N\ TOATTEMPT TO SEEK ANY

> REAL COMPROMISE.

CHAN’S RESPONSE
WAS A STRIP FEATURING
| SMAPSHOTS OF PESOLATE “BUKIT
: CHAPALANS” LQCALES, ENPTIED  /

S OF TS CHARACTERS. q

AFTER THAT,
IT WAS PIFFICULT
PUTTING THE PIECES
BACK TOGETHER

IN ALL,

23 PECPLE WERE
KILLER, AN HUNVREDS
MORE INJUREPD
THAT DAY,

/T ION'T SEER N

LIKE A SITUATION
TO BE MAPE
LIGHT OF... 4

/ NoTTHE KNP \
OF THING TO |
JoKe ABOUT. 46
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BUKIT CHAPALANG
1965

Chan Hock Chye
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Pélajaran Ké&&nam )

KERJA SAYA TIAP-TIAP HARI

Saya bangun tiap-tiap
pagi pada pukul 6.,
Kémudian saya ' 'pérgi -
gosok " gigi. Saya gosok '
gigi, déngan bérus _gigi.
Padu bérus glgl itu _sayd
buboh sadlklt ubat gigi.

Gigl sdya berseh dan
tidak’ bu,sokl

¢ Lepﬁg gosak’ glgt
sqyd mandi. Saya gosok o TE
badan’ sayu dengan sabun” mandi. Daki hilang

~ dan 'baddn “saya ‘pun bérseh. Kémudrun saya

lap badan déngan tuala_mandi. . §aya sikat 1
rambut d&ngan sikat.c Lepas itu saya pakai ' |
pakaian sékolah. Pakaian sékolah saya baju
kémeja puteh dan sé&luar pendek puteh |ugcl

' Bila sudah _sigp saya pun, makan = -
pagl Saya" ‘minum kopi dan mukan |
su—keplng roti. . Emak
sédiakan  makanan
saya tiap-tiap pagi.
Emak béri saya
20 sen untok :
bélanja Tékolah.

A

E—

i
. '

Above & apposite

PELAJARAN BAHASA KEBANGSAAN: BUKU SATU (NATIONAL LANGUAGE EDUCATION: BOOK ONE)
1965

Art by Chan Hock Chye

Words by Sved Nasir Bin Ismail

lllustrations from a proof copy of a book teaching basic Bahasa Melayu (Malay language), which was to be adopted as Singapore’s national
language after it joined Malaysia. Race riots and political tensions, however, would lead to Singapore’s separation from the Federation
on August 9, 1965. The book’s publication was cancelled shortly after, and Chan would never receive payment for this work.
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Pélajaran Kétiga Bélas |

B3 s i

rambut

Pagi sémalam- hujan |gbat; Saya dan kawan- W} perut
kawan pérgi ka-sékolah pakai payong. Bapa |
pun pérgi békérja pakai payong. Di-sékolah |
tidak ada s&énaman. S&mua murid bé&rkumpul |
di-dalam dewah. Méreka méndéngar uchapan |
Guru Bésar. f

Murid-murid tidak suka kalau hari hujan
sébab méreka tidak dapat main bola. _.iterk’ sangat
suka kalau hari hujan’ s&bab ia ‘dapat mdndi.
Kalau hujan térlalu |&bat boleh ménjadi bah.
Kalau bah bésar, pokok-pokok tanaman banyak
yang rosak dan ayam itek pun banyak yang
mati. Rumah-rumah ada yang hanyut dan
kadang-kadang orang pun ada yang mati [én?us.:l l

27

| 3 futut

kaki,

P&njual ikan:
Mak Midah: Bé&rapa harga ikan té&nggiri ini
sa-kati?

PEninal ibAan: SAaorinanit ca ltari

Y1 :’"HI Ak






Chapter Seven

IT'S ALL
ABOUT BEING
PRACTICAL




Charlie Chan Hock Chye, aged 27, 1965

= I AT RS

BACK WHEN I WAS LITTLE, THE ARRIVAL OF THE OLY UNCLE WITH HIS *CINEMA-ON-WHEELS”
WOULD ALWAYS CAUSE A BI& STIR OF EXCITEMENT AMONEST THE KIPS IN THE NEIGHBOURHOQD.

e e = 3
& Iﬁ i b Lt f

T
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FOR FIVE CENTS COR TWENTY FOR LONGER REELS), AS WE &0T OLPER, WE STARTEP &OING TQ THE
YOU COULP WATCH CARTOONS ANP MOVIES STARRING MOVIE THEATRE: PLACES LIKE THE REX, CATHAY,
TARZAN, FRANKENSTEIN, POFEYE AN PONALY PUCK. OPEQN, THE MAJESTIC, VICTORY AT HAPPY WORLY...

ﬂ

Gl

1

i, T, 37
i ***--.!:-;-_-::-:E: Iﬂ

- 1ELEVISION CANE TO SINGAPORE.

i ,,/A

NEIGHBOURS WOULP SATHER AT QUR HOUSE AFTER
WE BOUEHT QUR VERY FIRST TV SET A PINNER TO WATCH HONG KON& MOVIES AND PRAMAS,
YEAR LATER. A GANYQ, I THINK IT WAS. ALONE WITH AMERICAN TV SHOWS LIKE TERRY TOONS,
: - - = S | HAVE &UN WILL TRAVEL, RIN TIN TIN NP THE LUCY SHOMW.




THERE WAS THE NEWS TGO, OF COURSE,
AND REGULAR SOVERNMENT BROAPCASTS.

NO ONE WAS SURE HOW SINGAFORE
WAS &0INE TO SURVIVE ON HER QWM.

<MAYBE
BETTER THIS
WAY...>

WE SAW HOW LEE KUAN YEW CRIED AS HE WAS
ANNOQUNCING QUR SEPARATION FROM MALAYSIA.

| BUT THERE WAS ALSO A SENSE OF RELIEF, AFTER S :
| 50 MANY MONTHS OF TENSIONS AND UNCERTAINTY. (8
gt S BRI D LT AR {11 7] “l

| AT THAT MOMENT, I TURNEP TO LOOK

| AT MY FATHER, AS IF FOR THE FIRST WHER PID THAT RAFFRN?

| TE INAVERYLONG WHILE...

12 e HOW COME

PRSP YOU PON’T HAVE A .

iy eV HOCK CHYE: INTROPUCE
R o YOU TQ AUNTY
L ei KIM CHOO’S
e PAUGHTER.
Jinde 7 il

o AR
I,Eb | ...AND SAW THAT HE HAZ BECOME AN OLI? MAN,

h .

bl
PO WE BECOME S0 LOST IN THE PATTERNS ...THAT WE FOOL QURSELVES INTO BELIEVING ;
AND RHYTHMS OF OUR EVERVPAY LIVES... | THAT THEY MIGHT SOMEHOW LAST FOREVER?
| EH TAN
YOU HAVE TO

| JIAK BOH?
START THINKING :
ABOUT YOUR
FUTURE.

YOUR PA AND T,

WE’RE NOT GETTING
ANY YOUNGER,
YOU KNOW.
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IN TRUTH, I HAPNT REALLY SEEN MUCH OF HER AFTER
BERTRAND ANV 1 STOPPED WORKING TOGETHER.

| _AND MB. PE SOUZA HAD FINALLY SIVEN UP THE  [B
BOON SI10NS HAT FOUNP WORK AS AN = GHOST WITH “ROACHMAN® AND MOSQUITO PRESS. |
ILLUSTRATOR FOE A TV SHOW AT TELEVISION
SINGAPURA, A JOB WITH REGULAR HQURS... . — itren R
THE 1| |
PAVEMENT

LIBRARIES ARE
PYINE QUT...

w1 G
ALL ABOUT
TV THESE

YOU COULD SEE IT EVERYWHERE — BUILPINGS
ANP NEIGHBQURHOOPS, OLP WAYS OF LIFE,
SWEFPT AWAY BY THE TIPES OF CHANGE.

ONE BY ONE, QUR NEIGHBOURS ALL
BOUEGHT TEVEVISION SETS OF THEIR OWN.

LU B T B )




s | B el T

THE UNCLE ANP HIS PORTABLE CINEMA WOULP STILL
COME BY, BUT THE KIPS JUST PIPN'T SEEM TO &ET
AS EXCITER ABOUT HIS APFEARANCE ANYMORE.

e B, Sk,
e el R

AS THE YEARS WENT BY, YOU'P
SEE HIM LESS AND LESS OFTEN...

(OUT OF THE BLUE)

[ T

@

BUT WOULP NOT
FINP HiM ANYWHERE.

8‘
.
20
-
L 8 :
) b

YOU'P LOOK

CHARLIE CHAN HOCK CHYE.
SINGAFORES GREATEST COMICS ARTIST.

WELL ON THE WAY. [I9¢
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1965

Chan Hock Chye
Qil on canvas




Hello, everybody! | am Wang Sha Sha. Today, we are here at the
National Museum to preview a very special exhibition curated by the
Minister of Museums of the PAY-AND-PAY (P.A.P.) party, Mr. YE MAN FONG!
So please join me, as he explains the intricacies and wonders of the...

SINGAPORE STORY!

Mr. Minister, this Yes! Many, MANY!  _ VERY good
exhibition celebrates guestion! | can
Singapore's many not enly tell
achievements... Can you tell-us why you, | w:il.

SHOW you!
we have succeeded
where so many others
have failed, in dealing
with crime, corruption,
unemployment and
economie stagnation?

As you will see, this Such as this But doesn't

exhibition will help te giant replica of the this also glorify
answer such questions L SIR STAMEORD | the British
for our citizens through : RAFFLES statue! imperialistic

state-of-the-art VISUAL His vision helped to | colonialism
AUDITORY, TACTILE and o

! transform Singapore we had fought
OLFACTORY presentations! | : from a little so hard to

fishing village to overthrow?
the vibrant, modern
city it is today!

Above SINGAPORE STORY (1991) | Chan Hock Chye | Unpublished
Chan's take on the Singapore Story, done in a style and tone that paid homage to the irreverent, satirical humour of Mad magazine.




No, no, no! We're U chineset L— Well, yes... they were

celebrating our ngians! probably here before SORSE NG
multiculturalism! Eurasians! anyone else, but we danger they might
Once Singapore Caucasians! can'l place loo much

became a free port emphasis on that!
immigrants from near . ;
ﬂﬂJd far flocked What about
lo our shores!

slart wondering why
they're nol getting any
special treatment!

Vv f\”:-.iﬂ]ig :J_}L_,I(Eé E;El '

Sa6ATEAD
: !

Fair has NOTHING to But... aren’f there those
Umm.._ is it really fair £ -l do with it! We're simply who say that these labels
T : { ce il | Tha TT=1, el - = .
to be labelling everyone £ | lelling it like il 11~..| The { .*.-E.*..E-.j.hl&. L::-n'-.flzlmlar'.lﬂf
alse™ . Communicts. B whole truth ‘| used to smear political
crooks, thieves and "!I--—rn =1 P 1) ! opponents and throw
iail?
opportunists”,..7 it them in jail’

Now see OVER HERE. we
have a splendid diorama
showing all the tragic fates
that might have befallen
Singapore had the P.A.P,
not been in power!

You know, if Those of us who've

it walks like lived through those which is why
a duck and challenging times can b | we've included
guacks like a see for ourselves! ] this VERY special
duck, then 'l Eut the YOUNGER ride for the kids!
CALL it a duck! generation, they can

be so easily MISLED!

The two characters featured were based on popular local stand-up comedians Wang Sha and Ye Fong. Initially a live theatre act, the duo
became staples on the airwaves when Television Singapura began broadcasting in 1963. With skits that mashed Chinese dialects, Mandarin,
Malay and English with playful satires on social campaigns, the duo became the grand old masters of Singapore comedy, and bade goodbye
to local audiences with a final performance in 1994. Ye Feng died a year later, and Wang Sha passed away in 1998,




1 |

i

n
i e
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o
w1

Why, YES! We'd ridden
the Communist Tiger
to independence, and
now, kids can get to
experience something
similar for themselves!

:‘ff "(\al| Isn't
P it... a bit
| dangerous?

L
But _ He's lost a bit of
11 blood today, but he'll
|
J‘}ftc“i’ﬁﬁi never underestimate
Lés EI!'IST kE | the Communists again! |
G’;‘: 80 . Isn't that right, i
ere Boon Teck?

4

=2
Bl

And of course,
we also need to
teach the people
about the dangers
of racial and
religious discord!

Here, visitors can not only dress up
in traditional costumes and enact
a mock riot, they can also have a
commemorative photo taken to
remind them of the need to shun all
politics based on race and religion!

Which is, of o
) course, why we had af ge,r,'f[]ufr%ﬂ
" to leave Malaysia! N '5”:_';'??
We simply couldn’t ﬁ?ﬂ@ b D
accept a society In '
which any one race
would be given
special treatment,
as this chart so
clearly illustrates! |
O

But... when we joined
Malaysia, didn't we
already know and
accept their policy
of preferential treat-
ment for Malays?

I'm SHOCKED!
Shocked that you
would even SAY that!
Are you implying
that we should
be totally rigid and
doctrinaire, and not
adapt to changing
circumstances??!

You know, the refusal
to stick to any ideclogy
has always been one of
the P.A.P.'s best traits!

We always do what
is PRAGMATIC and
RIGHT! And if that
means abandaning

any impractical, naive,
or grandiose theories,

then SO BE IT!!

aterial



It's one of the reasons ' But wasn't it only a Wasn't there quite a lot
why we’'ve been able to fishing village back in | of modern infrastructure

ransform Singapore from a the days of Raffles? already in place by the
sleepy fishing village into time the British granted

a modern metropolis in us our independence?
just a few decades!

A

WAL MARLY

Pid

)

'l
AL

@Q@N@@@Mﬁ?@bﬁb vk

T

Y
Heh, well... L If | exaggerate a little i
chids - Are you sayin No, no, no,
there were still many it's only for effect to that :Ume D}; thge no, no! What |

slums, and a lot of drive the point home! s am saying is that
other problems that exhibits here are not ety
~ needed to be tackled, exactly TRUTHFUL?! we,{ju f(?r good ;

from housing to REASON!!|

But you know, what we Wouldn't some say that, Ah, but you
really need to deal with in order for Singapore's see. we don’t!
are REAL problems, like economy to grow through Because we

the moral degeneration of cutting edge technology can always look
our country, resulting from j and ideas, we'd need to L to our ancestral
| the pernicious influences |4 have cultural openness | history, to
of Westernisation!! [\ as well? g CONFUCIUS,
for guidance!

o erugwus ;,

; %6%.,L <

“l ill i ":;

1 ".'Ih:l' 2=t d
2P Nt B

yrighted



But... isn't Confucius ]

A from China? What (

_ about the Indians, & s

L. Malays, Eurasians...? p~ |
Sty

Ah... ha ha! Let's
just call it ASIAN
VALUES then! We
all share them as
Asians, after all!

R

But you know,
| do understand
what you're

saying!

Yes! We need
to be more
inclusive to
ensure that the
people won't
feel alienated,
and start voting
for opposition
parties!

Which is why
the next part of the

alternative views

that differ somewhat
from the official
Singapore Story!

exhibition here presents

Isn't that...
a little small?

I'm afraid
| don't see
anything!

Really?
It's right
over here!

All it takes is a
little effort! That's
the problem, see!
People just can't

be bothered!

But isn't all the
apathy and indifference
a consequence of the
government cracking down
on activism in the media,
schools, and civil society”

Sigh... it just
goes to show
that we need
a firm hand
to lead this

country!

REMEMBER!
Without the P.A.P.,
Singapore would

SINK BACK into the

Sha Sha,

FISHING VILLAGE

214

This is Wang

bidding you

all farewell from the
National Museum...
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BERTRAND
1957

Chan Hock Chye
Pencil on paper

Cr}pyrlgh[@&:‘fmamnal



ANOTHER INTERVIEW WITH BERTRAND WONG

AFTER I STOPPED
PONE COMICS WITH
CHARUIE, L STARTED

MY OWN BUSINESS.

JUNE 12, 2010

IT REALLY HIT
HOME THEN HOW
IMPORTANT ECONOMIC
STABILITY 15 TQO THE
BOTTOM LINE.

OF WHEN THE
BRITISH ANNOUNCED THAT
THEY WOULY BE WITHPRAWING
THEIR TROOPS MUCH EARLIER
THAN EXPECTED...

50 WHEN SINGAPORE
LEFT MALAYSIA IN 1965,
IT WAS, NATURALLY, A
PERIOP OF REAL
ANXIETY.

BUT YOU KNOW,
THATS WHEN THE PAP
EEALLY SHOWED
\'TS METTLE.

1965 WAS ALSO
THE YEAR 1 HAD MY
FIRST CHILD.

2 <~
. ﬁ%;&‘ |
V. MD _ ‘_*‘ .

WHOS NOW A
GRANPFATHER HIMSELF — TO
THIS LITTLE FELLOW HERE,
IF YOU CAN BELIEVE IT!

216

FROM TAMING THE
TRAPE UNIONS, TO MAKING
SURE THAT SINEAFPORE WAS
ATTRACTIVE TO FOREIEN
INVESTORS, ANP MUCH
MORE BESIVES... ;

WHEN YOU HAVE
A FAMILY, YOU START 10
REALISE WHAT REALLY
MATTERS.




HAVING A
SAFE AND SECURE
ENVIRONMENT FOR YQUR
CHILPREN 10 &ROW
UF IM...

THAT
REALLY 15
A PRECIQUS
THING.

e w

i o
- -. \ -'|-I:.._Ii | .-. s
.

S
- = —

-—— X,

/

THAT WAS WHY THE PAP
MANASED TO WIN EVEERY
SEAT IN EVERY ELECTION
FOR 16 YEARS!

FROM
1965 TC
1981!

WELL, YES,
1 YOTEP FQR
THEM TOO.

BUT I ZONT THINK
THAT IT INVALIPATES
THE WORK CHARLIE AND
I P'? TOGETHER.

SIMPLY A MATTER
OF RECQENISING THE
BEST MEMN FOR
THE JOB.

YOU CAN ALWAYS
TALK ABOUT HOW THEY
COULY HAVE DONE THIS
OR THAT BETTER, QR
LESS HARGHLY,
PERHAPS...

BUT YOU ALSO
HAVE TO SEE THINGS
FROM A PRACTICAL
POINT OF VIEW.

CHARLIE.., HE
WAS NEVER TOO
&00P AT THAT.

PRACTICAL...

IN THE
ENP, IT'S ALL
ABOUT BEING
FPRACTICAL.




AUDREY HEPBURN
1965
Chan Hack Chye

Viixeq media

At a crossroads in his career, Chan
began contemplating the possibility of
finding work in magazine illustration
He started creating portrolio pieces
that featured the celebrities of the

day, from Hollywood to Hong Kong



PETER CUSHING

Chan Hock Chye
Oil on canvas

apyrighiad material



This~ P ey Lo b o5 PR ] )
(his page (clocxwrse from tap ieft)

CHENG PEI-PEl, PAUL NEWMAN
& JACKIE GLEASON, ROY CHIAO
AND GREGORY PECK

1965
Chan Hock Chye
Various media




Above

YU MING

1965

Chan Hock Chye
Oil on canvas

Lucilla Yu Ming was a Hong Kong film star from the 1950s to 1960s, whose
visits to Singapare would always attract huge, rapturous crowds. Chan says
that he was often struck by how much the actress reminded him of Lily.




VINCENT PRICE (1965) | Chan Hock Chye | Mixed media

Ultimately, though, Chan felt that he did not possess the requisite
passion for a career in commercial illustration, and decided to
continue pursuing his dreams of being a comics artist.




WHAT ARE
YOUR PLANS FOR THE
FUTURE, CHARLIE?




I TOLP yQu
ALREADY. 1'VE
AFPLIEP FOR A JOB.

WHY PONT
YOU JUST COME
WORK AT THE
STORE?

YOUR PAANP 1,
WE'RE &ETTING
TOO OLP TO RUNIT
ON OUR OWN...

IF YOU PON'T
COME HELP QUT,
WE MIGHT HAVE
TO SELL 1T.

YOU AND
PA CAN RETIRE
WITH THE MONEY,
RIGHT?

WHAT KIND
QF JOB PP YOU
APPLY FOR?

PON‘T
WOREY ABOUT
IT, MA.




The Night Watchman

-
htedmate



THERE WAS
A TABLE ABQUT
THIS SIZE...

...L TURNER T
INTO MY NEW
sTUPIO...

ANP B FAN

o)

T00, THE WALL-
8 MOUNTED KIND.

THE LIFT
POGR WAS OVER ANP EVERY PAY,
THERE... e iz I FOUNP 1'P BRING THIS

A LARGE WOOPEN
\ BOARD I COULP USE AS
\ A PRAFTING TABLE..

—

-
L 1

BRIEFCASE WITH
ME TO WORK.

b7 _— -. ["'::_
) \',,-- —_—

7 . AND THE MAIN %2
(777~ ENTEANCE, ON
V \ L»L___ THAT EWE .
-"

--’1{1

mﬂl

PENCILS, BRUSHES,
'RULERS, ERASERS

ANP WHITE-OUT

INKS, RAGS ANP
WATERCOLOURS

T CURTRREY]
INKS, RAGS ANI
WATERCOLQURS|

STACK OF PAPER
RETRIEVED FROM
THE LOCKER

CUP OF WATER FOR
APPLYING WASHES AND
CLEANING BRUSHES

“GOVERNMENT-ASSISTED RENTAL HQUSING



I'D TRAKE THE
BUS TO WORK EVERY
PAY... IT WAS ABQUT AN
HOUR’S JOURNEY. /£

1'? CATCH

UP ON SOME
SLEEF, OR REAP A
BOOK ALONG
THE WAY.

MY SHIFT USUALLY S0

STARTER AT 10 PM ANP

ENPED AT 10 AW, MONPAYS %Ilm
THROUEH SATURDAYS. LALLM Y

W l' THE SALARY WAS
EM h  $205 A MONTH.

BUT IT GAVE ME
THE PEACE AND QUIET
I NEEPEP TQ PO MY
PRAWINGS AND

COMICS.

MOST PEQPLE
THINK BEING A
SECURITY &UAED 1S
A LOWLY JOB.

]

APART FROM HAVING TO INSPECT
THE PREMISES A COUPLE OF
TIMES EVERY NIGHT....

...1 WAS PRETTY MUCH
LEFT TO MY OWN DEVICES.

WITH COMMERCIAL
WORK, YOU ALWAYS HAVE
TO PEAL WITH STUFIP
CLIENTS...

( pecavse1 Y\
\ HATEPT. )

......

..IPIOTS WHO
CAN NEVER MAKE UP
THEIR MINDS ABOUT
ANYTHING. ~




e o ANP IF YOU'RE
BLWAYS WORRYING
ABOUT WHAT OTHER

PEQPLE WANT
OR THINK...

0 YOU KNOW
HOW THE GOVERNMENT
CONTROLLED THE
NEWSPAPERS?

YQU JUST ENP UP
COMPROMISING YOUR
OWN \NTESEITY.

[

Bl il

il — ) r?iﬁr :1 Tl

- 5 "h.'j_»:_;—-!! ., D= i
S

o] “:l. '—"'..1“_-- i

AT FIEST, THEY
ARRESTED THE
JOURNALISTS...

THEN THEY
FIGURED, WHY NOT
JUST CHANGE
THE LAW?

|

...VROVE QUT ALL
THOSE WHO DISAGREED,
OR WHO TRIED TQ SPEAK
THEIR MINDPS...

.50 THAT IN THE THESE WERE
ENP, ONLY THOSE WHO THINGS THAT NEEPED
CARED ABQUT SAFETY T0 BE TOLD

AND SECURITY

WERE LEFT. P

-.STORIES 1
HAP TO WRITE
AND PEAW.

ALL THOSE
LONE PAYS,
AND ENPLESS
NIGHTS.







PRIME MINISTER
1970

Chan Hock Chye

Qil on canvas




STATIONERY
& SUPFPLIES

NKAPOR IN

— -

HAVE YOU

READ THE NEW
NEWSLETTER?!

WH...WHAT'S
THE MATTER,
MR. HAIRILY?

b : N...NO, I JT SAYS THAT Nﬂ?\j THAT WE ARE 4
- W HAVEN'T HAD ENOLUGH OF OUR NEGLECTING OUR
THE CHANCE : PRODUCTS CONTAIN CUSTOMERS WHO
To—- , INSTRUCTIONS | GANNOT REAP o
. IN CHINESE! Lo\ ENGLISH!! —

} o 5 o &

THIS 18 JUST
THE KIND OF
DANGEROUS TALK (B
THAT COULD TEAR

THIS COMPANY @
APART!!!

YES, SIR!
RIGHT AWAY,
SIR!

HERE, ANP IT
WON'T BE FOR
KOF! OR TEA!

Above & following SINKAPOR INKS: STATIONERY & SUPPLIES Book 3 (1983) | Chan Hock Chye | Unpublished



E RASER by Sonny Liew (After “Talking Heads” by Chan Hock Chye)

FEOM 1965 THEGUSH
TO THE ‘B0s, SINGAPORE
EXPERIENCED A PERIOP
OF ASTOUNPING
ECONOMIC EROWTH.

THE PAP SUIPED THE
HATION THROUEH ALL TS
MYRIAY CHALLENGES
WITH A PEFT HAND.

BUT AS WITH
ALL PERIODS OF RAPIP
CHANGE, SOME THINGS
WERE INVARIABLY
LEFT BEHIND.

THE COMMUNAL
KAMFONS® SPIRIT ALL
BUT PISAPPEARED...

" MALEY: ViLLASE

MNP PLACES ANP
IPENTITIES VANISHED
OVERNIGHT IN THE FACE
OF PROGRESS.

PERHAPS SUCH
FALLOUTS COULP NEVER
HAVE BEEN AVOIPED...

-..BUT CAN THE SANE
EEALLY BE SAID ABQUT

ALL THE OTMER THINGS
WE'VE HAR TO &IVE UP
ALONE THE WAY?

THERE WAS
NEVEE MUCH ROGM
FOR ALTERNATIVE OR
PISSENTING VOICES.

WERE
YOU
RIGHT?

POLICY BY INTELLECTUALS,
STUPENTS, CIVIL SOCIETY OF
THE FEESS COULP PRONFT
A CEACKPOWN.

CHARLIE CHAN WOULD
PEPICT THESE REPRESSIVE
MEASURES 1N A COMIC THAT

HE WORKED ON ANT REVISED
THEQUE&HOUT HIS YEARS AS
A MIGHT WATCHMAN...

A COMIC CALLEP

"SINKAPOR INES”.

MY CRITICISM OF
QFFICIAL SOVEENMENT

EVEEYTHING :
WAS JUSTIFIED IN TUE

NAME OF SURVIVAL, HWOW THE
FRAGILE NATION STATE WOULD
CTHERWISE BE THROWN
INTO CHAODS...

/ WHICH PORTRAYER \\

SMEAPORE AS A STATIONEEY
SUFPFLY COMFANY RUN BY A BOSS
QOF FIERCE TEMPERAMENT,
NAMED ME. HAIRILY.®

EG 1M HAPEY LEE LUAM YEW

:‘ CUAN NEVEE ac-ugh

T0 PUBLISH THESE COMICS,
AWARE AS HE'D BEEN OF *THE
FUTILITY OF CHALLEN&ING
THE STATE MEFIA”

OR DIV THIS
RELUCTANCE, IN FACT,
STEM FROM A FEAR OF CENSURE
ANV ARREST, &IVEN THE PAP'S
NOTORIQUS ANTIPATHY TOWARDS
FOLITICAL CARICATURES?

m&s 1 P;ﬁwm
UMWILLINGMESS TO ALLOW

HIS WORK TO BE JUPSEP N
THE PUBLIC EYE, &IVEN
PRIOR FAILURES...?

THE MYSTERY OF
MOTIVES, HIPTVEN EVEN
B, TO QURSELVES.

]
Ll
]




€0, MR. S0-AND-S0,
DO YOU KNOW WHY YOou
HAVE BEEN HAULED
UP HERE?

BECAUSE WE ARE

A MULTI-COATED, MULT/-
COLOURED, MULTI-ALGORITHMIC
COMPANY THAT MIGHT EXPLOPE
IN INTER-PEPARTMENTAL
CONFLICT AT ANY TIME!!

S0 WHEN YOU USE
OUR NEWSLETTER TO
WRITE ABOUT THINGS

OF A SENS/IT/IVE

NATURE ...

ONLY REPORTING
ON THE FEEDBACK WE'D
GOTTEN FROM OUR
CUSTOMERS...

IT MAKES
ME VERY
CONCERNED
ABOUT YOUR
MOTIVATIONS.

WHEN I FIRST TOOK CVER
THIS COMPANY, ALL WE HAD
WERE SLEEPY FISHES
IN THE FISH TANKS!

...AND NONE
OF OUR RIVALS
WOULD'VE HESITATED
TO CUT OFF CUR
FINGERNAILS!

THE
SINKAPOR
INKS
STORY®!

THIS STRIP
WAS BASED ON THE

EAPERIENCES OF CHINESE-
LANGUASE NEWSPAPERS
IH THE 1970s..

LHUICH WEPE FACIHE A
CRACKTONN FOLLOWING THEIR
PEOTESTS OVER THE STATE
OF CHIMNESE ZULTUEE MNP
EPUCATION M SINGAPORE.

/

WHICH WEEE,
M FACT, 1M SERIQUS
PECLINE..

.FAETLY AS A RESULT OF
THE SOVERNMENT'S FOCUS
ON EN&LISH EPUCATION AS
A MEANS OF FEVELOFING A
WORKEQRCE ATTRACTIVE TO
FOREIEN BUSINESSES.

[\EIJ‘EE"\C-@




BUT WITH THE HELP
OF 4 FEW GOOD MEN, : g .y E
WE'VE BECOME ONE OF THE ). | | = _ e 50 IF ANYONE
BEST-RLIN, MOST EFFICIENT, | = o N 42 | TRIES TO LINDERMINE
AND EXCEPTIONALLY | | | e e THIS COMPANY, THERE
PROFITABLE STATIONERY /=4 | | T Rl % \ |15 ONLY ONE PLACE
WHOLESALE coMPANIES! /IR | o  F0 Jy -. FOR THEM TO GO!

TODAY, HUNPREDPS
CF EMPLCYEES DEPEND
ON ME TO MAKE SURE
THAT THEY CAN AFFORD

TO BUY THE THINGS

THEY WANT TO BUY!

NOQOOo0...
NOT THE

JANITOR'S 3 SORRY,
CLOSET!!! -\ 2ave £o.

IT HIGHLIEHTS THE

THE "SINGAFORE
STORY" 15 THE OFFICIALLY
SANCTIONEP VERSION OF
SINSAPORE'S HISTORY.

- WHICH ARE
THEN USER TO JUSTIFY
MEASURES TAKEN TQ
NMAIRTAIN ORPER...

/V" _.SUCH AS THE \<

RETENTION OF THE INTERNAL
SECURITY ACT, WHICH ALLOWS

FOR INPEFINITE PETENTION
QTHG UT TRIAL!

FAP'S VICTORY QVER
THE COMMUNISTS, AND
REMINPS US OF SINGAPORE'S
MANY VULNERABILITIES...

PON‘T YOU
FIND THAT
HWOREYINE?




BUT... HOW
LONG DO I
HAVE TO STAY
IN HERE??

MR. CHIA!
I THOUGHT
you'o
RETIRED!

. ONE |
NEVER CAN

WH...WHO'S
T...THAT???

JUsT HOW
MANY PEOPLE
ARE THERE
IN HERE?!

Y S0... HOW X
CAN WE GET &
QUT OF THIS |

CLOSET?! L

ALL ANC

SUNDRY

e

|&

YOU've
BEEN
WORKING

70
UNCERMINE
AND TAKE
OVER

FEEDBACK!

GENUINE CONSUMER |

d BUT PIP YOU KMOW THAT t;]
POLITICAL PETAMNEES WERE
SOMETIMES LOCKED UF FOE

FECAPES WITHOUT TRIAL?

CHIA THYE FOH FQOR
23 YEARS! LIM HOCK
SIEW FOR 19! SAIP

ZAHARI FOR 1T

ALL BECAUSE TUEY
HAP REFUSER TO
EENOUNCE VIOLENC
BHE COMMUNISH. ..

1.'

V .SINCE THAT WOULD ":\—\]
HAVE MEANT APRITTING
10 HAVING BEEN COMMURISTS
WHO'D APVOCATED VIOLENCE

IN THE FIEST PLACE! A

¥ 7 &

IMAGINE? AL\
THOSE YEARS OF

FOREVER!

LAN YOU

LIFE, LOST

MET




HEH... YAH!
I'M SUPPOSED
TO REPORT TO
THE NEWSLETTER /5 '
DEPARTMENT? &Y SECOND
' DOOR ON E
THE RIGHT. /

ARE You

=4 3

(G
Er:futiza

B
0
%

~

TAN TAN TAN,
REPCRTING FOR DUTY,
AS ORDERED BY
MANAGEMENT!

COME ON IN, |
MR, TAN.

AH... THIS REMINDS

ME OF MY DAYS AS THE
EDITOR OF MY SCHOOL
NEWSLETTER!

YOU CAN START
BY TRANSCRIBING
THAT INTERVIEW
OVER THERE.

V AND THEY WERE AL
GRAPUALLY BEQUSHT
UNPER THIS ONE Bl&
UMBEELLA ER0UF...

= ~q

~.BUT HAS TO INSTEAD WORK
WITH THE SOVERWMENT, TO RELP
THE PEOPLE “UNPERSTANG*

TS POLICIES!

SINGAFOEE'S
WULMEEABILITIES WEEE
ASAM CITED AS REASOMNS
WHY THE PEESS HEEE
CAN HEVEE BE TOO
CRITICAL...

NEWSPRAFEES NEED
BN ANNUAL LICENCE,
WHICH CAN BE EASILY
EEVOKER!

WAIT TILL YOU
HEAE ABOUT HOW
FEESS FREEPOMS
WERE CURTAILED!




FPERHAPS 1
SHOULD H/IGHLIGHT
SOME ASPECTS OF COUR
NEWSLETTER BEFORE
YOU BEGIN...

FIRST: WHILST
IT /& RUN BY
THE EMPLOYEES,
MANAGEMENT CAN
SHUT US DOWN
AT ANY TIME.

SECOND: WE
ALWAYS WORK WITH,
AND NOT AGA/NST, THE
COMPANY'S INTERESTS
IN OUR REFPORTING.

OF COURSE!
WHY WOULD
ANYONE DO
OTHERWISE?

PARDON ME
IF I HAVEN'T
BEEN QUITE
CLEAR...

I SUSPELT
THAT YOUR STUDENT
NEWSLETTER MIGHT
HAVE BEEN... 4 L/TTLE
=\ VOCAL N ITS VIEWS

AND OPINIONS..

r HOWEVER, PLEASE KNOW THAT
QUR JOB HERE 1S NOT TO CRITICISE

WHAT THE BOSSES DO, BUT RATHER,
IT IS TO HELP CONVEY AND EXFPLAIN : s

THEIR POLICIES AND DECISIONS TO A
OUR FELLOW COLLEAGUES... AFTER ALL, THEY
ARE THE BEST AND

BRIGHTEST, WHO ONLY
HAVE OUR INTERESTS
AT HEART IN ALL
THAT THEY DO.

WHOSE CHMERMEM UAVE ALL JOURHALISTS BUT YOU PROBRBLY

--A MONOPOLY CALLEV
THE SINGAFORE FRESS
HOLZ NSS!

BEEN FORMEE SOVERMMENT
OFFICIALS, .. APPOINTER
BY THE E0VEERMENT!

PO &ET 1O RUN THE
PAY-TO-PAY AFEAIES
OF THE PAFERS...

WON'T LAST LOMS, UNLESS
YOU “UNPERSTAND * WHAT'S
EAFECTED OF YOU.

1T WASKH'T
ALWAYS LIEE THIS,
YOU KNOW...




BUT, S/R...

IF THERE SHOULD
BE ANY /SSUES OR
PROBLEMS WITH
THE POLICIES...

MR. TAN... PERHAPS
THAT IS WHAT YOU'VE
BEEN TAUGHT AT YOUR
STHPENT NEWSPAPER...

BUT LET ME TELL

YOU A STORY ...

THE
SINKAPOR
INKS STORY ©!

T, W

...SURELY RAISING
THEM IN AN OPEN |
AND CONSTRUCTIVE
MANNER CAN ONLY
| AHELP THE COMPANY
| TO MAKE THE BEST
N DECISIONS?

...AND S0 YOU 8

| SEE, SINKAPOR INKS
S A TRULY UNIQUE
COMPANY!

==

AND OUR NEWSLETTER MUST \
ALWAYS REFLECT ITS SPECIAL ©
NEEDS AND CIRCUMSTANCES.

OTHERWISE, MANAGEMENT

WON'T BE ABLE TO RUN
THINGS EFFICIENTLY!

WHAT'S THE POINT
IN JUST PARROTING
WHAT THE BOSSES
SAY7TT

CAN DO A NEWSLETTER
OF MY OWN ON
THE SIDE...

T'LL CALL
IT... THE
SINKAPOR
HERALD!

SINGRPORE USER
TO BOAST A LIVELY
FPRESS PURING THE
COLORIAL PAYS,

EVEN 1M TUE 1970s,
THEEE WAS THE
SINGAFORE HERALD ..

/ \ 7 S00NNFTER THE N
. WHICH TRIED T0 GOVERNNENT WOULD BAN

TAKE A MGRE INPEPENPENT ALL FORELGN AND INTIVIDUAL | |

STANCE, ANP WAS PROMPTLY GWNERESHP OF NEWS-
FPAFERS.

CAN YOU
EUESS WHO
TO0K QVER
THEN?

THE
PEE AYE
PEE, LOR.

FORCEP TO SHUT POWN.




NOW, MR. TAN TAN
TAN, DO YOU KNOW
WHY YOU HAVE BEEN

HAULED UP HERE?

IS IT THE
SINKAPOR
INKES
STORY ©7

R —

s :-.*'h 5% g
r-s --“
'VE
HEARD IT
ALREADY.

THEN ALL THE
MORE YOU SHOULP
KNOW WHY YOUR

NEWSLETTER /S
UNACCEFTABLE!

BUT THEN AGAIN, SINCE
WE ONLY WANT THE BEST
AND BRIGHTEST TO LEAD
THIS COMPANY... WE CAN'T
BE PROMOTING THE LIKES

OF YOU NOW, CAN WE?

AHA! BUT NO!
THAT WOULD MAVE
E

\ BEEN MUCH TGO

\d.é YIOUS, SEE]
o )
A~

THE PAF EHEW THAT
A CEETAIM PEGEEE OF
INPEFPENPENCE WOULD BE
NECESSAEY FOR TUE PEESS
TGO HAVE ANY CEEPIBILITY...

WELL, LET
ME TELL YOoUu
A STORY...

IF WE HAD WANTED
YOUR FEEDBACK AND
INPUT, WE WOLILD HAVE
PROMOTED YCU TO
MANAGEMENT!

AND SO WE
END UF WITH
OIME-A-DOZEN
FELLOWS LIKE YOU
WORKING IN THE
NEWSLETTER

DEPARTMENT!

I s 50 awnersHip \
WAS EFFECTIVELY PLACED
IN THE HAND'S OF MAJOR

FINANCTAL INSTITUTIGNS,
SUCH AS THE E‘.LV

ALL OF WHOM, OF
COURSE, ENJOYED THE
STABLE CAPITALIST SYSTEM
THAT THE PAP MAD BULLT
ANP FOSTERED..

TR

=

ANRE THUS WaULD
NEVER THINK TO
EOCK THE F{?Ay

B

P e e ey
e e e

==, e el R S

2av



FROM NOW
ON, MR. TAN'S
SALARY WILL BE
PEGGED SOLELY
TO HOW WE FEEL
ABOUT HIS NEWS- N
LETTER ARTICLES. /S

NO, NO... WE DON'T
WANT TO BE ACCUSED
OF RUNNING A COMPANY
THAT DOESN'T SUPPORT
AN /INDEFENDENT
NEWSLETTER...

BUT BOSS,
WON'T IT BE
EASIER JUST
TO WRITE THE
NEWSLETTER

OUIRSELVES?

NO... T THINK

WE CAN SAVE THAT

FOR ANOTHER
COCCASION...

TRY SOMETHING

I'D LIKE TO

CIFFERENT.

IF YOUR
LIVELIHOOP |5 PUT
ON THE LINE... IF IT

BECOMES A MATTER OF
FEEPING YOUR OWN
FAMILY... YOU MIGHT

JUST LEARN HOW
IMPORTANT IT 1S
NOT TO ROCK
THE BOAT!

ALL T'M ASKING FROM
MR. TAN |5 A LITTLE
SENSE OF pATY... 170
PUT THE COMPANY'S
INTERESTS BEFORE
HIS OWN.

V' wasoensieer V|
THAT THE PAPERS WOULD
BE FUNPAMENTALLY PRIVEN BY

\\ COMMEESTAL WTERESTS...
g‘l\—-—-_ﬁ—
ot ¢ . :
|-_|2 #

AS AN AS/AN,
I'M SURE HE
LUNDERSTANDS,
RIGHT?

BATHER THAN
ANY PEPSOMAL
QR POLITICAL

ALL THESE MANOEUVRES
WOULP LATER BE ATTRIBUTER
TO BN “AS[AN" TRARITION OF

HARMONY MNP RESFECT

FOR AUTHORITY...

l,/ ..A VERSION OF

HISTOEY THAT CORVENIENTLY
FISEEGAEDS ALL TUE EAFICAL
MEWSFAPEES TUAT WAVE EVER
ENSTER THEQUSHOUT
ASIAM HISTORY!

AP THENW
THEEE WAS
THE FOREIGN
PRESS!




NICE OFFICE
YOU'VE GOT

COuLD
USE A FRESH
COAT OF PAINT,

THOUGH!

THE ONLY REASON
WHY THE PAINT ON THE
WALLS LOOKS THE WAY
IT DOES IS BECAUSE—

How PARE You

COME HERE AND

CRITICISE OUR
OFFI/CE, You
OUTS/PER/!

WITH THE FGEEEEM\

PEESS, THE PAF NEEPER TO
FINP OTHER METHOPS FOR

CURBINE CRITICISM

PRACONIAN MEASURES
ANP BANS MIGHT ZAMAGE
SINGAPORE’S IMAGE AS AN
OPEM, COSMOPCLITAN CITY...
.,k - )

YOU'D BETTER LET
ME RESPONP TO YOUR
ACCUSATIONS /N FULL,
S0 THAT EVERYONE CAN

SEE FOR THEMSELVES
WHO'S RIGHT!

B 4

~WHILST ALLOWINE
BANNEY PUBLICATIONS AN
APPREENT MORAL VICTORY
OVER A "REPRESSIVE"
STATE...

/;]I THEY CAME UP WITH A
HOVEL APPROACH, CENTREDR

RROUNE THEIR "EISHT
OF BEPLY"...

THE GOVERNMENT WANTED
COMFPLIANCE, BUT ALSO
SOUSHT AN INTELLECTUAL
BASIS FOR THEIR PEMANDS,




NOW, MR. TAN TAN
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WHY YOU HAVE BEEN

HAULED UP HERE?

IS IT THE
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NICE OFFICE
YOU'VE GOT

COuLD
USE A FRESH
COAT OF PAINT,

THOUGH!

THE ONLY REASON
WHY THE PAINT ON THE
WALLS LOOKS THE WAY
IT DOES IS BECAUSE—

How PARE You

COME HERE AND

CRITICISE OUR
OFFI/CE, You
OUTS/PER/!

WITH THE FGEEEEM\

PEESS, THE PAF NEEPER TO
FINP OTHER METHOPS FOR

CURBINE CRITICISM

PRACONIAN MEASURES
ANP BANS MIGHT ZAMAGE
SINGAPORE’S IMAGE AS AN
OPEM, COSMOPCLITAN CITY...
.,k - )
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ME RESPONP TO YOUR
ACCUSATIONS /N FULL,
S0 THAT EVERYONE CAN

SEE FOR THEMSELVES
WHO'S RIGHT!

B 4

~WHILST ALLOWINE
BANNEY PUBLICATIONS AN
APPREENT MORAL VICTORY
OVER A "REPRESSIVE"
STATE...

/;]I THEY CAME UP WITH A
HOVEL APPROACH, CENTREDR

RROUNE THEIR "EISHT
OF BEPLY"...

THE GOVERNMENT WANTED
COMFPLIANCE, BUT ALSO
SOUSHT AN INTELLECTUAL
BASIS FOR THEIR PEMANDS,




OH, YES YOouU
PO! OTHERW/SE,
YOu'c CLEARLY
LOOK, 1 . BE MEDDLING IN

REALLY DON'T OUR INTERNAL
HAVE TO LISTEN, AFFAIRS!

YES, BOSS!
OF COURSE,
BOsS!

ARE YOU TELLING ME
THAT YOLR WORKERS
DON'T EVEN HAVE THE
RIGHT TO KNOW IF THEIR
OFFICE NEEDS A FRESH
COAT OF PAINT?? )

YOU'RE JUST OUT TO
MAKE A QUICK BlUCK
SELLING YOUR OFFICE
EQUIPMENT, AND I'M
GOING TO PROVE IT!

HA! DO You
HONESTLY EXPECT
- -1. ME TO BEL/IEVE THAT
- |\ IT's My WORKERS’
\ RIGHTS YOU REALLY
CARE ABOUT?

[’? .. WHICH REQUIRED A \I NOW, NEWSPAPERS BUT THE PAP
PUBLICATION TO REPROPUCE, AND MAGAZINES USUALLY PECITED THAT ANY SUCH ..INTERFERENCE WHICH COULY
IN FULL MNP UNEPITEP, ANY BESCRVE TUE RIGHT TO EPIT EPITING COULP NOW BE IN POMESTIC BE PENALISER BY..
OFFICIAL RESPONSE TO THE ANY LETTER THEY CHGOSE 10 CONSTRUED AS... POLITICS! SAZETTING!II
OFFENDING ARTICLE. PUBLISH, WHICH MIGHT QTHER-

WISE BE RAMBLING, BORING
OF LACKING IN CLARITY.

?

L



=

THIS MEANT INFOSING
SEVERE EESTEIZTION OM A
PUBLICATION'S CIRCULATION

\\\— M SINSAFORE. //

R

WELL, MR,
SALESMAN... I'M
NOT GOING TO LET You
RIDE THE MORAL HIGH
HORSE BY BANNING
YOU FROM THIS OFFICE
OUTRIGHT...

THAT'S...
RrRIPICULOUS!!!
BUT BUGGER IT! T
CAN ALWAYS MAKE MY
MONEY ELSEWHERE ...

...80, FINE!
YOUR COMPANY
CAN HAVE ALL THE
EQUIPMENT FOR
FREE, IF THAT'S
WHAT IT'S GONNA
TAKE!

N THE PAP WANTED TO
A SHOW TUAT PROFITS
MATTERED MORE THAN

PRINCIPLES...

YOU ARE FREE
TO SAY WHATEVER
YOU WANT...

...AS LONG AS YOU
SUPPLY US YOLIR
OFFICE EQUIPMENT

THEN WE'LL
SEE IF IT'S MONEY
OR FREEDOM
YOU CARE SO
MUCH ABOUT!

I// . THAT PUBLICATIONS
WOULP ULTIMATELY CHOOSE
10 TOE THE LINE WHEN FACER

WiTH CRIPFLEF SALES
AND AP REVENUES.

HA! T SEE
RIGHT THROUGH
YOUR RUSE! THE
EQUIPMENT WILL
ST/LL BEAR YOUR
COMPANY'S BRAND
NAME. WHICH MEANS
THAT YOU'LL STILL BE
ENJOYING FREE
ADVERTISING!

REMOVE
THOSE, THEN
WE'LL TALK!

AMT WHEN ONE
FAPEE ARSWERED THE
CHALLENGE BY OFFEEING
T0 PISTEIBUTE THEIE
PUBLICATION FOR

ITS AP REVENUES WOULD
STILL BEEMAIM, AND PECLARED

ADS BLANKER QUT COULD
BE PISTRIBUTER!

| V THE PLAP ARSUED THAT ﬂ

THAT ONLY COPIES WITH THEIR




I AM NOT
PLAYING THIS
SILLY GAME WITH | b®
| vyou anymore! S5 8

1 WOULDN'T
WANT ANYONE TO
THINK THAT WE'RE
PEPRIVING OUR
STAFF OF THE
LISE OF YOUR

EQUIPMENT...

FROM NOW ON, IT
SHALL BE PERFECTLY
LEGAL TO REPROPUCE
ANY EQUIPMENT FROM
THIS FELLOW'S COMPANY,
\ FOR USE HERE, IN TH/IS
N OFFICE, FOR FREE!

REMIND YOU

| THAT ALL OF
OLUR EQUIPMENT

IS PATENT-

THAT'S OK4Y...
WE WON'T BE
VIOLATING THE
SPIRIT OF THE
PATENT LAWS,
SINCE NO ONE
WILL BE MAKING
ANY PROFIT OUT
OF IT! HA HA!

= J

THE SOVERNMENT \
CONTEMPER TUAT TWIS
WOULY BESTELET TWE FREE
FLOW OF INFORMATION
INTO THE COUNTRY...

WHEN AMOTHER
PUBLICATION PECIPER
ON PRINCIFLE TO STGF
SELLING N SINGAPORE
ALTOSETHEE...

..ANE PEOMPTLY
MAFE AREMPMENTS
TO THE LAW...

o THAT ACTUALLY MLLOWED
FOE THE EEFEOPUCTION OF
THE PUBLICATION, WITHOUT THE
PUBLISHER'S PEEMISSION!

OH, THE
MAPNESSS




; YOU KNOW, THIS

1S EXACTLY THE SORT OF
BLASE ATTITUFE THAT MAKES

THE PAP“S POLICIES
50 TROVBLING.

& SUFPPLIES

MR. GO TOK CHONG,
FOR OUR COMPANY'S
NEXT LAP...

I PROPOSE
THAT WE RE- N
EXAMINE OUR ]
ik SUPPLY CHAIN | '

[  NETWORK!

WE'VE BEEN
WORKING WITH
CEC TRADING FOR

BUT MY RESEARCH
SHOWS THAT WE CAN
SOURCE OUR SUPPLIES AT
CONSIPERABLY LOWER
COST FROM WESTERN
BAR TRADING!

| AARRRE

0 FheEE D OM
MAarEE 2

C&C SELLS THE
ONG BENG MARKER
FOR 50 CENTS EACH,
BUT WESTERN BAR
Has A SIMILAR ONE-—

STOP

————— '-'_-r

N € TRADING
3 r

SR

|

BY CULTIVATING A

CLIMATE OF FEAR, AND A
CULTURE THAT MEASURES
SUCCESS M MONETARY
TERMS...

~.THEY HAVE
CREATEDR A SOCIETY

N WHICH SO MANY HAVE
BECOME APATHETIC

BNT INPIFFERENT!

SELFISH ANF
MATERIALISTIC!

STILL, THERE WAS
SOME HOFE FOR CHRREE
WHEM &0H CHOK TONE
TOOK OVER AS PRIME
RINISTER M 1990..

245



THE 0.8.
MARKER 1S A
VERY SFPEC/AL
MARKER.

I NEVER
LEAVE HOME L
WITHOUT
MINE!

JUST IN
CASE!

LOOK AT THESE !A&'a THE HOKKIENS SAY:
FACES... WHAT ARE TUA 5/4 BO CHOON,

THEY SAYING? WHAT
PO THEY MEAN7?

SUAY 5/4A BO OON,
B0 S/A BO KAl KOON'!

BUT WITH
JUST A FEW
STROKES OF MY
TRUSTY O.B.

MARKER...

T CAN MAKE \\
IT sa...!J\

( or so! \\ fcnso! \\
= =

THE HEW PM PRONSED
10 APQFT A MOEE QPEN
AND COMSILTATIVE STYLE
OF GOVERMMENT.

CONCEPTS
LIKE 0B MAEKEES”
WERE INTEOPUCED.

O YOU KNOW
WHAT THAT 157

WHICH, UNPER &OH,
WOULP BE WIPENED
SOMEWHAT,

oUT-0F-BOUNFS
MAEEEES!
THE INVISIBLE,

SHIFTING BOUNFPARIES

PELIMEATING THE AEEAS OF
RCCEPTABLE POUITICAL
PIsCOURSE!




LY St e

THE O.B. MARKER PLAYS
A VERY IMPORTANT
ROLE IN ESTABLISHING

A YOU CAN ésE, \V‘*/*_ —A %:—"L’-//_

OUR COMPANY'S POSITION
ON MANY VERY
IMPORTANT |SSUES!

HMM. ..
PERHAFPS YOU

THE STORY...
OF THE L/TTLE

HAVEN'T HEARD

BANYAN TREE!

YES, YES!
A LITTLE

JUST LIKE
THIS ONE!

BANYAN TREE

BUT S/R! MY
RESEARCH SHOWS THAT
OUR CONSUMERS WOULD
REALLY LIKE TO TRY OUT
SOME OTHER BRANDS
OF MARKERS!/

IF IT GROWS
TOO BlIG, MR.
KWOK HERE
CAN'T GET

Jupicious

BUT
REMOVE IT
ENTIRELY,
AND |I'D BE
700 HOT!!

VERY

SO, WE HAVE
TO PRUNE 1T

Jupicious!

LY?

Now, IT'S
IN PERFECT
HARMON/OUS
BALANCE!

7 rueee was e oF N

FEUNING THE BIES "BANYAN
TEEE” OF STATE AUTHORITY,
N ORPER TO ALLOW £IViL
SOCIETY 70 GRON

FOFE CHAN, THODEW,
A FREEPOM SET WITHIM
BOUNPARIES WOULD BE
NO FREEPOM AT ALL.

HE CAWME TO BELIEVE
THAT 1T WAS OMLY BY
SEVERME ALL LIHES WITH
THE PUBLIC SFUERE
ANP PATROMAGE..

TG QUOTE
THE MAN...

.. THAT ME WOULD
BE ABLE TO ACHIEVE
TEUE FEEETOM OF
EIFEESSION.

*AN ARTIST
MAY BE POUNP
BY HIS ART...*




BUT BEYOND
THAT...

THERE CAN BE
NO COMFROMISE.




HERE IT
COMES!!

IS THIS
HER THIRD

CHILD? YES,

IS SHE A
GRAPUATE?

NO,
POCTOR!

MADAM, DO
YOU REALISE THAT

| YOU ARE ENPANGER-
/NG OUR NATION'S
GENETIC STOCK!?

TSK! SOME

JUET S0
SELFISH!

PEOPLE ARE

Above STOP AT TWO (1984) | Chan Hock Chye | Unpublished

wairr...
ARE YOU A
| GRADUATE?

OH, POCTOR...
I WANT TO MAKE
INTELLIGENT
BAB/ES WITH You!

The 1980s provided fertile ground for Chan's critiques of government policies. Population control policies such as the Graduate Mothers
Scheme (1984) and the "Have Three Or More, If You Can Afford It" (1986) campaign were, in his eyes, symptomatic of a state bent
on shaping its citizenry according to the particular intellectual convictions and idiosyncrasies of then Prime Minister Lee Kuan Yew.

128%nate



Right
TRASH CAN BABY

1984

Chan Hock Chye I W -
Unpublished : ﬂgu :a::m: i:: :
In 1984, the government - AR LA
introduced a slew of social

and financial incentives
that were designed to
entice better-educated
women to bear more
children, while less-
educated mothers were
encouraged to undergo
voluntary sterilisation.

MY PARENTS WERE '\Ji
BOTH 700 STUPIP TO
&0 TO COLLEGE... S0 |
AS THEIR TH/RP CHILD,

I WAS A BIG BURPEN
TO THEM...

NAH. THAT'S

YOU DON'T HAVE

AWWW.. o onsrmamne M 0 BE A SMART

IS THAT WHY CITIZEN TO BE A
: MYSELF, S0 T WON'T

YOU'RE CRYING mare any sruere BB 6000 cmzen!
yoNTs TR BABIES OF MY OWN!
EYES OUT? '

THE PAP’S
POPULATION CONTROL
POLICIES WERE, OF COURSE,
PARTLY A RESPONSE TO PRACTICAL
COMCEENS ABQUT THE FERTILITY
RATE N SIN&APORE...

-..WHICH, HAVING
ONCE RANEED MONE THE
WORLP’S HISGHEST N THE 19505
ANP ‘605, RAP BY 1977 FALLEN
TO BELOW REPLACEMENT
LEVELS.

BUT POLICY PECISIONS
WERE ALSO INFLUENCED BY LEE'S
CONCERNS OVER THE “QUALITY* OF THE
NATION’S GENETIC STOCK. THIS INPARTER
EUSENIC OVERTONES TO THE SCHEMES, AND
THE ENSUING PUBLIC OUTCRY QUICKLY
LED TO A ROLLBACK OF THE
CONTROVERSIAL POLICIES.

250



NK APOR IN STATIONERY

& SUPPLIES

WeY YOU HAVE ALL [GNORANCE!
BEEN HAULED UP YOU KNOW VERY
WELL THAT YOU
ARE ALL...

...PART OF A
MARX/ST
CONSFIRACY!!

ANW? THEN

L WHERERY A HUMBER ‘:]

ACCUSER OF TAKING

ANP SUBSEQUENTLY F 10 TWIS PAY, THERE 4
THERE WAS OF SOCIAL ACTIVISTS WITH PAET IN A MAEXIST FLOT TEOTTER QUT ON TELE- EEMANS WIPESFEEAD
“OPERATION CATHOLIC CHURCH LINKS [\ TO OVERTHROW THE VISION TO MAKE THER SCEPTICIS CONCERNING
\ cPEcTRUM b, WERE ARRESTED.. N SOVERNMENT.

CONFESSIONS!

THE TEUTH OF THESE
ALLEGATIONS.




—y
'IIA

RICHARD |
MARXIST BUT WE WERE

b JUST... TRYING TO
CONSP/RACY! X HELP THE OFFICE KOP/
AUNTY OUT... SHE WAS
HAVING TROUBLE PAYING
HER DALUGHTER'S
MEDICAL BILLS...

I ALREADY HAVE
YES! AS A COVER, 4 FRONT, | Sy CONFESSIONS FROM

7O TURN HER INTO A FAN YOUR FELLOW
OF RICHARD MARX ! . 0 (| CONSPIRATORS!

WE-HAD-SOUGHT-TO-INFILTRATE-
VARIOUS-COMPANY-DEPARTMENTS-
WITH-A-PLAN-TO-REPLACE-ALL-
ITS-MUSIC-WITH-THE-MUSIC-OF ~
OUR-BELOVED-RICHARD-MARX.

WE-WERE-MADE-USE-OF-BY-
THE-MASTERMIND-AND-CHAIRMAN-
OF-THE-RICHARD-MARX -FAN-CLUB-
TAN-WAH-WAH-TO-ENCOURAGE-
THE-SALES-OF-RICHARD-
MARK'S-ALBUMS.

V“ST.‘LJ.,“ HE wouLl WE'.T'E;,‘E:]
*IN THE ENF, THE BALANCE

CHEET WAS FEOBABLY IN

THE FOSITIVE.”

- WHOSE DPEBUT ALBUM
HAPFENEDR TO HAVE BEEN
EELEASER THAT

SAME YEAR

FOR CHAN, WE
WEEE A MATION THAT
UAL' ATTAINED MATEEIAL

WEALTH ANP SUCCESS

W IN CHAN'S TAKE, IT WAS W
PRESENTED AS APLOT TO

B PROMOTE THE MUSIC OF 8
S RICHARP MARX... £

AT THE EXPENSE
OF OTHER MPORTANT
THINGS ALONG
THE WAY.

"FROM THE RATEBOOKS OF CHARLIE CHAN



- OPERATION
SPECTRUM

BEWARE
THE

RICHARD
MARRISTS!

1. LEHNIN HNOWS BETTER

2. DONT MERN STHLIN

3. ENDLESS SELF-CRITICAL NIGHTS
4., PROLETARIAN HERRT

5. HOLD ON TO THE LITTLE RED BOOH
bB. HAVE (NO) MERCWY

7. REMEMBER CHRIRMAN MRO

B. THE FLAME DF THE REVOLUTION

8. RHYTHM OF THE PLEN

10. THE POLITBURDO ONLY HNOWS

PROVUCERS: TAN WAH PIOW AND VINCENT CHENG
MANAGEMENT: FF. EDGAR 0'SOUZA. JOSEPH HO,
PATRICH GOH AND GUILLAUME AROTCARENA

BROUGHT TO ¥YOU BY THE IS0

Above

OPERATION SPECTRUM
1988

Concept by Chan Hock Chye
Layout by James De Souza
Self-published

| B E AIT E " D [ D T 0 I. A s T | Chan often sought out his former

publisher's son, James De Souza,
LONG HAIR IS who had taken up graphic design,
to help him realise his ideas for
mock poster designs.

Left

LONG HAIR IS...
1982

Chan Hock Chye
Self-published

HAIR FALLING ACROSS HAIR COVERING HAIR REACHING i ¥ -
s TR AR i IR REACIU A spoof of official flyers discouraging

TOUCHING THE ORDINARY SHIRT long hair for men, which had come

EYRBAWICE oy under attack by the government as a
symbol of decadent Western cultures
and mores.




Left

MAKE COURTESY

OUR WAY OF LIFE

1985

Art and Concept by

Chan Hock Chye

Layout by James De Souza

£ 1§
ay Please. & E
@ y ' CAMPAIGN POSTERS
t~ c. 1977-2003

A little thought means so much o & National Archives
of Singapore

COMEON SINGAS
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“I CAN SPEAK MANDARIN!”

LAHER

Above | CAN SPEAK MANDARIN! (1985) | Art and Concept by Chan Hock Chye, Layout by James De Souza

Drawing on the ‘Speak Mandarin’ campaign posters and images of the 1956 Chinese Middle School riots, Chan's mock poster was
a commentary on the shifting fates of Chinese education in Singapore. Marginalised from the 1950s to the 1970s over its perceived
links with communism and Chinese chauvinism, it would later be rehabilitated as a means of helping Singaporean Chinese maintain
their values, culture and identity.

Ty
Ay
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Gne }n’i!"f‘rizl Dasi:er for Cul-de-Sacs
16 1

| jt} From q“ﬂi\bt tisS
om tihe Grave

Above POLITICAL TOOLKIT (1997) | Chan Hock Chye | Unpublished

One of the few personal illustrations done by Chan in the style he had used for advertising illustrations in the 19505 and '60s. The
idea was based on the speeches and writings of Lee Kuan Yew. At the National Day Rally in 1988, Lee had assured Singaporeans
that “Even from my sickbed, even if you are going to lower me into the grave and | feel something is going wrong, | will get up.”

He would claim on another occasion that “[M ]y posture, my response has been such that nobody doubts that if you take me on,
I will put on knuckle-dusters and catch vou in a cul-de-sac... Anybody who decides to take me on needs to put on knuckle-dusters.
If you think vou can hurt me more than | can hurt you, try. There is no other way you can gavern a Chinese society.” (from Lee
Kuan Yew: The Man and His Ideas, 1998).



= Hf #h @™
J. B. JEYARETNAM

Not Available P Not Available
Due to Conviction for JI = - i /, Due to Lawsait from
Misreporting Parly Accounis . At Lee Kuan Yew for Slander
(1985) sy (1992)

Fine: 555,000 A Fo 2 Damages: 55260,000

Not Available : Not Available
Due to Lawsuits from Due to Lawsuit from
Five PAP MPs and Tamil Language Week Goh Chok Tong for Slander
Organising Commitee Members for Slander (1998)
{1995) . Damages: 5520,000*
Damages: S$715.000

Power to the People
Kuasa Pada Rakyat

LDSHFHGT FHP)

*Inereased to S5100,000 & costs

Not Available ;
Due to a Sharp Hatchet following an appeal
by Goh Chok Tong

Above JBJ CUTOUT PAPER DOLL (1998) | Chan Hock Chye | Self-published

Joshua Benjamin Jeyaretnam (JBJ) won the 1981 Anson by-election and became the first opposition politician to capture a seat in Parliament since
Singapore's independence in 1965. He was twice disqualified as a Member of Parliament and further declared a bankrupt as a result of a series of
high-profile lawsuits. Chan says that he created the paper pattern mock-up as "My impression was that he was getting sued in court all the time,

sued until terng kor, as they say.”
Terng kor. Hokkien, literally to lose one's pants; describes a person who has lost all of his possessions, often as a result of some ill-calculated gamble.
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by Chan Hock Chye

I saw the building
sinking halfway.

AW WA JIO KOW EH
KUAHW TIG BO LANG AH,

TOR HUN LIAC LIAOC... AH
KUT POR EH TIAD AH TIAD
AH, DIAM DIAM YO AR!

AH ZHOR-TENG
MIN JIO CHUAH

The top swayed... «and the whole building I couldn’t see anything after
suddenly collapsed. that. It was very dusty.

WA &/4...
KlA A BUAY
LI wu CHIAK AK!

Kla BOH?

Even my house Were you frightened? I wasg so frightened,
over there moved. I couldn't eat!

Above HOTEL NEW WORLD: THE STORYTELLER (1988) | Chan Hock Chye | Self-published

The collapse of Hotel New World in 1986 left 33 dead, and would go down as one of Singapore’s deadliest civil disasters. Based on a
television interview with a witness to the incident, Chan's comic sought to illustrate the gap between the interviewee's rich and
expressive dialect and the colourless English translated captions provided by the televison programme. He had conceived of the
comic after watching a staging of Kuo Pao Kun's Mama Looking for Her Cat, a play that explored the breakdown in communica-
tion between different generations in Singapore as dialect knowledge and usage plummeted among the younger generation.



AH HUAT DOLL (1988) | Lily Wong | 21.5" Mixed media
A hand-made doll given by Lily on the occasion of Charlie's 50th birthday.
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Charlie Chan Hock Chye, aged 50, 1988

e o it I oy S el 8 == e = ——=— N

S| | T™IS 1S THE STORY OF HOW I ENVED UP AT THE SAN PIEGO COMIC CONVENTION. o 17
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IT BESINS WITH MY FATHER AN HIS LOVE OF HORSE-
RACING, A HOBBY THAT BECAME A PREQCCUPATION
AFTER HE SOLP THE PRQOVISION SHOP.

IN SINGAPORE, IT COULY BE PONE FOR 48,000,
INCLUSIVE OF A 12-DAY HOSPITAL STAY.

|

e |

*%20,300 IN 2012, APJUSTED FOR INFLATION.

THE MONEY SQUANVEREV ON BETS, ALONEG WITH THE
RISING COSTS OF LIVING, TURNED WHAT SHQULDY HAVE
BEEN A COMFORTABLE RETIREMENT INTO A MEASRE ONE.

WHERE'S
PA?

CORONARY BYPASS SURGERY NEEPEP, THEY SAIP. [l
THE EXFEKRTISE 15 BETTER OVERSEAS, THEY APPEP.

YOU CAN GET IT
PONE IN AUSTRALIA FOR
£30,000*, NOT INCLUPING
FLIGHT COSTS.

c—

476,000 N 2012, APJUSTED FOR INFLATION. B

~— P i

ANP SO I TURNEPR TO FRIENDS, RELATIVES,
ANP ACRUAINTANCES, TQ BORROW WHAT
MONEY THEY COULD SFARE.

HEY, CHARLIE!
HAVEN'T SEEN YQU

N A WHILE!

~
WTICIT ;z.f"l.:r. il
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THE OPERATION, AS IT TUENED QUT, DI
NOT &0 WELL, ANP MY FATHER PASSED
AWAY AT THE ASE OF 72.

X " -

PONT TAKE IT TGO HARP... NG
ONE’S TO BLAME, THEY RDPED.

AH &EQK’S
HUSBAND HAD HIS
SURGERY PONE N
AUSTRALIA AND
HE’S FINE.

EXCEPT, OF COURSE, 1 KNEW THAT THINGS
COULP HAVE TURNEPD OUT PIFFERENTLY... IF L
HA? ONLY BEEN A BETTER SON, A BETTER MAN.

L Z &

WAS IT THEN THAT I'P MAPE UP MY MINDZ TO &07

I'P READ ABOUT THE COMVENTION IN TRAPE MAGAZINES
LIKE COMICS COLLECTOR AND COMICS BUYER'S &UIPE.

il

T

IT°P STARTER IN 1970, HELP INITIALLY AT SMALL
VENUES LIKE THE U.S. GRANT AN EL CCRTEZ HOTELS,
PRAWING CROWPS QF ONLY A FEW HUNPRED FANS.

FT e~

264
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BY 1988, WHEN 1'D FINALLY REFAIP MY PEBTS ANP
SAVED UP ENQUEH TOQ &0, 1T HAP FOUND A HOME AT
THE SAN PIESO CONVENTION ANP PERFORMING ARTS
CENTER, ANP WAS WELCOMING SOME 8,000 VISITORS.

*TOPAY, MORE THAM 130,000
ATTEND THE EVENT ANNUALLY.




IT WAS A LOT OF MONEY FOR SOMEONE
IN MY CIRCUMSTANCES, BUT 1 KNEW
THAT 1T WAS SOMETHING 1 HAZ TQ PQ.

50 I STARTEP TQ PUT
TOGETHER A PORTFOLIO
OF MY BEST WORK,

IT WOULD TAKE A 22-HOUR FLIGHT TO LOS ANGELES,
INCLUPING A LAYOVER IN TOKYO, FOLLOWED BY A
3-HOUR TRAIN RIPE ALON& THE COAST TO SAN PIEESQ.

';'_' "ﬁa 700 IN 2012, APUVSTED FOR INFLATION.

g e e T —— e =l

SINGAPORE WAS TOO SMALL, QUR POPULATION
OF 3 MILLION LACKING THE CRITICAL MASS
TO SUPPORT A REAL COMICS INPUSTRY.

‘I'i
L ve

THE FEPERATION IS
IMPORTANT. WITHOUT
THIS ECONOMIC BASE,

SINGAFORE WOULP

NOT SURVIVE.

AND MOST OF ALL... T KNEW THAT, AWAY FROM THIS
STERILE COUNTRY ANP CULTURAL BACKWATER WITH
ITS CLOSED AND SHALLOW MINDS, T WOULP AT LAST
=| BE ABLE TO FINP OTHER MEMBERS OF MY OWN TRIBE.

REAPERS HERE WOULD NEVER APPRECIATE LOCAL COMICS.
THEY WOULR ALWAYS SEE US AS POOR INTATORS OF THOSE
FROM THE US., JAPAN, HONE KONE AND TAIWAN.

WOULP YQU e :
LIKE TO CARRY | s —f Y~ ——
MnY COMC N et o | ;
YOUR SHOP?

L o —




CHANG!
AIRPORT,
PLEASE.

266

ALL 1 NEEVED WAS A CHANCE FOR THE WORLDY TO SEE
MY WORK, ANP ALL THE POORS WOQULY OPEN TO ME.

AND I WOULP STEF RIGHT THROUGH
THEM, TO ARRIVE AT MY PESTINY...

CALLING QUT TQ ME FROM FAR ACROSS
THE PACIFIC, LIKE A SIREN SONG.
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San Diego Comic-Con
Convention Events Guide

rWIm RESPECT
AND APMIRATION
TO THOSE GUYS
FROM OHIO FER
AlLL THEY'VE
GIVEN US——

August 4-7, 1988

Above

SAN DIEGO COMIC-CON
Events Guide

1988

Art by Steve Leialoha
Collection of Chan Hock Chye
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THE KING OF COMICS

th—-—'_'_
Would vou take a PRt L
look at my portfolioZ N =

PART ONE

by Charlie Chan

—

>Tr Joey, you

gotta come
eee this!

o

e

:_-_-'_'“:p-._
Who'e the artist
on Spider-Man now?
Hey! \ T
Come see

McFarlave...

MeFarlane,
ScehmacFarlave! Gef
rid of him and hire
this man now!

Hey, we got any more
of those Spider-Manz
' by Charlie ChanZ?

1T | Al s0ld

ouf!

Charlie! You're the

hottest property in

the comics industry
right now!

We want fo sign you on
an exclugive confract!
Just name your price!
we'll double it!!

Mr. Chan! How
does it feel to have
vour comic turned ivfo
the highesf-arossing
Hollvwood blockbuster
of all time2?

Look af all the fans

who've turned up fo

welcome you back
to Singapore!!

Oh, Charlie! I alwaye

knew you would become

Singapore's Greatest
Conice Artist!

Above & following THE KING OF COMICS (1988) | Chan Hock Chye | Self-published

For dinner
tonight, I thought
we might have some
delicious rarebit!




THE KING OF COMICS PArT Two
e | e —

Would you

— 1 fake a look af
my portfolio?

see what we've
got here...




THE KING OF COMICS [ART THRee

by Charlie Chan

Wwould you
like me to - il

give you a Wolal Al I love
minute now? O comic-con!

Chan’s San Diego Comic-Con experience turned out to be a mixture of excitement and disappointments. He would write that "/t
had given me a glimpse of what comics and a comics community could aspire to be. But | remained an outsider looking in, unable
to become a member of the club, however much | longed to do so.”



SELF-PORTRAIT
IN HOTEL ROOM
1988

Chan Hock Chye
Charcoal on paper

| Copyrightédmaterial .



WHEN I FIRST CAME I &AW PEOFPLE IN THE

70 SINGAPORE AS THE STREETS REPAIRING
OK. LEADER OF A UNITED THINGS... AXLES FROM
HAVE WE STARTED? NATIONS ECONOMIC MOTOR-CARS, MAKING
* KOFF* SURVEY TEAM IN 1960, I TWO BICYCLES OUT OF
HAD HIGH HOPES FOR IT. THREE OLD ONES...

Dr. Atbert Winsemius

IN MY REFPORT, I 8A/D:

AND I GOT A SENSE S0 I WAS SURE OTHERWISE,

THAT THE PEOPLE HERE THAT, GIVEN A s O I il SINGAPORE IS GOING
HAD A HIGH APTITUDE CHANCE, IT COULD M. Peciise 1D 70 GO DOWN THE DRAIN,
FOR MANUFACTURING., .. FPEALLY PEVELOR, & 27 SINKE INTO THE MUG!

S0 GET RIP OF THEM.

S0 YOU CAN IMAGINE BECAUSE, YOU ENOW, AND. 7O ME. THEY
MY DCisMAay WHEN I'D MET THEIR LEAPERS: SEEMED TO HAVE BEEN BLT ONE DAY,
I LEARNED THAT THE LIM CHIN S/ONG, FONG
STUCK IN A COMMUNIST OUT OF THE BLUE,
BARISAN S0S/ALIS SWEE SUAN, JAMES
MINPSET THAT WOLILD HAVE I GOT 4 CALL. ..
HAD WON THE 1963 PUTHUCHEARY, SIPNEY DESTROYED SINCAPORE
ELECTIONS. WOOPHULL... \

FRANKLY, I WAS
' AND ANOTHER YOU AND CHIN SIONG.., WELL,
ARE T RS TAKEN ABACK. BUT WHAT PO, WHEN YOU COME HE CAME ROLND... WAS
PUTHUCHEARY ... = GOME 1O SEE WAe Teal, | FADE TO FACE WiTH A PRACTICAL MAN, AS
MY ADVICE, MY HELP, YOU SAY IN THE STRUGGLE ECONOMIC SLRVIVAL. 5

FOR POWER...




AND THAT WAS MUCH MORE COMING WP o AS PART OF OUR WHO'S STILL LOOKING

JUST 4 SNIPPET OF LATER TON/GHT, FROM CELEBRATION OF OLUR AS SUAVE AS EVER!
OUR INTERVIEW WITH THE MAN THEY CALL THE GREAT LEAPER LIM CHIN PON'T YOU THINK,
DR. WINGEMIUS... FOUNDPING FATHER OF SIONG'S 63R° BIRTHDAY! SIMON?

SINGAPORE'S ECONOMY...

l
I

=y
1|l-l'||\q|'l'1'l!.l.$1_}
o ', ,t = E"H“rT*

ad
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ST M RO Y

BRI EER s Auhs AATaY
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RN T
HA HA HA, YOU KNOW ,
IT, LISA! MEANWHILE, OTHERWISE, IT'S
- ALONG ORCHARD ROAD, BEEN YET ANOTHER
- “od B/T OF A TRAFFIC SNARL BEAUTIFUL DAY
Al BUILDING UP WITH THE HERE ON OUR LITTLE
—_———— 13 - EVENING RUSH HOUR. .. ISLAND PARADISE!

—_——T - s vu o P, il =l
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THANKS, SIMON!
WE'LL BE HEARING FROM
M. LIM HIMSELF IN A
LIVE BROAPCAST OF HIS
ANNUAL BIRTHPAY SPEECH
IN JUST A LITTLE WHILE.

YOU KNOW, ALL MY
LIFE, I'VE HAD THESE
LABELS THROWN AT ME.

SPEAKING OF
LEE KUAN YEW, WHAT
WOLULD YOLIR MESSAGE
BE TO HIM TOPAY?

BUT FOR THOSE OF YOu
WHO CAN'T WAIT, HERE ARE
SOME HIGHLIGHTS FROM
OUR EXCLUSIVE INTERVIEW
WITH THE PRIME MIN/STER
LAST YEAE, AT THE /STANA!

COMMUNIST,
DEMAGOGLE,
PICTATOR. ..

BACK IN THE PAY, THERE
WERE THOSE LIKE LEE
KLAN YEW, WHO THOUWGHT
THAT SINGCAFORE COULD
NOT SURVIVE WITHOUT
MERGER WITH MALAYA.

USURFER,

‘ffaffckk

<8 'f=

A CULT OF

FERSONALITY? YES, I'VE HEARD

THAT EEFORE.

EUT ANYONE WHO'S
PAID ANY ATTENTION TO
THE FACTS WILL KNOW
THAT T ONLY PIP WHAT
Wwas NECESSARY FOR

SINGAPORE.

CHARLATAN.

RANG

SUT I HAD FAITH
IN OLR PEOFPLE, AND I
ENEW THAT THERE WAS
NC POINT IN JOINING
THE FEDERATION ON
THE WRONG TERMS. ..

...AND |[F WE COULDN'T
GET THE TERMS RIGHT,
THEN WE SHOULD,
AND COULD, MAKE
/T ON QUR OWN.

ANDP THAT HE COULLP HAVE
FLAYED A BIG, AND INDEED
IMPORTANT, ROLE IN OUR
NATION'S PROGRESS, HAD
/T NOT BEEN FOR SOME
PERSONAL /SSUES.

WELL... T WOULD
SAY THAT I HAP EEEN
IMPRESSED 8Y HIM FROM

THE MOMENT WE MET.




Youd WOULPN'T
PESCRIBE YOUR
PIFFERENCES AS
IPEOLOGICAL?

FOR EXAMPLE, HE
LEARNT CHINESE, I
LEARNT ENGLISH, AND
WE BOTH IMPFROVED OUR
MALAY... WE BOTH 2IP
WHAT NEECED TO EE PONE.

THE LIES YOU TELL
WILL ONE DPAY CATCH
HdP WITH Yod.

WELL,
OF COURSE
WE HAD OUR
PIFFERENCES
IN OFINION...

AT THE END OF THE PAY,
IT WAS ALWAYS MORE
A POLITICAL STRUGGLE
OF ONE FPARTY AGAINST
ANOTHER WITHIN A
PEMOCRATIC SYSTEM.

TN

People's
Action

Party

carisan

Sosialis

WE HELD NO GRUPGES
AGAINST THEM. |T WAS
ALWAYSE JUET A CON-
ST/TUTIONAL BATTLE.
SURE, THERE WAS ALWAYS
LOOSE TALK OF 'FIXING'
OFPPONENTS, THREATS...

THEY'VE ALL STAYED
AND BECOME CAFTAINS
OF INCUSTRY, OR LEAVERS
IN THE/R CHOSEN F/ELDS

HERE IN SINGAPORE.

WHO COULD
HAVE DONE
THIS?

I WAS CHINESE-
ECUCATED, HE WENT
TO ENGLISH SCHOOLS,
TO CAMBRIPGE... WE
HAD VERY DIFFERENT
BACKGROLUNDS AND

MINPSETS.,

ANDC WHAT
ABOUT RUMOURS
THAT HE WAS
EX/ILED?

BUT NO ONE W4as

EVER GOING TO SHOOT
ANYONE, OR PULL OFF
ANYONE'S FINGERNAILS!

IF I COULDP sAY
SOMETHING TO KUAN
YEW NOW, IT WOLLP
BE THIS...

EUT, AS I'VE SAID, THE
REAL WORLD ALWAYS
TRUMPS THEORY... ANP
I BELIEVE THAT WE WERE
EOTH MOVING TOWARPS
THE SAME DIRECTION.

OH, NO, NO,

NO TRUTH IN THAT
AT ALL.

/F YOU LOOK AT ALL THE
FORMER P.A.P. MEMBERS,
MEN LIKE TOH CHIN CHYE,
GOH KENG SWEE, AND
JEK YEUN THONG...

THAT HE NEVER
HAD TO LEAVE
SINGAFORE.




ANQ THAT HE WOULD
BE WELCOMED BACK
WITH OPEN ARMS.,

A MASS/VE FIRE HAS
BROKEN OUT AT THE
BUKIT HO SWEE

CONSERVATION S/TE.

EVEN HIS OWN
SON, BRIGAPIER

THE PRESERVATION OF THE
HISTORIC DISTRICT HAS BEEN
A TOF NATIONAL PRIORITY
SINCE THE TIME OF OUR INDE-
PENDENCE, AND STRINGENT
FIRE SAFETY MEASURES HAD
ALWAYS BEEN IN PLACE.

WE INTERRUFT THIS
BROADCAST TO BRING
YOU BREAKING NEWS.

< THE CLOCK
STRIKES ONE

POLICE SAY IT IS
STILL TOO EARLY
TO ASCERTAIN THE
CAUSE OF THE BLAZE.

YOUR TIME /S PONE

SEVERAL EYEWITNESSES,
HOWEVER, CLAIM TO HAVE

SEEN A FIGURE, A MAN [\ THE GHOSTLY [I

IN WHITE, AT THE SCENE [F0
SHORTLY BEFORE THE [
FIRE BEGAN.

.-'..

WAIT, WHAT...?
GHOSTLY...? ARE
WE SERIOUSLY
REPORTING THIS?!
GHOSTS??




AT THE SAN PIEGO
COMIC-CON, CHAN PICKS UP
A COFY OF PHILIP K. PICK'S

NOVEL THE MAN IN THE
HieH CASTLE.

THE BOQK, WHICH OFFERS
AN ALTERNATIVE HISTORY N
WHICH THE AX/S POWERS HAD
WON THE SECONP WORLD WAR,
INSPIRES HIM TO TRY HIS HANP
AT SOMETHING SIMILAR.

TO CREATE
A WORLD IN WHICH
OFPERATION COLPSTORE
NEVER HAPPENED...

...AND WHERE
LIM CHIN SION& ANP
THE BARISAN SOSIALIS HAD
WON THE ELECTIONS
1N 1963.

Character Sketches
1988

Chan Hock Chye




Yy

N The Malayan
government s fear of g
communism leads to As aresult, merger With help from Dr. Winsemius, the Barisan
a fraught relationship never takes place. Sosialis is able to push through social and economic

L with Singapore. reforms that help to secure Singapore's survival.

TUNKELY ABDLHL RAHMAN
S4YS HE WILL NOT

TOLERATE A LITTLE AT S0
CHINA ON KIS 0 WE M“r:' %ﬁp
POORSTEP. F

ON OUR OWN
TWO FEET!

Relying on their control of the trade unions, as

| ild cult of lity buil d Li et pciaddint R dhdds
well as a mild cult of persona nty1 uilt amt‘m. r|rn, W WUERE THE RESLLTS SHOW THAT
they are able to ensure labour unity and discipline. % THE RULING BARIGAN SOSIALIS
HAVE ROMPED HOME WITH 80%
OF THE VOTE IN THE 1972
GENERAL ELECTIONS!

And even relations with
Malaya eventually thaw.

|-._._l:| 3 ‘H

Lee Kuan Yew, having fled to Cambodia, installs himself as a fierce critic-in-exile against the Barisan regime.

IT IS FUNDAMENTALLY
ABSURD TO SEPARATE TWO
TERRITORIES AND PEOPLES
CONNECTED BY GEOGRAPHY,

ECONOMICS AND TIES
OF KINSHIP...

HOW LONG CAN
SINGAPORE SURVIVE
ON ITS OWN, WITH [TS
MEAGRE RESOURCES?

230 Copyrighted material
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Charlie Chan himself pops up as a character in the story,

IN OTHER NEWS, THE
OFENING OF THE CHAN
HOCK CHYE MUSEUM
EROUGHT CHEER TO A
GROUFP OF STUDENTS
FROM FE! HUA FRIMARY,

CHAN, ENOWN AS THE
‘TEZUKA OF SINGAFPORE",
WAS AT HANDP 70O G/VE
THE EXCITED GULESTS A
FPERSONAL TOUWR OF HIS

MUSELM.

At first, it appears to be little more than
a cameo role, with the narrative focused
on the mysterious "Man in White ...

Ty

o

~ RN

A vigilante figure bent on wreaking havoc and
destruction on the hitherto peaceful city-state.

As well as the efforts of a trio of veteran detectives who try to track him down.

AT DO
\ you THINK,
\ TAUFIK? 4

HE COULD NOT
HAVE SET OFF
THE EOME FROM

THE SYSTEM /S
\PESIGNED SO THAT
SOMEONE WITH A SFP
ACCESS CARD CAN

ACCESS...

THE USUAL 0
RULES DON’'T ==
uppPLyY witeH g
THIS ONE.. |




But when Chan is shown meeting Lim Chin Siong for
the first time at the opening ceremony of a museum,
it emerges that he has a bigger part to play in the tale.

YOUR CONTR/BUTIONS
70 THE NATION HAVE
BEEN REMARKABLE.

I'M SURE WE CAN

MIN/STER,
COULD I HAVE
A WORD WITH
Yod IN
PR/IVATE?

B

T8 -

I'M SURE WE CAN
ARRANGE TO HAVE
YOU COME OVER TO THE
ISTANA FOR LUNCH
OR DINNER SOMETIME. }

LRSS

)
| | Itisrevealed that Chan has been working on a comic, depicting an alternative _

world in which the PAP and Lee Kuan Yew had won the 1963 elections

PLEASE! YOU
HAVE TO READ
THIS!




As the acts of terror continue
unabated, sowing fear and uncertainty
amongst the citizenry..

Chan reveals that he has been
plagued by troubling dreams that the
world that they inhabit is not the real one

And that the Man in White represents
reality trying to reassert itself, to force
history back onto the path it was always
supposed to have taken.

e

but now realised that a

He'd hoped that by depicting a
world in which the PAP had triumphed, lack of clear knowledge of
he might help to placate or stave what that other world was
off the forces threatening to | actually like had doomed
destroy their present world... el his plans to failure. eﬂ]
- Ccaies

4 At the story s climax, we
see the visage of the Man
in White for the first time,

his features resembling that

of a young Lee Kuan Yew

~

HE SAID HE \ Z PR

F M ,..»f

; WAS JUST GUESSING /s
THE POWER | |/
% I-:lr onEs W/ILD SPECULATIONS, ¥/
; NOTHING MORE.

THE /MAGE.




The inhabitants of this world

make their final stand.. WE BUILT
5TRONG, PROS

SINGAPORE...

THIS /S MY WORLD, POES |IT MATTI

ANDP I'M NOT GIVING
IT WP WITHOUT A

DID IT AND H

FIGHT!

THESE THINGS
ARE NOT FOR
ME TO JUPGE. ..

MERELY THE

FORCE THAT
RETURNS THE
WORLE TO HOW
IT HAS TO BE.

...but are ultimately

Chan and Lim Chin Siong now find themselves

thrown back in time to pre-independence Singapore.

powerless to stop
the walls of their

reality from crashing

down around them.

XA

o

Restored to their youth, and having seemingly been given a chance to reconsider
all their choices, knowing now, to some degree, what the future has in store...

(This is accompanied by a stylistic shift, with

the 4x4 panel grid previously used in the book
abandoned in favour of looser configurations.)

Copynghied marernal



HOW STRANGE
TO BE BACK

HERE AGAIN...

THESE
STREETS OF OLP
SINGAFORE, THE

=X SIGHTS...

It was ae though we'd
woken up from a dream...

...The world we'd known for

20 long already fading and WHEA?;P;HLL.
clipping from our memory. WE BoNo
MR. LIMZ

i

1'? FORGOTTEN
HOW THINGS WERE...

ANP YET. ..

IT ALL FEELS

i T L 1Tm AS FAMILIAR AS
- 1 IF IT WERE ONLY

- - - YESTERPAY.




ARE You
TRYING TO
BE FUNNY?

SR, CAN YOU
TELL ME THE
PATE TOPAYZ
ANP THE YEART

IT'S THE

PAY OF THE
HOCK LEE BUS
INCIPENT!

I SUPPOSE...

...L SHOULP
&0 SEE IF
SWEE SUAN
NEEDPS ANY

HELP,

BUT... FROM
WHAT WE KNOW...
EVERYTHING
YOU WERE, OR
ARE, WCRKING
TOWARPS...

«11 ALL

FAILZ IN
THE ENP!

THE P.A.P. ANIP” LEE
KUAN YEW WILL WIN...
ANP NOTHINE WE PO
NOW WILL ALTER THE
COURSE OF THIS
HISTORY.

weLL... |

PERHAFPS,
THAT MAY
BE...




T

CHEER UP,

BUT... THESE THINGS
HOCK CHYE!

THAT WE'RE FIGHTING
FOR.., THE WELFARE
OF THE WORKERS, OUR

FREEPOM, ANP
OUR PIGNITY ...

WHATEVER THE
COSTS, THEY'RE
STILL WOKTH
THE WHILE, ARE
THEY NOT?

YES... YES,
I SUPPOSE...

I, FOR ONE,
AM LOOCKING
FORWARP TO
REAPING ALL
YOUR COMICS!

o,

I'd begun to cee
the future with a
Hew kind of clarity.

In those last days, my ) yffr:rﬁfjiﬂfip?é

dreams had grown more vivid.

== 1 = F%

attempted
sujcide.

The boufs of depression
that would follow him for
the rest of his life.

p———

Largely forgotten until his
passing at the age of 614
from a heart attack.




&00P LUCK,
PRIME MINISTER.

" Maybe because I knew fhat
P £ he would've followed hiz chosen
E%f path no matter what I said.

Or maybe... T was juet
afraid that he wouldn't.

Perhape I wanted a world where he still made
a mark, however briefly. Fought the good fight.

A moment in time, a breath,
when he was our brightest star.

288



As for myszelf, there
wasn't very much to
look forward fto.

Juet a lifetime of writing and drawing
ctoriee that no one would ever read.

Neither wealth,
nor acclaim.

Never to have a wife,
Hor children, of my own.

e m—

e
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GOT WESTERNS,
WAR COMICS, CRIME
COMICS,; FUNNY

COMICS...

UNCLE, ANY
GO0P ENGLISH
COMICS IN THIS

HOW MUCH
IS IT, FIVE

B YES. THANK
i~ A
CENTST

| vou ANp
' ENJOY!

ALRIGHT,
I'LL TAKE
A THIS ONE...

S e .
L -
z TR R

a feeling I'd
forgotten.

200



,1. ~ "';H..,_d .

simple pleasure of reading comics.

Not worrying about whether it was good
or bad. If it was going to sell or not.

\
L%
_IT
¥
i
\

Just a feeling of wanting to draw,
of wanting to tell stories.

oo
b
N




Soon enough, all thoze cares

ir OwH.

W
=
'

=

s’
=

o

b1

h~1

W

o

3
o

=

3

b1}
-

3

Q

=

&

e

. e

ik el

5

i

PR

z

What was life after all, but a constant baftle between our hopes and harsh reality

L~

The life T have

ve...

]

vet ro |

let me

But for now,

0
u
g
0%
O
Md
w2
S%
LT
9w
-.-”.
9
S
Nz

o

2
33
Mv..
Zu
Qg
o

10



And of my country,
that iz yet to be.
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First embarked on in 1988, "Days of August” remained unfinished for many years. Chan says, “I never quite knew how to finish the story... until

| heard about Lim Chin Siong's passing. Although historical closure may be ever elusive, for the story at least, it marked an ending of sorts.






Epilogue

AN
OLD MAN
NOW,
AFTER ALL
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TIME AND TIDE (2012) | Chan Hock Chye | Qil on canvas

Portrait of Lee Kuan Yew at the age of 88. By the time he retired from office in 1990, Lee had served as the Prime Minister of Singapore
for 31 years. He would continue to play an active and vocal role in the nation’s politics until declining health led to a gradual withdrawal

from public life in his final years. Lee’s passing in 2015 prompted an unprecedented outpouring of public tributes and appraisals of his
legacy, a testament to the profound impact he'd had on the development of the nation and its people.



RIGHT NOW, I'M WORKING
ON A STORY ABOUT SINGAPORE'S

STATUS AS AN INTERNATIONAL
FINANCIAL CENTEE.

ITS REPUTATION FOR
BEING A WEALTH HAVEN... THE
RIVERS OF MONEY FLOWING N FROM
OTHER COUNTRIES... ANP THE WIPEN-
IN& SAP BETWEEN THE RICH
ANP? THE POQR HERE.

INSPIRED
BY THE &GREAT

CARL BARKS...

..WHO, FOR YEARS,
WAS SHORTCHANEGEP
BY THE COMICS
INPUSTRY!

HERE, LE]
ME SHOW
yOu...

176 JUST A
COUPLE OF PAGES
N PROGRESS
FOR NOW...

50 MUCH
SLOWER THESE
PAYS...

AN QLY
MAN NOW,
AFTER ALL.




" |4

-‘"‘"'.Q- \ \. l_ . - =3 .
( ' C\ YOuR A I RATH G & |
B \X PASSPORT, e —— 7
e : .

y

SIR |

LOVELY
AIRPORT |

— [

'1‘ |
A N = @f’*ﬁ e

& =

S THBAPEEE——

BEAUTIFUL
CITY §

N

COLOUR ME
COMNVINCED | TAKE ME
TO YOUR BI&GSEST
BANK, 600D SIR |

SUCH
WONDERFUL
TREE-LINED
HIGHWAY'S |

TH ... THAT'S
DATO DUCK |

HELLO, MY
GOOD MAN L I'M Y

= OH, YES ... THE RICHEST LOOKING FOR A |
R ngﬂ'&gggﬁ DUCK IN ALL OF &00D BANK TO

DUCKLAND L KEEP ALL MY

MONEY |

YOU SEE, HERE
IN SINGAPORE , WE
PRIDE OURSELVES ON
TRULY UNDERSTANDING

THE NEEDS OF OUR
"N _RICHEST CUSTOMERS |

YOU'WE COME TO
THE RIGHT PLACE, SIR |
OUR BANK OFFERS
THE VERY BEST IN
INVESTMENTS AND
DISCRETION |
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THIS PANEL
FROBABLY NEEDS
TO BE REDVRAWN.

YOU KNOW, WHEM I FIRST
STARTER QUT, I THOUGHT THAT
EVERY PACE HAP TO BE PRAWM

P INKEDP PERFECTLY,

WITH MO WSTAKES...

SO I'P PRAW ANP
REVEAW EACH PAGE
OVER AN OVEE, UNTIL
L1&O0TITRIGHT, OR 1
RAN QUT OF TIME.

ﬂvu&;n I FOUND QUT THAT
OTHER COMICS ARTISTS MADE

CORRECTIONS, USING WHITE-QUT,
OR BY PASTING NEW PRAWINGS
OVER EXISTING ONES...

. HAT 1T PIPR T
MATTER, SO LONG AS
THE FRINTEP RESULT
LOOKER &00P...

I TELL YOU,
ITWAS A HUEE
RELIEF!

EVERYTHING
WITHEES WITH TIME,
BUT FOE A WHILE, WE CAN
ALL LEARN TO PO SOME
THINES BETTEE.

¥OU FIGURE
OUT WHAT KINP OF
PAPER WORKS BEST,
OR WHAT SIZE THEY
SHOULP BE...

T0H)

SETTING UP A
&00F WORKSPACE
ALSQO HELPS.




TG AVOIP DISTORTIONS 1N YOUR
AETWORK, YOU'D WANT TQ SET THE
PRAWINE SURFACE AT AN AN&LE.

i 4

&

MNP IF YOU'RE INKINEG, MACE
SURE THAT THE INK BOTTLE IS
FASTEMER SECURELY, SQ 1T
POESHT SPILL!

OTHER THINES
ARE MORE A MATTER
OF HABIT.

I ALWAYS
LIKE A &00QF CUP
OF KaP1-Q.

OF MAYEE MILO.

ICEP WATER
OM A WARM DAY.

SONE MUSIC...

OR A
TELEVISION
SHOW.

THE SOUNDS
OF THE WORLY
OUTSIPE.

Af]



A PENCIL. A PEN,
I:I
E
L ‘
P L
OR A BRUSH,
FPEEHAPS
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CWHITE-QUT ANP
ERASERS, T00.)
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Charlie

Chan Hock Chye, aged 76, 2014
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Notes
Listed by page number

This theory of the origins of the “si” in
“Malaysia” is, by most accounts, anecdotal.

It is difficult to overstate Japanese comics artist
Osamu Tezuka's (1928-1989) prodigious output
and profound influence on the development of
manga and anime. Over the years, his debut work
Shin Takarajima (1947) has acquired an almost
mythical, cult-like status. For a more nuanced and
revisionist account that challenges mainstream
notions of the book’s impact and Tezuka’s role in its
creation, see Ryan Holmberg, “Tezuka Outwits the
Phantom Blot: The Cuase of New Treasure Island
cont'd,” The Comics Journal, February 22,2013
<www.f.com/tezuka-osamu-outwits-the-phantom-
blot-the-case-of-new-treasure-island-contd>.

English-medium schools had become increasingly
attractive in post-war Singapore, owing to the better
educational and employment opportunities they
afforded students. Thanks to generous funding by
the British, these boasted superior facilities and
standards of teaching. 1954 marked the first year
that the new intake in English-medium schools
outstripped that of the Chinese schools. See Jim
Baker, Crossroads: A Popular History of Malaysia
and Singapore (Singapore: Marshall Cavendish
Editions, 2006), p. 263-65; and C. M. Turnbull,
A History of Modern Singapore, 1819-2005
(Singapore: NUS Press, 2009), pp. 247-50.

The May 13 incident, which saw a clash between
Chinese Middle School students and the police,
helped kick-start a period of increased political
activism in Singapore. Although its significance
tends to be downplayed in official histories, those
involved often recall the events with some degree
of pride and fondness. For a more detailed account
by May 13 participants, see Tan Jing Quee, Tan
Kok Chiang and Hong Lysa (eds.), The May 13
Generation: The Chinese Middle Schools Student
Movement and Singapore Politics in the 19505
(Petaling Jaya, Malaysia: Strategic Information
and Research Development Centre, 2011).

D. N. Pritt, a renowned Queen’s Counsel and left-
wing champion, was brought in to defend members
of the University of Malaya Socialist Club (USC)
against the British colonial government during the
Fajar sedition trial of 1954, Lee Kuan Yew, who
was legal adviser to the club, served as Pritt’s legal
assistant in defending the USC’s eight-member
editorial committee against charges that they had
published seditious articles in the May 10 issue of the
club journal, Fajar. The students’ strongly negative
response to the military initiative to establish the
Southeast Asia Treaty Organisation (perceiving it
as continued Anglo-American aggression in the
region) in the journal belied the usual framing of
English-educated intellectuals as mostly politically
apathetic, and stoked the British government’s fears
that they had managed to bridge the divide between
English-educated and Chinese-educated anti-colonial

>0

52

54

63

67

activists. The case was quickly dismissed, with the
trial boosting Lee’s reputation in left-wing circles,
thereby helping to pave the way for his becoming
the leader of the progressive People’s Action Party
formed later that year. For more, see Kah Seng
Loh, Edgar Liao, Cheng Tju Lim and Guo-Quan
Seng (eds.), The University Socialist Club and the
Contest for Malaya: Tangled Strands of Modernity
(Amsterdam: Amsterdam University Press, 2012).

Lim Chin Siong and Fong Swee Suan were
leading trade unionists in the 1950s. Coming from
Chinese-educated backgrounds, a combination

of ability, commitment and charisma brought
them to the forefront of the trade union and anti-
colonial movements. Fong was one of the founding
members of the People’s Action Party (PAP),
and Lim, one of the party’s first assemblymen in
the groundbreaking 1955 Legislative Assembly,
alongside Lee Kuan Yew and Goh Chew Chua.

Representing the radical left-wing of the party,
Lim and Fong would later be accused of being
communists. Dominant historical narratives in
Singapore tend towards this interpretation, but
recent divergent accounts have questioned the
unequivocal vilification of the radical left. See
Tan Jing Quee and Jomo K. 5. (eds.), Comet
in Our Sky: Lim Chin Siong in History (Kuala
Lumpur: Insan, 2001); and Mark R. Frost and
Yu-Mei Balasingamchow, Singapore: A Biography
(Singapore: Editions Didier Millet / National
Museum of Singapore, 2011), pp. 409-10.

For a largely mainstream interpretation of the
Hock Lee Bus Riots, see Channel NewsAsia's
TV documentary “Days of Rage: Hock Lee Bus
Riots” cwiww.channelnewsasia.com/tv/tvshows/
daysofrage/hock-lee-bus-riots/968850. htmi>. For
an alternative approach, see “Politics of the
Chinese-speaking Communities in Singapore
in the 1950s: ‘The Shaping of Mass Politics” by
Hong Lysa in May 13 Generation, pp. 80-84.

Article on Chong Lon Chong taken from
The Straits Times, July 2, 1955, p. 8.

Wally Wood (1927-1981) is widely recognised as
one of the greatest comics artists to emerge in the
1950s, working on various titles for EC Comics,
DC Comics and Marvel Comics, including
Weird Science, Mad magazine and Daredevil. By
1980, however, problems with alcoholism as well
as declining health and career prospects would
lead him to take on work drawing pornographic
comics. Wood took his own life with a gun in 1981,

Children’s Paradise << )L i B >> magazine, founded by
editor-artist Lo Koon-Chiu (1918-2012) in 1953, was
the first full-coloured children’s comic in Hong Kong.
With its well-crafted and beaurtifully drawn stories, it

proved to be immensely popular and influential, with
1,006 issues published by the end of its run in 1994.
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"Kia kee lai!” ("Stand up!” or "On your feet!”) was a
phrase used by Lim Chin Siong. “ ‘Look friends, only
dogs have licences and numbers... The British say you
cannot stand on your own two feet. Show them that
you can stand!” — at which point, according to one
eye witness, 40,000 people ‘leapt up — shining with
sweat, fists in the air — shouting ‘Merdeba'” (Frost and
Balasingamchow, Singapore: A Biography, pp. 355-56).

“I Love My Malaya” was a nationalistic song
adapted from the popular Taiwanese folk song

“Taiwan Is My Home” << £ EHRGESEE>>

Force 136 was a special operations task force set
up in 1940 by the British to gather intelligence, as
well as to incite, organise and support indigenous
resistance groups in enemy-occupied territory in
Southeast Asia. In Malaya, its recruits consisted
mainly of Kuomintang Chinese, as well as some
Malay and Indian agents. After the Japanese
conquest of Malaya and Singapore, Force 136
fighters worked with the Malayan People’s Anti-
Japanese Army (MPAJA) in fighting the Japanese.
The MPAJA, formed by the Malayan Communist
Party (MCP) after the fall of Singapore, had built
up to a force of some six to ten thousand guerrilla
recruits by 1945, but the war would be won before
any large-scale joint operation with Force 136 was
launched. Made up of predominantly Chinese
working class youths, these MPAJA guerrillas would
later form the core of the MCP’s anti-British armed
insurgency. For more on Force 136, see Tan Chung
Tee, Force 136: Story of a WWII Resistance Fighter
(Singapore: Asiapac Books, 3 ed., 2007).

American comics pub]_ishr.:r EC Comics started out
as Educational Comics before becoming known as
Entertaining Comics. Under William Gaines, it
enjoyed popular success from 1949, publishing horror,
crime, science fiction and war titles. The war comics
line (Two-Fisted Tales and Frontline Combat), edited,
written and sometimes drawn by Harvey Kurtzman
(1924-1993), stood out for their meticulously
researched stories and anti-war stance. The horror
comics titles (Tales From the Crypt, The Vault of Horror
and The Haunt of Fear), however, were notorious for
their gleeful depiction of gruesome acts, and helped
spur the mounting public criticism of the comics
industry. Psychologist Fredric Wertham led the way
in linking comics reading with juvenile delinquency.
The publication of his book Seduction of the Innocent in
1954 helped pressure a move towards self-regulation
within the comics industry, and culminated in the
introduction of the Comics Code that same year.
Wertham's influence arguably stunted the growth
and development of American comics for decades,
although more recent studies have found multiple
flaws in his methodology and approach. See Dave
Itzkoft, “Scholar Finds Flaws in Work by Archenemy
of Comics,” New York Times, February 19, 2013
<www.nytimes.com/2013/02/20/books/faws-found-
in-fredric-werthams-comic-book-studies.htmi>.

After their conquest of Singapore, the Japanese
tapped into nationalist passions amongst Indian
prisoners of war and set up the Indian National

92

108

109

110

Army (INA) as part of its “Asia for Asiatics”
propaganda campaign. The ostensible goal was to
fight for India’s independence from the British. The
INA would gain real traction with the arrival in
Singapore of Subhas Chandra Bose, the charismatic
leader of the Indian Independence League, in
July 1943. By the time it set out to join the Indian
front in 1944, however, the tide of war had already
turned, and the army was pushed back to Burma
along with the Japanese army without making
any significant advances. See Turnbull, 4 History
of Modern Singapore, pp. 216-50, and Lee Geok
Boi, The Syonan Years: Singapore Under Japanese
Rule 1942-1945 (Singapore: National Archives
of Singapore and Epigram, 2005), pp. 231-40.

The Malayan Communist Party under Chin Peng
had been treated as anti-Japanese heroes after
WWII, but when it became clear that British and
communist aims could not find common ground,
the MCP sought an armed struggle instead.
Known as the Malayan Emergency, the insurgency
war lasted from 1948 to 1960. So-called New
Villages were set up as part of the Briggs Plan, a
British strategy to eliminate communist influence
in Malaya by relocating some half a million
predominantly Chinese squatters into highly policed
gated compounds, in a bid to cut off supplies and
other support to the communist guerrillas. Faced
with the vast counter-insurgency resources of the
British army, the MCP's effectiveness as a fighting
force was largely curtailed b}' the mid-1950s.

First published in 1990, Mr Kiasu became one of the
most commercially successful and iconic comics series
from Singapore. The kiasu (Hokkien for “being afraid
to lose”) mentality, defined by the Oxford English
Dictionary as a “grasping, selfish attitude,” was
thought to be a peculiarly Singaporean trait. With
its recognisable home-grown character, the comic so
resonated with local readers that it even established
a tie-up with fast food behemoth McDonald’s

for a “Kiasu Burger” in Singapore at one point.

A pioneer in animation and comics, Winsor
McCay (1867-1934) is best remembered for his
innovations in the 1914 vaudeville animation
feature Gertie the Dinosaur, as well as his comic
strips Little Nemo in Slumberland (1905-1911,
1924-1926), and Dream of the Rarebit Fiend
(1904-1913, 1923-1925). Both comics
featured their characters having fantastical
dreams. Little Nemo was a full-coloured, lushly
illustrated strip aimed at younger readers,
while Rarebit Fiend dealt with more adult
anxieties, often revealing certain unflattering
or terrifying aspects of the dreamer’s psyche.

Eagle was a British children’s comics weekly founded
by an Anglican vicar, Marcus Morris (1915-1989),
and the artist Frank Hampson (1918-1985).
Morris sought to produce a comic that could
prnvidt’: an edif}ring alternative to the pnpulur
horror and crime comics from the United States.
In 1949, Morris and Hampson put together a
dummy issue of the comic, sparing no expense
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in building models and costumes in order to
provide their artists with proper references for
their drawings. The idea was seen as a risky venture,
and they were turned down by several publishers

in London until Hulton Press finally decided

to take a gamble on it. Eagi/e turned out to be a
resounding success, with the first issue released

in April 1950 alone selling 900,000 copies.

‘The British colonisation of Singapore began in
1819 with the arrival of Sir Stamford Raflies, who
would ink a formal agreement with the Johore
prince Tengku Hussein, granting the British the
right to establish a trading post in Singapore. The
portrayal of the Brirish as “invaders” as such is not
strictly accurate, although British colonial rule was
arguably predicated on the belief in the superiority of
Western culture and technology. It would continue
until the Japanese conquest of Malaya in 1942.

The court hearing shown on these pages is based
on an actual postal workers'strike in 1952. Lee Kuan
Yew, a recent graduate from Cambridge University
and newly employed at the law offices of Laycock &
Ong, became the legal adviser to the postal workers
union, which was in the middle of a wage dispute with
the British government. The successtul resolution of
the dispute, with plenty of glowing press centered on
Lee's skill and effectiveness in handling negotiations,
further burnished the young lawyer’s growing
reputation as a left-wing champion of the underdog.

The British Empire was no longer financially
sustainable after WWII, and the British recognised
the need to withdraw from the colonies stretching
from India to P'Irialaya. Thc_f had hupod, however,
to maintain their economic and strategic interests in
the regions by handing power over to “acceptable”
members of the local elite: conservative, right-
wing leaders who would be sympathetic to
British interests. In Singapore, the conservative
Progressive Party (SPP), made up of English-
educated, Western-oriented upper-class commercial
and professional men advocating for a gradual
approach towards constitutional reform and
self-government, was initially earmarked for

the role. Despite the self-interested nature of
many of their actions, the British commitment to an
orderly decolonisation in Malaya and Singapore,
manifested through socioeconomic programmes
designed to reshape education, housing and
labour, can scarcely be disregarded. These would go
on to play an important role in Singapore’s eventual
viability as a city-state. For more, see Turnbull,

A History of Modern Singapore, pp. 238-43.

The Rendel Constitution led to the 1955 elections,
which would provide Singapore with limited
self-government (defence, internal security
and foreign affairs would remain under British
control). The electoral roll was expanded, with
the aim of engaging more Singaporeans in

the political process. The results took both the
British and the contesting parties by surprise,
with the SPP’s conservative apprﬁnch soundl}r

rejected at the polls (ibid., pp. 244-60).
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NOTES

The Labour Front under David Marshall,
championing a much faster route to independence,
emerged victorious, garnering 10 of the 25 seats. It
was invited to form a coalition government with the
Singapore Alliance, and Marshall became the first
Chief Minister in Singapore’s first elected government
in 1955. The People’s Action Party (PAP) won

3 seats to become part of the opposition. It was a
calculated decision by the party leadership to contest
only a handful of seats. They saw the 1955 election as
a transitional one, since the government would only
have restricted powers under the Rendel Constitution.
By positioning itself as a strong and vocal left-wing
opposition in the Legislative Assembly, the new party
sought instead to win over the Chinese-educated
masses, with the intent to bolster their electoral

base until full self-government could be realised.

Singapore would not be fully independent, since
the British retained control over defence and non-
commercial foreign affairs, while a council was
set up to handle internal security. For more on the
issue of internal security, see notes to pp. 130-31.

‘The postal workers’ negotiations helped bridge Lee
Kuan Yew with the trade unions and the student
movements, who in turn promised the support base
that would be necessary for his aspirations to set
up a viable anti-colonial political party. The young
lawyer was at the forefront of a group of English-
educated moderates secking to lead Singapore to
independence on a Fabian socialist model. Juining
forces with Lim Chin Siong and the other trade
unionists pruvidt:d them with the mass support of
the Chinese-speaking majority, whilst the Chinese-
Educ&tﬂd 1(;3.{1['.[5 SAaW Lﬂﬂ:,ﬁ cunsidurabit ].Cgﬂl ﬂ.nCI.
political acumen and knowledge of constitutional
practice as an advantage in their struggles against
British colonialism. For more, see Frost and
Balasingamchow, Singapore: A Biography, pp. 350-55.

The Lim Chin Siong anecdote referred to
here was recounted by David Marshall in an
interview in Melanie Chew, Leaders of Singapore

(Singapore: Resource Press, 1996), p. 79.

'The incident depicted here refers to Marshall’s
threat to resign as Chief Minister in July 1955, after
Governor Sir Robert Black’s initial rejection of his
request for the appointment of four assistant ministers.

Pogo was a comic strip created by Walt Kelly
(1913-1973) that featured anthropomorphic funny
animal characters, including the titular Pogo, a
possum, and his alligator friend Albert. It ran
from 1948 to 1975, and at its peak was syndicated
in nearly 500 newspapers in 14 countries.

Despite facing numerous obstacles, ranging from
British scepticism to political opposition from both
the right and radical left, David Marshall succeeded
in introducing reforms and ideas that addressed
the fundamental grievances of Singaporeans during
his tenure as Chief Minister. His genuine and
principled sympathy for student and worker causes,
however, made him unwilling to crack down on
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their actions, and made the British wary of handing
over full powers of internal self-government to
Singapore. Whilst amenable to making many
concessions, the colonial government was adamant
about retaining powers over internal security.
Marshall's lamboyant and uncompromising style
of politics arguably doomed negotiations during
constitutional talks in Loondon, and led to his
resignation as Chief Minister in June 1956 (see

Turnbull, 4 History of Modern Singapore, pp. 262-65).

The new Chief Minister, Lim Yew Hock, was much
more willing to act against the students and
workers. There is some evidence to suggest that he
might even have sought to provoke confrontations
in order to justify the arrests of left-wing leaders
such as Lim Chin Siong (see “Lim Chin Siong in
Britain's Southeast Asian De-colonisation” by Greg
Poulgrain, from Tan and Jomo [eds.], Comet in
Our Sky, p. 117). The arrest of Lim and 18 Middle
Road union leaders during the student riots in
October 1956 gave the British enough assurance to
grant Singapore greater powers of self-government.
The deal offered to the new Chief Minister was,
in fact, very similar to the one rejected by David
Marshall in 1956. The British were now willing
to cede nominal control of internal security,
however, by transferring power to an Internal
Security Council comprising three representatives
from Singapore, three from Britain and one from
the Federation of Malaya. Given that the tussle over
internal security was larg:ﬂ:,f centred around the
detention of leftist elements, this change could be
seen as essentially cosmetic in nature, with the British
confident that the deciding Federation vote would
always favour any moves against the radical left.

The new constitution was to come in place after
the 1959 elections. Having taken the necessary
actions to win favour as well as concessions from
the British, Lim Yew Hock’s government was
unable to reap any electoral benefits. The PAP’s
decision to consolidate mass support by playing
the role of the anti-colonial opposition during the
transitional period proved to be prescient, however.
It swept to power in 1959, capturing 43 of the 51
seats contested. See Baker, Crossroads, pp. 271-76.

The post-war period in Japan saw a boom in manga
publishing. Akabon or “red books” (# 4, so-named

for their prominent use of red ink to add tone to
black-and-white line art) were a low-cost alternative
to expensive pre-war hardback manga collections. This
cheaper new format, primarily distributed via rental
libraries, gave many struggling manga artists their
first big break, among them Osamu Tezuka.

The late 1950s saw the emergence of a grittier,
more realistic breed of manga aimed at older readers,
known as getiga (] &, meaning “dramatic pictures”),
a genre distinct from the traditional manga (i

& , meaning “whimsical pictures”) produced for
children. The term was coined by Yoshihiro Tatsumi
(1935-2015), although the form's leading light
was arguably Yoshiharu Tsuge (b. 1937). The

movement had a profound eftect on Tezuka as
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well, leading him to create multi-volume works such
as Phoenix and Message to Adolf, which featured
more mature content focused in part on the turbulent
sociopolitical changes wrought on Japan after the war.

After the PAP’s election victory in 1959, eight of the
detained Middle Road union leaders including Lim
Chin Siong, Fong Swee Suan, James Puthucheary,
Devan Nair and Sidney Woodhull were released.
Lee Kuan Yew's insistence on their release was, as
he had anticipated, a popular move, although there
are suggestions that he had in effect manoeuvred
both the left-wing elements of his party as well

as the British over the issue of their detention (see
“Lim Chin Siong and the ‘Singapore Story’” by 'I. N.
Harper, in Tan and Jomo, Comet in Our Sky, pp.
18-48). Many others arrested in 1956 remained in
detention, including Lim’s brother, Lim Chin Joo.

The Bukit Ho Swee Fire, the biggest ever recorded in
Singapore, broke out at 3:20 p.m. on May 25, 1961.
The cause of the fire has never been firmly established,
although official accounts place the onus on the
inherent flammability of the squatter settlement,
which could have easily been set ablaze in the
event of a houschold accident. Unsubstantiated
rumours of arson have always persisted, however,
with some placing the blame on the government,
which had been seeking to redevelop the land for
some time. Among these were claims that the fire
could have served as convenient grounds to force the
eviction of recalcitrant kampong residents. In the
larger scheme of things, the Bukit Ho Swee Fire
lni:ll'l{l:d tl'l['. bﬂgiﬂﬂing Ulftl'l‘_' End Uflargﬂ“ﬂi:ﬂ}ﬂ
squatter dwellings, and helped push Singapore
towards its modern incarnation as an urban cit}'—statc,
where the majority of the population live in public
housing. For a nuanced account of the fire and its
impact, see Loh Kah Seng, Squatters into Citizens:
The 1961 Bukit Ho Swee Fire and the Making of
Modern Singapore (Singapore: NUS Press, 2013).

Catch-22 is a novel by Joseph Heller published
in 1961. Set during WWII, the book satirised
the murderous insanity of war and captured

the anti-military zeitgeist of the Vietnam War
(1954-1975) era. The title, which refers to

a fictional bureaucratic military stipulation,
became a byword for unsolvable logic puzzles, the
only solution for which is made impossible by a
circumstance or rule inherent in the puzzle.

Superhero comics arguably became the mainstream
comics genre in the United States from the mid-1950s
onward, thanks to the Comics Code, which frowned
upon the excesses of war, crime and horror comics,
but was open to the bloodless punch-ups depicted
in superhero comics. Marvel Comics in particular
helped reignite the genre through the talents of artist
Jack Kirby (1917-1994) and editor-writer Stan Lee
(b. 1922). Kirby’s explosive, kinetic style made his
characters’ superhuman feats seem believable, and
the Lee-Kirby team was able to create “humanized,
troubled characters ambivalent about their powers”
(Roger Sabin, Comics, Comix & Graphic Novels,
London: Phaidon, 1996). Their successes included

Copyrighted material



186

The Fantastic Four (1961), The Incredible Hulk (1962),
and, most of all, The Amazing Spider-Man (1963).

The alliance between moderate and left-wing
elements in the PAP finally fell apart in July 1961.
Events were kicked off when the vulnerability of
the PAP’s moderate wing was exposed by its losses
in two by-elections in Anson and Hong Lim earlier
that year. The Malayan Prime Minister, Tunku
Abdul Rahman, was alarmed by the prospect of
a more radical — and in his mind, communist —
government taking over in Singﬂpnre. Having
previously balked at the difficulties involved in a
merger between the two territories, he now came
to the conclusion that merger with Singapore
and the Borneo territories would be necessary to
prevent the possible emergence of a “second Cuba,”
which could be dangerous to Malaya’s security.

The Tunku’s change of heart alarmed Lim Chin
Siong and his supporters, as they recognised that the
move was directed at suppressing leftist influence.
Lim subsequently sought and received assurances
from Lord Selkirk, British High Commissioner
for Singapore and Commissioner-General for
Southeast Asia, that the British would not intervene
if the lettists were able to unseat then Prime
Minister Lee Kuan Yew through constitutional
means. This meeting, which came to be known

as the “Eden Hall Tea Party,” angered Lee, who
called for a vote of confidence in his leadership in
an emergency meeting of the Lugisiatiw: Assembly.
The vote was won by a narrow margin, and 13

lefi t-wing PAP members who had abstained from
voting, including Lim, Sidney Woodhull and

Fong Swee Suan, were expelled from the Party.

This splinter faction went on to form a new party,
the Barisan Sosialis, with Lim Chin Siong as

its Secretary-General, on July 29, 1961. Large-
scale defections to the new party followed,
leaving the PAP in a critically weakened and
precarious position. See Turnbull, 4 History of
Moadern Singapore, pp. 277-80; and Frost and
Balasingamchow, Singapare: A Biography, pp. 396-99.

Apart from its role in curtailing the perceived
communist threat, a merger between Singapore and
Malaya was also seen as inevitable and a historical
necessity by many. Along with the strong historical,
cultural and geographical ties connecting the two
territories, merger presented the allure of a common
market, whilst providing a roadmap to independence
that was acceptable to the British. See John Drysdale,
Singapore: Struggle for Success (Australia: George
Allen and Unwin, 1984), pp. 258-60, 294-95.

There was, however, some opposition to the merger.
Indonesian leader Sukarno saw the formation of
the Federation of Malaysia as an attempt by the
British to maintain colonial rule and influence in the
region, and launched the Kenfronrasi (Confrontation)
campaign in response. The militar}' operation was
aimed at destabilising the new federation, with
numerous armed infiltrations launched in the Borneo
territories and the Malaysian Peninsula, as well as
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indiscriminate bombings in Singapore, including the
MacDonald House bombing on March 10, 1965.
Konfrontasi formally ended with the signing of a
peace treaty in 1966, soon after Suharto replaced
Sukarno as president. See Marsita Omar, “The

Indonesian-Malaysian Confrontation,” <eresources. nib.
gouv.sg/infopediasarticles/SIP_1072_2010-03-25.html>.

Within Singapore, the Barisan Sosialis opposed
merger on various grounds, some of which were
self-serving, and others perhaps more forward-
looking. They were outmanoeuvred by the PAP in
any case. For a closer look at the events leading up to
the National Referendum on Merger in September
1962, see Drysdale, Singapore: Struggle for Success,
pp- 283-312; and Albert Lau, A Moment of Anguish:
Singapore in Malaysia and the Politics of Disengagement
(Singapore: Times Academic Press, 1998).

Toh Chin Chye on the formulation of the ballot
papers for the referendum on merger, in Chew,
Leaders of Singapore, p. 92. For more on the
PAP’s strategy leading up to the referendum, see
Willard A. Hanna, The Formation of Malaysia:
New Factor in World Politics (New York: American
Universities Field Staff, 1964), p. 116ff.

Between 1960 and 1963, the PAP demonstrated
tremendous zeal and pragmatism in introducing
social and economic reforms to impmve standards
of living in Singapore. They built more than 24,000
Public housing units under the Huus'mg thiﬂpmcnt
Board scheme, and significantly increased expenditure
on education and healthcare. The nuwl}f established
Public Utilities Board introduced basic amenities
ranging from running water to clcctricit}' and
improved sanitation, whilst 4,000 acres of swamp and
wasteland in Jurong were turned into an industrial
estate that would eventually lay the foundations for
Singapore’s economic growth. Measures were also
taken to combat crime and improve women's rights.

Having successfully won independence from British
rule and accomplished merger with Malaysia, the
PAP had sufficient grounds for optimism in the

1963 elections, even if its grassroots base had been
decimated by the split with the Barisan Sosialis

just two years earlier. Aside from their tangible
achievements, they had consolidated ground support
via community centres and the effective control of
public broadcast channels such as television. As the
incumbent party, the PAP was certainly in a position to
make electoral and constitutional laws work in its favour.

In February 1963, the launch of Operation Coldstore
saw the detention of Lim Chin Siong and other
leading members of the Barisan Sesialis, thus
greatly weakening the opposition. For all that,

the decisiveness of the PAP’s electoral victory in
September that year, in which they won 37 of 51
seats, still came as a surprise. In retrospect, this was
partly due to the first-past-the-post electoral system,
which allowed the party to win three-quarters of
the seats contested, despite receiving only 46.5% of
the popular vote. The split in the opposition vote
in many constituencies is also estimated to have
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cost the Barisan as many as 17 seats. For more,
see Turnbull, 4 History of Modern Singapore, pp.
282-86; and Lau, A Moment of Anguish, pp. 48-53.

The question of Lim Chin Siong’s association with
the Malayan Communist Party has occupied a
central place in the narrative of Singapore’s modermn
history. On the one hand, the “us vs. them” Cold
War mentality of the era promoted the identification
and vilification of any person or group with leftist
leanings with the Communist United Front. This
was certainly how Lim and the Barisan Sosialis have
been portrayed in ofhicial histories. However, while
the radical left did not shy away from using more
militant action in the form of strikes and protests,
the actual degree of direct communist influence
remains debatable. Declassified documents of
British colonial government records in recent

vears have provided addirional fuel to revisionist
accounts. For more, see “Lim Chin Siong and the
‘Singapore Story’” by T. N. Harper and “Lim Chin
Siong in Britain’s Southeast Asian De-colonisation”
by Greg Poulgrain, both in Tan and Jomo, Comet
in Our Sky; and Frost and Balasingamchow,
Singapore: A Biggraphy, pp. 374-78 and 409-10.

Lim’s image as a rabble-rouser has often been
bolstered by popular accounts of his speech at a PAP
rally on October 25, 1956, which claim that he had
instigated the crowd to “pah matah” (Hokkien for
“beat the police”), which led to widespread rioting.
Historian Thum Ping Tjin’s recent research, however,
points to evidence in the British Archives that
suggcst:-i that Lim had in fact entreated the crowd
not to vent their discontent on the police. See <www.
theonlinecitizen.com/2014/05/lim-chin-siong-was-
wrongfully-detained> and another historian’s refutation
of Thum's claims: <wwaw.ipscommons.sg/lim-chin-
stong-and-that-beauty-world-speech-a-closer-look>.

The PAP’s victory in the 1963 elections included
wins in the predominantly Malay constituencies
of Geylang Serai, Kampong Kembangan and
the Southern Islands, this despite opposition
from the Singapore Alliance, which had received
the backing of Federal leaders, including Tunku
Abdul Rahman himself. Their proven ability to
appeal across racial lines emboldened the PAP
to take part in the Malaysian federal elections
in 1964, a premature and ultimately disastrous
move that ended up raising the ire of federal
political leaders and eventually contributed

to Singapore’s ouster from Malaysia in 1965.
For more, see Lau, 4 Moment of Anguish.

Lee Kuan Yew had made an initial commitment
to the Tunku that the PAP would not take part
in the first Malaysian federal elections, but the
exact nature of this agreement remains disputed
(see Sonny Yap, Richard Lim and Leong Weng
Kam, Men in White: The Untold Story of Singapore's
Ruling Political Party [Singapore: Singapore Press
Holdings, 2009], pp. 264-65). In any case, Lee
had stated in a speech that “We will not take
part in the 1964 elections in the Federation”
(Sunday Times, September 29, 1963).
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The movement towards merger as a means of
containing the influence of the radical left in
Singapore had arguably led to hurried negotiations
where certain issues had been glossed over,
amongst which was the role Singapore would play
in federal politics. The United Malays National
Organisation (UMNO) leaders appeared to
envision, at best, a slow integration of the PAP
into their conservative and communalist style of
governance, while the PAP leaders sought a much
quicker timetable in which they could take an active
role in Malaysian politics. The latter’s consequent
push towards a greater voice and influence would
lead to conflicts with threatened pro-Malay elements
within the Federation, as well as the conservative
Malaysian Chinese Association (MCA). See
Turnbull, A History of Medern Singapore, pp. 287-90.

Although the PAP performed poorly in the 1964
federal elections, they had effectively presented
themselves as a potential threat to UMNO's
approach to politics. The latter now sought to attack
the PAP within Singapore, with its secretary-
general Dato Syed Ja'afar Albar spearheading
attempts to exploit and stir up discontent amongst
Singapore Malays. See Turnbull, 4 History of Modern
Singapore, pp. 290-92; and “The Alliance Strikes
Back” in Lau, 4 Moment of Anguish, pp. 131-60,

MCA president Tan Siew Sin was able to use
his position as Federal Finance Minister to
curtail Singapun:‘s cconomy when he felt that the
MCA’s position as UMNO’s main ally was being
threatened. His propnsals, such as a Puniﬁhing
tax plan raised during budgetary parliamentary
debates in November 1964, would badly hamper
Singapore’s own Finance Minister Goh Keng
Swee’s plans for the industrialisation of the
island state. Goh eventually became a prime
mover behind Singapore’s split from Malaysia,
convinced as he was that, for all the intimidating
challenges it would face, Singapore would stand
a better chance of achieving economic growth as
well as swifter development as an independent

nation free of Federal interference (see Turnbull,
A History of Modern Singapore, pp. 287-300;
and Lau, A Moment of Anguish, pp. 214-17).

Once the PAP’s hopes of supplanting the MCA
as the ruling Malaysian Alliance Party’s second
partner had been quashed, its decision to step into
the role of an active opposition party within the
Federation arguably set it on a collision course with
UMNO, in which neither side was willing to give
way. By espousing a non-communal policy of “a
democratic Malaysian Malaysia” that repudiated
the provision of special rights and privileges for
Malays, and in further attempting to form a non-
communal opposition bloc under the banner of
the Malaysian Solidarity Convention (MSC),

the PAP had upset the Malaysian politico-
communal status quo by presenting a challenge

to what UMNO saw as an inviolable component
of the Malaysian social and political contract.
For more, sece “We Are on Collision Course’™

in Lau, 4 Moment of Anguish, pp. 211-52.

Copyrigl

I RPN ey
itad materia



198

210

231-47

251

255

Rising rhetoric on both sides led to communal

riots in Singapore in July 1964 during a Muslim
procession to celebrate the Prophet Muhammad'’s
birthday. Conflicting explanations of what had
sparked the riots remain unresolved (see Baker,
Crossroads, pp. 314-15). Further outbreaks of violence
occurred in August and September, resulting in 36
deaths, with more than 550 injured over the three
months of rioting. Even though the riots came as a
shock to the leaders on both sides of the straits, it
failed to generate anything more than a brief truce.
By July 1965, a select group of senior leaders on
both sides had embarked on secret negotiations that
would lead to the official separation of Singapore
from Malaysia on August 9, 1965. For more, see

“The Singapore Riots” in Lau, ibid., pp. 161-210.

The “Singapore Story” depicted here represents
the official narrative of Singapore’s history. The
satirical take anticipates the launch of the National
Education programme in 1997. This was a major
push by the PAP government to “engender a shared
sense of nationhood” in youths and students,

by instilling core values and beliefs in newer
generations that had not experienced the nation'’s
carly struggles, with the expressed aim to “ensure
[Singapore’s] continued success and well-being.”

The PAP’s attempts to control the media, alongside
its claims of requiring a new media model to suit
Singapore's unique circumstances, have been the
subjcct of much analysis. Sources include C h{:c}ng
Yip Seng, OB Marters (Singapore: Straits Times
Press, 2013); Cherian George, Freedom from the
Press: Journalism and State Power in Singapore
(Singapore: NUS Press, 2012); and Francis

Seow, The Media Enthralled: Singapore Revisited
(USA: Lynne Rienner Publishers, 1998).

Opcratiun Spcctrum was a security operation in
which the Internal Security Act (ISA) was invoked
for the arrest and detention of 22 activists with
suspected Marxist links, including many church
social workers, in May and June 1987. It continues
to be an uncertain and somewhat chequered part
of Singapore’s history. With the absence of any
official re-examination or analysis, an abundance
of rumour, speculation and educated guesses at
best instead surrounds the actual events. Historian
C. M. Turnbull concluded that “[t]he alleged Marxist
Conspiracy and the Liberation Theology menace
turned out to be myths” (Turnbull, 4 History of
Modern Singapore, p. 339). The exact reasons for
developing and perpetuating such “myths” remain
murky, however, with theories ranging from a genuine
fear of a communist threat to attempts to prevent the
Catholic Church from possibly becoming a legitimate
political force in post-independence Singapore.

The Chinese Communist Party’s successes in
the post-WWII era were a source of pride for
many overseas Chinese, and moderate leaders
of the PAP came to see the Chinese-educated
as being particularly susceptible to communist
influence. N:m}f:mg Univcrsit].!, I:Lrgf:]}r funded by

businessman Tan Lark Sye, was thought to have been
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a hotbed of communist and communalist activity.
Consequently, it was merged with the University of
Singapore in 1980 to form the National University
of Singapore. Often portrayed as chauvinists,
Chinese activists championing Chinese education
from the 1950s to the '70s have argued that their
fears that the PAP’s policies would lead to the
eventual decline and erosion of the Chinese language
and culture in Singapore have turned out to be

well-founded.

Lee Kuan Yew’s claim about putting on knuckle-
dusters to tackle his critics (see Han Fook Kwang,
Warren Fernandez and Sumiko Tan, Lee Kuan
Yeaw: The Man and His Ideas [Singapore: Times
Editions, 1998], p. 126) was made in response to
writer Catherine Lim’s criticism of Prime Minister
Goh Chok Tong in 1994. The Straits Times had
published several pieces of her political commentary,
for which she had received a stern slap on the
wrist. The authors and Lee himself contended that
such political commentary would never have been
risked when Lee was still Prime Minister, given his
reputation for taking on his critics with an iron fist.

This no-nonsense brand of state authoritarianism

was often justified by the argument that respect for
leaders and hierarchy constituted a cardinal principle
of Asian Confucian societies. When speaking about
China’s Tiananmen Incident of 1989 at the Institute
of International Relations in Paris, May 23, 1990,
Lee said: “You cannot mock a great leader in an
Asian Confucian society. If he allows himself to be
mocked, he is finished” (Lianhe Zaobao [ed.], Lee
Kuan Yew on China and Hongkong after Tiananmen
[Singapurc: Shing Lee Publishers, 1990], p. 136).
Even amongst leaders within Asia, however, there

has been a distinet lack of agreement concerning this
concept of an all-encompassing umbrella of “Asian core
values,” which include a deference to societal interests
over the individual, respect for authority and prizing
consensus over confrontation. For example, see
“What Would Confucius Say Now?,” The Economist,
July 23,1998 <www.economist.com/node/169045>.

During his 1988 National Day Rally speech,
while discussing the transition of leadership to his
successor Goh Chok Tong in 1990, Lee Kuan Yew
vowed to “get up” from his grave if he sensed that
Singapore was in trouble. It appeared to convey his
intention to continue playing a role in Singapore’s
politics even after stepping down as Prime Minister.

Joshua Benjamin Jeyaretnam (commonly known
as |. B. Jeyaretnam or JB]) was Secretary-General
of the Workers' Party for 30 years (1971-2001).
He stood for Parliament five times from 1972
onwards before making a breakthrough in the
1981 Anson by-clections, when he defeated PAP
candidate Pang Kim Hin. The last opposition
candidates to successfully contest in general
elections had been members of the Barisan
Sosialis in 1963, but their decision to walk out
of Parliament and boycott it in protest kicked

off an unbroken run of 18 years of uncontested
governance for the PAP, which enjoyed a single-
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party domination of the legislature without any
opposition. Jeyaretnam retained his Anson seat
in 1984, and was joined then by the Singapore
Democratic Party’s Chiam See Tong, who became
the second opposition MP. Jeyaretnam passed away
in 2008 at the age of 82. See Geoffrey Robertson,
“Joshua Jevaretnam,” The Guardian, October 7, 2008
<waww. theguardian.com/world/2008/act/07/2>.

Kuo Pao Kun (1939-2002) was a pioneer in
Singapore theatre, writing plays in both Chinese
and English, including 7he Coffin Is Too Big for
the Hole, No Parking on Odd Days, Mama Looking
Jfor Her Cat and Lao fiu. His work combined
traditional and experimental elements, and
often incorpnratcd acute social commentary and
critique. The agitprop elements in his early plays
led to his detention under the Internal Security
Act from March 1976 to October 1980, and

the revocation of his citizenship from 1977 to
1992. Following his release, Kuo continued with
his theatre work and went on to become one of
the most influential forces in the local arts scene,
founding both the Practice Theatre Ensemble, a
bilingual theatre group that was later renamed the
Theatre Practice (1986), and the independent arts
centre the Substation (1990). For his lifework,
Kuo was awarded the Cultural Medallion in
1990, the highest honour for a Singapore artist.

The San Diego Comic Convention (SDCC) or
Comic-Con was founded by comics artist and
letterer Shel Dorf, comics bookstore owner Richard
Alf and publisher Ken Krueger in 1970. Early
incarnations of the event were held at various venues
such as the U. S. Grant and El Cortez Hctcls, and
attended by just a few hundred fans. The numbers
grew steadily, however, and by 2010, thanks to
increased Hollywood interest and participation,
media attention and a widened fan base, Comic-
Con had become a major pop cultural event
attracting more than 130,000 attendees annually.
SDCC moved to the relatively small San Diego
Convention and Performing Arts Center (CPAC)

in 1979, and relocated to its present home at the
newly built San Diego Convention Center in 1991,

Famed Dutch developmental economist Albert
Winsemius came to Singapore as part of a United
Nations industrial survey mission in 1960, and served
as the nation’s long-time chief economic adviser from
1961 to 1984. Working closely with Lee Kuan Yew
and successive Finance Ministers Lim Kim San,
Goh Keng Swee and Hon Sui Sen, Winsemius is
credited with providing the PAP with a blueprint
for Singapore’s “economic miracle.” In particular,
the Dutch economist emphasised the importance of
making the country attractive to foreign investors
and industry through infrastructural development,
political stability, labour discipline and education.
See Turnbull, A History of Modern Singapore,

pp. 281, 302, 358; and Kees Tamboer, “Albert
Winsemius, ‘Founding Father’ of Singapore,” I14S
Neawslotter #9, Summer 1996 (Leiden, Netherlands:
International Institute for Asian Studies, 1996)
<www.ias.nl/tiasn/tiasn Ysoueasia/winsemiu.hitml>.
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The Man in the High Castle is a 1962 science fiction
alternative history novel by Philip K. Dick,
which imagines a world where the Axis Powers
of Japan and Nazi Germany had emerged as

the victors of WWIL. The book features a story
within the story, in the form of a novel titled The
Grasshopper Lies Heavy read by several characters,
which in turn offers an alternate history where
the Allied Powers had won the war, the details
of which differ from our real world history.

During the height of tensions between Singapore
and Malaysia, there were calls from some UMNO
quarters for Lee Kuan Yew and other PAP leaders
to be arrested. Plans were made for a Singapore
government-in-exile to be set up under Minister
for Culture S. Rajaratnam in Cambodia, owing
to Lee’s personal friendship with head of state
Prince Norodom Sihanouk. For more, see Drysdale,
Singapore: Struggle for Success, p. 380; Alex Josey, Lee
Kuan Yew: The Crucial Years (Singapore: Marshall
Cavendish Editions, 2012), pp. 282-87; and
Michael Leifer, Singapore’s Foreign Policy: Coping
with Vulnerability (London: Routledge, 2000), p. 52.

The phrase “men in white” refers to the PAP’s
practice of appearing at public events all decked
out in white, as a symbol of the party’s purity
and incorruptibility. Since the party’s inception
in 1954, white has been the adopted colour

of choice for all formal party occasions. All
symbolism aside, the PAP’s commitment to a
stable and clean government has been, by most
conventional measures and accounts, rccugnis-::d
as one of its key defining traits and enduring
achievements. See Drysdale, Singapore: Struggle
Jor Success, p. 226; and Frost and Balasingamchow,
Singapore: A Biography, pp. 383-86.

After leaving his job as an animator at Disney in

1942, Carl Barks (1901-2000) ended up working on
Donald Duck stories for comics publisher Western
Publishing. He created many memorable characters
from Scrooge McDuck to the Beagle Boys, but
remained largely anonymous, as Disney animations
and comic book licences carried only Walt Disney’s
name. Barks’s recognisable style, however, led him
to be dubbed “The Good Duck Artist.” It was not
until 1960 that two of his fans were able to track
down the identity of the man behind the comics.
Gifted with the ability to imbue comics characters
with unforgettable personalities, Barks has been
hailed as one of the most important comics artists
of the 20th century, and was famously referred to
as “the Hans Christian Andersen of comic books™

by fellow cartoonist Will Eisner (1917-2005).

The writing tools shown here, from top left to right,
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Micron 03, Ballpoint Pen (brand unknown),
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Series 7 Size 1 Sable Brush, Chinese calligraphic
brush (brand unknown), Nikko Comic Pen Nib
G-model with nib holder, Nicker Poster Colour
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